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A Heritage 
UY. Amphitheatre 


ee FLW. «=Hawrelak Park 
Special Concert Series 


| infoline: 496-7275 + Kids 6 & Under Admitted Free 


Tickets at pe (#3, Sir Winston Churchill Square) and at the door 


A World of Guitars 


Join us for a tribute to the guitar. The evening 
will feature jazz, classical, Spanish and 

Latin performances from Gaye Delorme, 
Lester Quitzau and Caesar & Marcus. 


Thursday, August 21, 7:00 p.m. 
Tickets available at the door. 
$6 Adults, $5 Students & Seniors 


Rawlins Cross and Friends 


A fantastic afternoon of traditional 
- and contemporary celtic music 
; featuring Rawlins Cross 

and The Paper Boys. 


Sunday, August 24, 

2:00 p.m. 
Tickets available at the door. 
/ ckiVa $10 Adults, $8 Students & Seniors 


RADIO NETWORK 


The Barra MacNeils 
in Concert 


An east coast celebration! 








Thursday, September 4, 7:00 p.m. 
Tickets available at the door. 
$10 Adults, $6 Students & Seniors 


Rano NETWwoRK 


| Bluebird Cafe North 


Acclaimed Alberta singer songwriters 
take the stage for 
an afternoon of originals. 


Sunday, September 7, 2:00 p.m. 
Tickets available at the door. 
$6 Adults, $5 Students & Seniors 


RADIO NETWORK 


A Taste of Mexico 


Spicy music from south 
of the border. 


Sunday, September 14, 2:00 p.m. 
Tickets available at the door. 

$6 Adults, $5 Students & Seniors 
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A Velasenile afternoon fe) uicofeliifelsre! and 
<contemporary celtic music “featuring 
“Rawlins Cross and the Paper Boys. 


SUNDAY, AGS 24, 
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& Seniors 
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AUGUST:21-23 
Gaye 
Delorme 


ONE OF THE MOST TALENTED 
IMPROVISATIONAL GUITARISTS 


nothing more than a cash grab. Celtic-rockers the Paperboys have the opening slot for ANYWHERE 


FINDER 


Page 4 * News 

Is increased use of photo radar curbing the number 
of traffic fatalities? Vue’s Ed Frey claims that the 
numbers just don’t add up—and that photo radar is 








Maritimers Rawlins Cross. They take the Heritage Amphitheatre 


Page 7 r Conspiracies stage this Sunday afternoon. | . dette ; 


The Second World War, natural disasters and Beck’s 
Grammy Award. They were all predicted by God. 
Using a letter-pattern known as the Bible code, 


OPEN STAGE HOSTED BY 





| . . = . 
religious scholars claim Christianity’s holiest tome Painting Daisies 
contains many secret messages. / WITH 

Mike McDonald 
Page 17 © Cover Agent:Gumbo 





Canadian chanteuse Sarah McLachlan heads up an 
all-female, all-star line-up when Lilith Fair rolls into 
Alberta this week. Not only is McLachlan a 
songwriter; she’s now learned the ropes when it 
comes to concert promotion. 


Pages 25-29 « Fringe 
Our intrepid crew of reporters bring you the scoop 


of what’s hot and what’s not at the 16th instalment 
of North America's number-one theatre fest. 


Page 31 ¢ Film 


Laurence Fishburne gets to command a spaceship in 


AUGUST 26 
SWINGINaTUESDAYS) 


Jeff Hendrick 
Group 


AUGUST. 27 


FROM LILITH, FAIR 


Dayna 






















the creepy new science-fiction/horror flick Event Look, the Beaver has a brand-new bike! But, judging by our Zz 
Horizon. He's overjoyed that black actors no longer reviewer's reaction to Leave it to Beaver (Page 33), we wish dq AnING 
have to struggle for token roles. that he’d just fall off the thing. 


WITH OPENING ACT. 
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We strive to ensure that our comprehensive 
listings are correct. However, in this uncer- 
tain world events beyond anyone's control 
can torpedo even the best laid plans of mice 
and Old Strathcona residents. & call ahead. 
Letters/artwork/submissions are always wel- 
come by fax, mail, e-mail, or (horror!) hand 
delivery. Marital advice from David Gogo: if 
you and your girlfriend are having trouble, 
she should fall off a cliff. You'll be back 
together in no time. 
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OPINION 
BY ED FREY 


dmonton lawyer Ken Koltham- 

mer is soft-spoken and cere- 
bral but his contempt for Edmon- 
ton’s rigid speed-limit enforcement 
runs deep. 

He has plenty of credible stud- 
ies and stats from the United States, 
Canada and Europe to support his 
conviction that it’s “legal” theft, 
disguised as traffic safety measures 
(This article contains info supplied 
by him and some website sources. 
I found <http://sense.bc.ca/> a 





goldmine. All Ontario data is from 
a Toronto Star column by Jim Ken- 
zie from July 1995, entitled “Crash 
statistics do not support photo ra- 
dar,” written a few days after Pre- 
mier Mike Harris banned it. To be 
fair, I will cite EPD figures suppos- 
edly contradicting those findings.) . 


No hard evidence 
links photo radar, 
road safety 


Ontario traffic deaths did de- 
crease 16 per cent in 1994 from 
1993 as photo radar was intro- 
duced. However, there’s no hard 


THIS JUST IN... 
PROVINCIAL TREACURER, 
CTOCKWELL DAY DECLARES 
"THE ONY THING THAT 
GOES UP MY ASS 
IS MY EAD?” 
Picbures at 11:00. 


Stats show strict speed laws don’t decrease traffic deaths 


evidence linking the decrease with 
its use. A similar drop happened 
that year in a// provinces, seven of 
them having no photo radar. In 
addition, the first half of 1994 saw 
a 13 per cent decrease in Ontario 
fatalities before photo radar’s in- 
troduction in August of that year. 

There’s more. Most of the On- 
tario Provincial Police’s photo-ra- 
dar enforcement occurred in their 
“five district,” an area north of 
Metro Toronto comprising the 
Whitby, Caledon, Aurora, Beaver- 
ton, Port Credit and Downsview 
detachments. Guess what? In the 
last six months of 1994, (covering 


— 








the first four months of fully oper- 
ational photo radar) five district 
showed a 42 per cent increase in 
traffic deaths for all of 1994 over 
1993! This, despite heavy photo 
radar use and other Ontario re- 
gions improving enough to causea 
16 per cent decrease for 1994. 


Germany: no speed 
limits, same accident 
rate 


Kenzie also wrote, “Germany, 
whose roads aren’t as well engi- 
neered as ours (really) and whose 
cars aren't as safe over all as ours 
(yup, really), gets roughly the same 
safety results on their autobahns 
as we do on our freeways, despite 
average speeds some 30 km/h fast- 
er” 

What? Speed not killing? Is slow- 


ing down saving lives? 

Kolthammer says, “for police to 
credit their speed limit enforce- 
ment for recent traffic fatality de- 
creases is like a rooster saying his 
crowing caused the sun to come 
up!” Has 

He mentions that in the last few 
years “manufacturers have spent 
billions on improving car safety.” 
Examples are air bags, ABS brakes, 
traction control, crumple zones, 
impact steering columns and head- 
lights connected to the ignition. 
Significantly more Albertans are 
using seat belts and child restraint 
seats than were before 1992. 

So far I've given arguments 
against Edmonton’s roadway rule 


‘enforcement. I did mention I'd 
_include EPD data justifying it with 


evidence it’s reduced traffic fatali- 
ties but from what I read, its num- 
bers do not support that assump- 
tion. 

Photo radar was introduced in 
April of 1993. That year ended with 
30 traffic fatalities. There were 31 


continued on page 5 





Alberta’s crown princes make anti-gay decree 


OPINION 
BY LESLEY PRIMEAU 


| Hes up boys and girls, to the 
tale about a king (let’s call him 
Ralph) anda couple of crown princ- 
es (let's call one Stockwell and the 
other Lyle). 

We'll throw in a grand duke 
named Victor and call the land of 
kingdom come Alberta—the land 
of roses, mountains, streams, cat- 
tle, God and, sad to say, the land of 
those three-penny opera stars, fag- 
gots, queers and buttercups (“but- 
tercups,” for those who give a rat’s- 
animal cracker, is a much nicer 
way to say “lesbian”). 

Let's pretend the musical score 
is written by that very famous hu- 
manitarian, crown prince Stock- 
well in just 24 hours. The theme of 
the piece would naturally be titled 
“What a difference an anti-gay 
Stockwell Day makes.” 

Now the musical tone is set, we 
really should add some harmony 
from the Nobel Prize winner for 
kindness, tolerance and understand- 


made comments I really wish I 


hadn't,” the one and only Victor. 

Doing the soft-shoe peddle so 
as not to offend the religious right, 
the religious left and the religious 
“but we don’t know it yet” is the 
man of the hour, heir apparent 
and beholder of a certain number 
of alphabet letters after his name 
that stand for a common phrase 
meaning “do no harm.” The charm- 
ing, ever-smiling-as-I-decimate- 
your-quality-of-life Prince Lyle of I- 
ought-to-knowberg. 

And now the man to whom we 
all owe so much. The man to 
whom leadership is not merely a 
word (though I suppose it could 
just be a word he just doesn’t un- 
derstand). The man to whom we 
pay homage in the way of user fees. 
The man to whose feet we bow and 
scrape for balancing the budget 
(albeit on the backs of the poor, 
the hungry, the young, the old, the 
infirm, the injured, the fairer sex, 
those trying to be educated, those 
trying to be employed—oh, skip 
the rest; I'm sure he knows who 
they are and I'm certain they know 
who they are). Let’s give a rousing 

® endorsemént’to the ‘man who be- 
lieves he was sent by God, needs 


no accountability and therefore will 
not be holding a fall sitting. The 
man for whom the phrase “He lis- 
tens, he cares” was coined, “Just 
Call Me” Ralph. 

Now the part of the fable con- 
cerning the faggots and queers 
(with a few buttercups for color): 

Having discerned that history 
was made up of more than cow- 
boys and First Nations folk, a group 
of Red Deer historians gathered 
together in the dark night to dis- 
cuss “others” who had made the 
kingdom become great. They knew 
that certain groups had been done 
to death, like the coloreds and 
folks who couldn’t speak English 
properly. They'd covered all but 
the smallest one per cent of the 
historical population and, think- 
ing that no stone should remain 
unturned, they rolled it over—and 
in doing so awoke the giant wrath 
of Ralph, who abdicated all sem- 
blance of.moral tolerance and hu- 
manity. He left for a sight-seeing 
venture around the world in the 
guise of being an international 
games-getter. 


such a minuscule bunch of devi- 
ants and purveyors of bad taste. 
They sent out a decree that rang 
through the kingdom: “From 
henceforth, we will no longer al- 
low historians to write history. We 
shall write it ourselves and we de- 
cree that faggots and queers do not 
exist in our version of kingdom 
come and that from this day forth 
they must be persecuted, discrim- 
inated against and made jolly good 
folly of to boot. And henceforth we 
decree that sticks and stones be 
used to break their bones—after 
all, names have never hurt them!” 
And so, there it was in the land 
of kingdom come. Whilst the king 
of Ralph ate those tarts—oops, 
wrong fairy tale—while the cat was 
away the crown princes did play. 
That's why, to this very day, not a 
single sighting of fairies has ever 
been made in the land of kingdom 
come. Well, that and the immortal 
words of wisdom from a wise old 
wino: if you don’t want those peo- 
ple to multiply, just don’t let them 
breed! a) Lee 
The moral of the tale: if you 


| The crown princeswertaghdst!: oidon'r want history to repeatitself, 


the historians would bother with 





rewrite it! 


action 
wee 
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Vue Weekly welcomes correspondence. 
Send letters to #307, 10080 Jasper 
Avenue, ‘dmonton, AB T5J 1V9: 

faxes to 426-2889; and E-mail to 
<office@vue.ab.ca> Please include 
your full name and address. 

We reserve the right to 

edit letters for length. 





PRIMEAU’S COLUMN 
A NAIVE DIATRIBE 

Re: Lesley Primeau’s article, “Men 
control legislation while women 
suffer.” (Vue #98, Aug. 14-20 '97) 

I have had many discussions 
with men and women about the 
issues and concerns expressed by 
Lesley Primeau. It appears that 
today’s norm is that when a wom- 
an blames men for just about an- 
ything, the “sensitive” male's re- 
flex is to hang his head in shame 
and nod in agreement. Men have 
learned that to do anything else is 
to invite the wrath of women who 
view any other opinion about men 
and their role in society as just 
another example of why men are 
evil, stupid or just not fair to wom- 
en. I hope Primeau is more like 
the women I have the pleasure of 
knowing: interested in struggling 
with complex issues, open to see- 
ing things with depth and, in her 
case, able to move beyond her 
pallid and sometimes pernicious 
analysis. 


eepalled with 
lence 


First, let me say that every hu- 
man being should be appalled and 
frightened by the violence we in- 
flict upon one another—physical, 
emotional and sexual. It is true, 
though not surprising, that men 
are more physically violent than 
women and commit sexual crimes 
much more often than women. 
There is something wrong with a 
justice system that basically for- 
gives wife battering or the murder 
ofa spouse with light sentences or, 
worse, no sentence at all. It is fac- 
ile, however, to suggest that such 
leniency is totally the fault of men. 
And it is downright insulting to 
women to say “How sad for women 
that their very lives depend on the 
whims of men.” 

All of us experience “systems” 
that are unfair. I have had some 
very unpleasant experiences with 
a particular government system 
and these experiences were with 
women representing the system. 








Is it reasonable for me to then 
conclude that this part of my life 
exists at the whim of women? Most 
of my school teachers were wom- 
en. A minority of them were terri- 
ble teachers. Should they be the 
focus of my experience? Should I 
be lamenting that most teachers 
are women, as if gender balance 
would have prevented me from 
having terrible female teachers? 
Of course, a minority of my male 
teachers were rather unpleasant 
as well. But I am trying to make a 
point that I hope Primeau can 
grasp 

Certainly Primeau must know 
that more and more women are 
becoming involved in politics—and 
more and more are getting elect- 
ed. Should there be more women 
in politics and in office? Sure, why 
not? Should there be a gender for- 
mula that governs how many men 
and women sit in office? Of course 
not. Both men and women vote— 
and last I heard there are more 
women in our country than men. I 
only hope that both men and wom- 
en vote for the person they think 
will do the best job for their con- 
stituency. 


Laws are passed for 
both men and women 


Primeau is naive, if not insult- 
ing, if she truly believes that “Laws 
are passed by men for the good of 
men.” Laws are passed by men 
and women. They are enforced by 
men and women. And offenders 
are prosecuted and defended by 
men and women. Is Primeau im- 
plying that more women legisla- 
tors will result in more laws passed 
for the good of women or is she 
going further, to suggest that wom- 
en are naturally more noble than 
men and would pass laws for the 
good of everyone? This kind of 
positional banter really gets us 
nowhere. 

Iappreciate women who work 
to eradicate violence from their 
lives and from the lives of their 
neighbors. Men are too violent, 
which is how they are raised to 
be, not just by their parents (who 
are men and women) but by 
society in general. The causation 
of violence is to be found in how 
men and women treat one an- 
other, how we bring up our chil- 
dren and the extent to which we 
tolerate “wrong” images of both 
genders. Iam sure Primeau knows 
that women are violent, too. In 
fact, statistics show women are 
much more prone to physically 
abuse their children than men. It 
is unfortunate that women like 


Primeau do not include this fact 
in their analyses 

To better understand violence 
perhaps we need to study same- 
gender relationships. My gay wom- 
en friends tell me that partner 
abuse exists in their community as 
well. Why is this? Is it solély a 
gender issue or are there other 
factors in play that we need to 
know more about? 

I noted that Primeau admitted 
that men also suffer, sometimes at 
the hands of women. I also noted 
that each admission was followed 
by a “but.” In other words, her 
empathy towards men was little 
more than a lead-in to another 
diatribe against men 

I have worked hard as a father 
to teach my son about how to deal 
with his temper. When he was 
younger, he was prone to hitting 
his sisters. I did not realize it at 
first but he did so because they 
were hitting him, kicking him and 
inflicting emotional abuse upon 
him. I am not saying they did this 
often but it was they who initiated 
violence in our home, not him. I 
was wrong, you see, to assume that 
only my son needed a lesson on 
temper control and the “wrong- 
ness” of violence. All of my chil- 
dren needed that attention. All of 
them needed to know that vio- 
lence is wrong 

Over the years I have learned a 
lot about myself from men and 
from women. I am grateful to those 
women who have loved me and 
cared enough about me to chal- 
lenge my views and to point out 
the different kinds of prejudice 
and harm they have experienced at 
the hands of men and, sometimes, 
women. I make sure that my daugh- 
ters and son know that they should 
strive to be whatever they wish to 
be. I also work with them to treat 
each other with respect and care. 
Their mother and their step-moth- 
er do the same. 

The last thing I want for my 
daughters is to see themselves as 
something less than a man. What 
goes along with that, however, is 
that I don’t think blaming men 
for everything that goes wrong 
in their lives is very healthy, much 
less realistic. I also don't think 
my son should be brought up to 
be ashamed of his gender. Argu- 
ments like those offered by 
Primeau and others do little more 
than alienate men and women. 
In the final analysis, a discourse 
of blame slows down change and 
progress. When that happens, we 
all lose. 

Mark Holmgren, 
Sherwood Park 





Radar 
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continued from page 4 





in 1994 and 1995 had 30. But wait, 1996 saw only 16 
and 1997 (up to May) had only had eight! Isn't that 
favorable evidence? 

No, not if you consider the two years with no 
fatality decreases, the Ontario stats and Koltham- 
mer’s explanation. To get an accurate picture you 
need to compare findings from similar photo-radar 
free cities. 

What can be proven is that all these tickets reap 
shitloads of shekels. Based on 130,598 tickets issued in 
1996 and each one costing only $70, that comes out to 
$9,141,860 collected that year. The four year average 
for 1993-1996 was $8,752,250. 

Let’s compare Edmonton to Winnipeg in 1995’s 


“total tickets issued playoffs,” 25,470 for them versus _ 


139,963 for us. No wonder they lost their NHL team— 
no competitive spirit! 

Various cities, big and small, in eight American 
States have scrapped photo radar due to public 
Opposition (Yanks like their referendums). Two 


provinces, Ontario and Quebec, have banned it 
altogether. 


Does speed really kill? 


To justify higher premiums, the insurance biz 
chants “speed kills.” Can it prove that? I phoned the 
Insurance Bureau of Canada, asking “Do you have 
Statistics to prove, that drivers who consistently get 
tickets for going only 10-15 km/h. over urban speed 
limits are more likely to cause or be involved in 
fatalities?” 

It claimed to not have such info, referring me to’ 
someone at Alberta Transportation and Utilities. The 
spokesperson there admitted she had no proof either 
but quickly added, “That doesn’t mean there aren't 
studies somewhere establishing a link.” 

Could be, but that still leads to a damning conclu- 
sion. Insurance companies have no substantial proof 
they’re a higher accident risk!! 

One last point. Many cabbies and other commercial 
drivers, can list at least a half dozen locations where the 
horror drama, “radar trap meets artificially low speed 
limit,” still plays often (minimum ticket price $60). I've 
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Ground-up glass and puppy love 











HUMOR 
BY JARON SUMMERS 





S°™ people say dogs are ex- 
pensive but you can’t put a 
value on them when you consider 
the happiness they bring to a home. 

Of course, dogs can cause 
pain. 

My 94-year-old mother had her 
heart broken last month when her 
beloved Nike died. They were great 
pals 

Years ago, in her late 80s, moth- 
er vowed there would be no more 
dogs in her life because she feared 
when she died no one would be 
around to look after any pet that 
survived her 

My solution was to get an old 
dog. Nike was supposedly four 
when we saved him from the SPCA’s 
Death Row. 

I think the vet's original esti- 
mate of Nike’s age was wrong; he 
could easily have been much older 
and just died of natural causes. 





Without Nike, the house was so 
empty and sad I suggested mother 
get a new dog. 

She wouldn't hear of it. 

Two days later a five-week-old 
puppy (mostly Shihtzu) arrived. I 
claimed it was to be my dog. Moth- 
erimmediately suspected foul play. 

The fellow who raised him, a 
canny canine salesman, said he 
would just “leave the puppy over- 
night” to see what we thought. 

Mother stayed up with the tiny 
pup and by dawn they had bond- 
ed—and were in love with each 
other 

I told her the dog was for her. 

“I can’t keep him,” she said. 
“When I die—” 

“Tl look after him if any- 
thing happens to you. And if it 
does, I'll have the dog to remind 
me of you,” I said. 

She called the pup Nike-2 and I 
paid the smiling salesman $300— 
not much when you consider the 
joy a dog brings. 

Mother had never had a puppy. 


Neither had I. We got all sorts of 
books and videos on Shihtzus. 

Mother devoured everything 
and discovered that it wasn't until 
this century the Shihtzu breed had 
been permitted to leave China. “If 
foreigners bought the dogs, the Chi- 
nese would feed them ground glass 
so they would die,” said mother. 

“I can’t believe that,” I said, 
revolted. 


“It’s true. It’s in this book by 


Reverend Easton,” said mother. 
The next day I bought some 

dog food, an outdoor pen, a spe- 

cial indoor pen, puppy vitamins, a 





collar, a harness, a whistle, dog 
toys, stuff to mask the scent of 
“accidents” and some puppy can- 
dy treats. It wasn’t much when you 
consider how much joy a dog 
brings. 

Sherry, the lady who lives in 
our basement suite, also fell in 
love with the zany pup. 

All three of us came under our 
new pup’s spell and he quickly set 
things up so that when he barked 
or cried (he can sob just like a 
human baby) we would drop what 
we were doing to feed, walk or pet 
him. 

By day three our adorable pup- 
py had managed to nap a total of 
12 hours. It had peed 79 times 
(twice outside), eaten nothing the 
first day—then five or six meals 
daily after that. 

Mother, Sherry and I got no 
sleep. But it was worth it, consid- 
ering the joy a dog brings. 

Yesterday, on the way to the vet 
for shots, my vehicle ran into a 
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We're Always Here For You... 


Breadstick Cafe 
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truck. I was slightly injured (noth- 
ing serious, something to do witha 
shattered sternum) but I’m happy 
to report Nike-2 was safe because I 
had carefully strapped him into his 
“doggie” seat. 

Since the accident was my fault 
(actually it was Nike-2's doing but 
the witless investigating officer 
didn’t understand), I was faced 
with fairly high repair bills. 





















































Mother and Sherry had a good 
laugh when I explained why I was 
driving a rental car. Stifling their 
giggles, they said it was unfair to 
blame a two-lb., six-week-old pup- 
py (that cries like a real human) for 
a $6,567 two-vehicle accident. 

At5a.m. this morning, our ador- 
able puppy got me up for its third 
walk of the night. After I stubbed 
my toe and gouged my eye on a 
tree branch, I realized why certain 
cultures so enjoy lunching on pup- 
pies (just kidding). 

I bandaged my eye while Nike- 
2—that “adorable little dust 
mop”—ripped up my last shoe. 

Mother and Sherry found me, 
half asleep, looking in our liquor 
cabinet. They thought it was hilar- 
ious that a mischievous two-lb. mutt 
could drive me to drink. 

I wasn't looking for booze. | 
was hunting for some glass to grind 
up. And not for the delightful Nike- 
2. My, no. The ground glass was 
for me. 


When Jaron isn't playing with 
his mother's dog, he’s playing 
with bis e-mail at ‘ 
<jaronsumm@AOL.com>. 
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The search for the Bible Code 


CONSPIRACY THEORIES 
BY JASON MARGOLIS 


f nothing else, Michael Drosnin’s bestsell- 

ingbook The Bible Code has caused more 
than a few people to dust off their old 
Sunday School texts for another look 

And if that’s all that comes of his book, 
that’s not such a bad thing. The Bible makes 
for some good reading and has been the 
inspiration for several exciting movies, too 
However, according to Drosnin, it can also 
predict the future. 

The Bible Code controversy began several 
decades ago with a discovery by Rabbi Weiss- 
mandel, who realized that there were some 
hidden words in the Bible. Now it should be 
acknowledged that the Bible researched by 
the Rabbi was not the English language Bible 
with which most people are familiar—if they 
are familiar at all with the Bible. The Rabbi was 
working with the source Bible, in ancient 
Hebrew: the Torah, also known as the Five 
Books of Moses or the Pentateuch. 

His discovery consisted of words or phras- 
es stated in the form of equidistant letter 
sequences (ELS’s). In other words, by select- 
ing sequences of equally spaced letters in the 
text you could find a meaningful word. For 
instance, starting at the first Hebrew letter 
“T” in the Bible (actually part of the title for 
Genesis) and thenselecting every 50th letter, 
you get the word “Torah,” which is the title of 
what you were reading. 

Of course the Hebrew word for “Torah” 
actually only has four letters because vowels 
don’t really exist as singular letters in He- 
brew text, instead they are represented as 
dashes and dots below and occasionally above 
the consonants. There are also some Hebrew 
consonants that would be considered vowels 
in English but then again, in English we still 
have that debate about the letter Y. 

The reason I bring this up is that ancient 


owntown Edmonton: 10232 106th S 


Hebrew is written without the little dashes 
and dots, essentially rendering it without 
vowels. Can you imagine English without 
vowels? It would be like another language— 
maybe something spoken in Yugoslavia 

But nevertheless, for thousands of years 
scholars have understood the vowel-free tex 
that is the Bible. Amazing, eh? 

Recently, two professors from Hebrev 
University in Jerusalem decided to test Rabbi 
Weissmandel’s theory with the use of modern 
computers. Mathematician Eliyahu Rips and 
physicist Doron Witztum sought out unique 
and relevant patterns in the Book of Genesis 
Essentially, they decided to turn the Bible 
into a giant game of Word Search. However 


And all 32 were found 

Rips and Witztum's breakthrough was 
duplicated and expanded by Harold Gans, a 
former cryptologic mathematician at the U.S 
Defense Department 

Other interesting matching pairs were 
discovered, such as the name Eichmann by the 
name Auschwitz which, in essence, foretells 
the Holocaust and the Second World War 
Drosnin’s book indicates that equidistant 
letter sequences also apparently predict such 
events as the French revolution, the drop 
ping of the Atomic Bomb on Hiroshima, Rich 
ard Nixon and Watergate, the Gulf War, the 
election of Bill Clinton and the assassination 
of the Kennedys and Israeli prime minister 


“So he drove out the man; and he 
placed at the east of the garden of 
Eden cherubims; and a flaming sword 
which turned every which way, to keep 
the way of the tree of life.” 


—Genesis 3:24 


they were not just searching for single words 
but words found in pairs that had some sort of 
connected relevance 

Consulting the Hebrew reference book 
The Encyclopedia of Great Men in Israel, Rips 
and Witztum chose the 34 most important 
men in Israeli history—anyone with over three 
columns of text. They searched Genesis for 
the names of these men along with their 
respective dates of birth or death in ELS code 
The trick was to find the corresponding infor- 
mation relatively near to each other 

All 34 were found. Just to be sure, Rips and 
Witztum chose the next 32 most important 
men outof the Encyclopedia and searched for 
their ELS code data in Genesis. 


Yitzak Rabin, along with a host of natural 
disasters still to come 

The scientists claimed the statistical odds 
of these matches in the ELS code occurring by 
chance are less than one in 50 quadrillion 
According to scientific analysis, a finding of 
less than one in 20 is significant 

What the scientists are really underplay- 
ing is the fact that the skip in the code (the 
distance between the letters in a Code “word”) 
can range overa 1,000 or more letters. | don’t 
know about you but to me that kind of makes 
the whole discovery a lot less impressive 

I decided to test the ELS theory on some 
other books. My sample included James 
Michener's The Drifters, David Foster Wal- 


lace'sInfinite Jest (which is almost as thick 
as the Bible), the user's manual for Claris- 
Works 3.0 and the September 1997 issue of 
Details with Vince Vaughn on the cover 
After hours of exhaustive research, I found 
little of relevance, although I spent a great 
deal of time pouring over the Details article 
on effec tive ways to seduce women 

Finally, in The Drifters I did find this ELS 
match: the words “Beck” and “Odelay” were 
both spaced with a 23-letter skip over a range 
of less than two pages. So, somehow Michener 
was able to predict the name of the Grammy- 
winning album by Beck Hansen. He knew 
“Where It’s At 

Some people believe that the Bible Code 
is evidence that God wrote the Bible—and not 
just because of the seemingly accurate pre- 
dictions found in the ELS code. As stated inan 
article entitled “Divine Authorship?” in the 
October 1995 issue of Biblical Review, “The 
capacity to embed so many, meaningfully 
related, randomly selected word-pairs in a 
body of text with a coherent surface meaning 
is stupendously beyond the intellectual ca- 
pacity ofany human being or group of people 
however brilliant, and equally beyond the 

apacity of any conceivable computing de 

vice 

The existence of the Code is merely God's 
way of signing authorship of the work to a 
technologically-advanced society 

What I find cool about this revelation is 
that if God did indeed write the Bible, this 
means God is left-handed. Hebrew is written 
from right to leftand you wouldn't expect God 
would want to cause smudges while writing 
such an important work as the Bible. This 
must be good news to Ned Flanders 

What I would like to see nowis a search for 
ELS code in the holy books of all world reli- 
gions because if such code is found, it may 
lead to the truthful realization that we are all 
of the same creation and we shall ever more 
live in eternal peace Amen @ 
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Edmonton team drags to 


DRAG RACING 
BY TANYA SMIGIELSKI 





dmonton native Terry Capp 

assures his sport is really not 
that dangerous because of the ex- 
tremely high safety standards and 
abundance of protective equip- 
ment. 

“The car is designed to break 
into three pieces, leaving the driv- 
er in a roll-cage” explains the 16- 
year drag-racing veteran. “As long 
as you are conscious and don’t let 
any appendages hang out while 
you’re rolling, you'll be OK.” 

I'm not convinced. 

Capp is the back-up driver fora 
car owned by Ron Hodgson, of 






Edmonton's Ron Hodgson Pontiac 
Buick. Hodgson just ran his top- 
fuel dragster—regularly driven by 
regular driver Craig Smith of Odes- 
sa, Wash.—at the NHRA (National 
Hot Rod Association) World Finals 
in Spokane, Wash. After qualifying 
third, the Hodgson team lost in the 
first round. That is considered a 
pretty good run. Racing at speeds 
around 300 mph down a track that 
is a quarter of a mile long is hard 
on these cars. Just to make it from 
one end of the track to the other 
without incurring any damage is a 
victory in itself. 

And in this sport even minor 
repairs are expensive. According 
to Hodgson, to run a car competi- 
tively over the NHRA's 22-race cir- 
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album 
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cuit would cost approximately $1.5 
million US per year. Although he 
does have a partial sponsor, (Gen- 
eral Motors’ Goodwrench division) 
Hodgson can only afford to race 
his car part-time. He and his team 
ran the car in only three races this 
season but is hoping to run it in 
eight NHRA races next season. 

Hodgson is not new to the world 
of racing, having been involved in 
the sport since the early '60s. Over 
the years his cars have won six U.S. 
National events and even set a 
world record (245 mph) at the 
1979 U.S. Nationals in Indianapo- 
lis. Today the world record is held 
by Cruz Pedregon—311 mph. 

Participants only get paid once 
they qualify and prize money var- 
ies from race to race. The season 
runs from Jan. 15 to the first week 
of November and races take place 
all over the United States. The big- 
gest and most lucrative race of the 
NHRA season is the US Nationals in 
Indianapolis held Labour Day 
weekend—where the winner re- 
ceives $50, 000. 


BESTSELLERS | 


Fiction: Hardcover 
1) London 

Edward Rutherfurd (Crown) 

2) Unnatural Exposure 

| Patricia Cormwell (Putnam) 
3) Cold Mountain 

Charles Frazier (Atlantic Monthly Press) 
4) Deception on His Mind 

Elizabeth George (Bantam) 
5) Beyond Recall 
Robert Goddard (Bantam) 





Fiction: Trade Paperback 
| 1) The Cure for Death By Lightning 

Gail Anderson-Dargatz (Random House) 
2) A Fine Balance 

Rohinton Mistry (McClelland and Stewart) 
3) The English Patient 

Michael Ondaatje (Vintage) 
4) Snow Falling On Cedars 

David Guterson (Vintage) 
5) Accordion Crimes 
Annie Proulx (Scribner) 





Fiction: Mass Market 

1) Blood Of The Fold 
Terry Goodkind (Tor) 

| 2) Cause Of Death 

| Patricia Cornwell (Berkley) 

| 3) Evening Class 

Maeve Binchy (Little Brown) 

| 4) The Deep End of The Ocean 
Jacquelyn Mitchard (Penguin) 

5) The Games Of Thrones 
George R. R. Martin (Bantam) 





| Non-fiction: Hardcover 
1) Angela's Ashes 
Frank McCourt (Scribner) 
2) Into Thin Air 
Jon Krakauer (Random House) 
3) The Bible Code 
Michael Drosnin (Simon and Schuster) 
4) The Gift Of Fear 
Gavin De Becker (Little Brown) 
5) James Herriot: The Life of a Country Vet 
Graham Lord (Headline) 








Non-fiction: Paperback 
1) Don't Sweat the Small Stuff 
Richard Carlson (Little Brown) 
2) One River 
Wade Davis (Simon and Schuster) 
3) Chicken Soup For The Teenage Soul 
Jack Canfield (Health Communications) 
4) Fear, Greed and the End of the Rainbow 
Andrew Sarlos (Key Porter) 
5) The Pig and the Python 
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third in Spokane 


It’s a sport where the costs are 
high and the returns are relatively 
low—or at least infrequent. But 
passion for racing runs high among 
those who are involved. Capp re- 
counts a crash he had in a funny 
car. In a funny car, the engine is in 
front of the driver, contrary to the 
rear engines of the top-fuel drag- 
sters: 

“The engine caught fire and the 
heat was so intense that it burst my 





To Fringe or not to Fringe? To 
Fringe, of course! Planet of the 
Fringe, North America’s largest 
theatre festival, attracts a 
mixed bag of theatre lovers, 
people watchers, beer-tent 
patrons and the usual 
assortment of oddballs. 
Regardless of your motive, 
attending the Fringe is a must. 


aes - Ps 






‘erst 


THE COLOR ORANGE: Jeff 
Jewett of Fresh Productions 
roams the Fringe site 
promoting his latest family 
entertainment show, a musical 
called The Quest for Orange. 
When not performing and 
creating, Jeff teaches speech 
and acting to kids. 


goggles. I couldn't breathe from 
all the smoke, so I rolled out of the 
car at 100 mph.” He was burned 
around his eyes and on his hands 
and legs but was behind the whee! 
again two days later—after the car 
was rebuilt. 

Why do it? 

“The speed and acceleration, 
the thrust of the horse power...it's 
unexplainable. It’s a sport of 
speed—and I love the speed.” 




















WE WANT YOUI: to see our high- 
energy dance and percussion 
extravaganza. Rhythmatix (left to 
right) Allison Plamondon, Jeff 
Halaby and Krista Monson, 
(members of the Dance Nouveau 
troupe), promise to deliver a hip, 
exciting fusion of funk and rhythm. 





A SHOW WITH A SPIN: The 


Camille on Wheels cast (a 
collaborative production between 
The Unconscious Collective and Le 
Freak C’est Chic) perform on roller 
skates and sing hits by the Bee 
Gees and ABBA—wearing enough 
polyester to make this Fringe show 
highly flammable! 
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Look for our Program Guide 
in the Sept. 11 issue of VUE. 
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This week, Vue staffers Amy Hough and Ste- 
ven Sandor rate two classics that became 
fe enous films. Can the films stand up to their 
literary predecessors? We say why you should 
go out and read these two films... 


The Caine Mutiny 

Novel by Herman Wouk (1954) 

Film starring Humphrey Bogart, Van 
Johnson and José Ferrer (1954) 


“Ah, but the strawberries! That’s, that’s where 
| had them.” 

I've never been a big fan of war stories 
but upon my father’s suggestion I decided to 
give The Caine Mutiny a try. lcouldn’t put it 
down. Not so much about war, the novel 
focuses more on the frailties of the human 
condition. It has a little bit of everything; 
romance, adventure and lots of humor. 

The story is about a ramshackle ship, 
the U.S.S. Caine, and its terribly degenerate 
crew—told through the voice of a young 
spoiled sailor, Ensign Willie Keith (Robert 
Francis). The crew not only has to deal with 
a ship that is falling apart but with a com- 
mander who is anal retentive and nota little 
bit crazy. When Queeg’s antics become in- 
tolerable, most notedly “the strawberry inci- 
dent” when Queeg halts all other activities 
and launches a full-scale investigation to 
discover who ate his strawberries, the crew 
decides to mutiny (a serious crime punisha- 
ble by death if the mutiny is unwarranted). 

The movie made its mark partly because 
Humphrey Bogart played the role of the 
insane Lt.-Commander Queeg (also known 
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Reading our favorite films 


Vue writers rate books that became famous screenplays 


Now playing at a library near you 


as Old Yellowstain because of his cowardice 
during training maneuvers). It wasn’t a bad 
movie—in fact it was quite good—but what it 
did neglect was the novel's main characte 
Willie Keith. In the novel you get a good look 
at what's behind Keith's motivation to muti- 
ny against Queeg. In fact the movie almost 
entirely glosses over Keith's life outside the 
Navy and his romance with May Wynn—the 
kind of girl you don't take home to mother 
(especially Keith’s wealthy, socialite mother 
who can revoke his trust fund) 

In the movie Queeg is clearly depicted as 
a madman; in the book you are left to ques- 
tion whether or not the mutiny was brought 
on more by Keith's insecurities and his need 
to succeed 

Amy Hough 


Trainspotting 

Novel by Irvine Welsh (1993) 

Film starring Ewan McGregor, Ewen 
Bremner, Jonny Lee Miller and Robert 
Carlyle (1996) 


It was easily the cult movie of 1996 

It is easily the cult novel of the 1990s. 

Irvine Welsh's Scottish masterpiece man- 
aged to capture the essence of the bored 
British working class—kids in their 20s with 
nothing better to do than start fights, shag 
birds, shoot smack and swill lagers—by be- 
ing passionately amoral. Trainspotting made 


Shaming Of The Sun presents in 
12 songs the strengths of the Indigo Girls 


in their entirety. The first hit single, 


“Shame 


On You” features backing vocals by sieve Se 


ce a 


no value judgments, allowing it to be a dark 
dour look at what Britain has become 
Nowhere is it captured better in the char 
acter of Mark Renton, the novel’s protago- 
nist, a junkie out of sheer boredom. Both of 
Renton's brothers are dead; one was retard- 
ed and another one was shot by the IRA. He 
deals with the grief by shooting smack. He 
deals with missing a bus by shooting smack 
He deals with watching his fave movie star, 
Jean-Claude Van Damme, by shooting smack 
He's a product of mixed Protestant/Catholic 
parents, which gives an allusion to one of 
Scotland's oldest problems—the clash be- 
tween churches. Renton’s friends, Spud (a 
scared kid who wants to fit in), Sick Boy (a 
sort-of smack user whose drop-dead good 
looks have him in bed with a different bird 
every night), Begbie (a violent sicko who 
loves to beat up tourists at the Edinburgh 
Fringe festival, trash his old lady and abuse his 
kid), Tommy (a straight kid who loses his 
girlfriend and goes on a smack binge) and the 
Second Prize (a former Manchester United 
prospect who becomes a woeful alcoholic) 
are all products of white-trash British society; 
they see life as aimless and pointless. No 
matter if their addiction is booze, violence, 
women or heroin, they just want to get high 
It’s a stunning novel. Written entirely in 
Scottish brogue, Welsh uses the local lan- 
guage to its best advantage. Every chapter is 
written in first person—but it is a different 


character who assumes the narrator's voice 
from chapter to chapter, allowing the reader 
to gain a special insight into every personal- 
ity in the novel 

rhe film does well to capture the spirit of 
the novel—including Renton's search 
through raw sewage to find a suppository he 
and the death of a 
baby at a heroin party. But the film, as gritty as 


shitted down the woilet 


it was, sanitizes the novel. The omission of The 
Second Prize from the film version was a grave 
error—what, was alcoholism not considered 
a chic enough problem to be filmed? 

The film’s ending makes Reuton out to 
be a new-found saint. The novel's finale is 
based on similar circumstances but Renton 
is never the redeemed addict the filmmakers 
have created 

The differences are best described in 
Welsh’s oft-quoted summary paragraph from 
the novel (pg. 187 in the Minerva paper- 
back) which was sanitized for the film. In the 
movie it’s “Choose life. Choose ajob. Choose 
a starter home. Choose dental insurance, 
leisure wear and matching luggage. Choose 
your future. But why would anyone want to 
do a thing like that?” 

In the book: “Choose us. Choose life 
Choose mortgage payments; choose wash- 
ing machines; choose cars; choose sitting 
oan a couch watching mind-numbing and 
spirit-crushing game shows, stuffing fuckin’ 
junk food intae yir mooth. Choose rotting 
away, pishing and shiteing yersel a home, a 
total fuckin embarrassment tae the selfish, 
fucked-up brats ye’ve produced. Choose life.” 


Steven Sandor 
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BY RYAN GRE RYAN GREENWOOD 


Wed emember how the 
coolest girl in high 
school would wiggle her hips 
when she strolled past your 
locker? 

You'd rush to school ear- 
ly and leave school late hop- 
ing to catch one long look at 
her Fancy Ass jeans. 

That was then, this is now. 

Now, jeans are about 
comfort. Or are they? 

For fall, the dark-vintage 
denim painted-on look is 
back in style. It’s a look for 
those without much to hide. 
Legs up to your neck also 
helps, too. 

For the last couple of 
years, denim has been about 
comfort. Roomy, baggy and 
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Tight denim a key to sexy look 


lag 


comfortable were the key 
buzzwords. 

It certainly wasn’t about 
lying on the bed trying to zip 
up your pants with a 
coathanger. 

Well, those days are gone 
Using a new technological 
denim which allows for a lot 
of stretch, the new look is 
snug and sexy. 

It's not subtle. It’s a little 
bit wicked. It’s about sex and 
there's not much more to it 

Take the knee-length skirt 
with paisley embroidery and 
side slits. Pair it with a lace 
top and you've got the look 
of a sexual predator. 

Some people might think 
those pants will make you ster- 
ile. Then again, swing those 
hips and go to town. It’s not 
often you can relive those pret- 
ty high-school girl days. ©@ 
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Cultures meet at 
Canadian/Asian show 


FASHION 


BY RYAN 
GREENWOOD 





PRN IE 


ackaged as part of the Threadz 

festival and Canada’s Year of 
Asia Pacific, Fashioning Textiles is 
an international showcase for 11 
Canadian and Asian-Pacific fash- 
ion designers. 

Set in the Edmonton Room of 
the Stanley Milner Public Library 
until Aug. 24, this show demon- 
strates how each of the designers 
create a garment reflecting their 
culture and ability to design with 
indigenous and high-technology 
fibres and fabrics. 

On hand at the opening sympo- 
sium, Canada’s own D’Arcy Moses 
and Jung Hee Kim from the Repub- 
lic of Korea explained how their 
garments reflect their respective 
cultures. 

Titling his creation Bush Cou- 
ture, Moses incorporates moose- 
hide, beaver and naturally-found 
artifacts into an expression of his 


Dene heritage and modern design 
techniques 

“I was inspired mainly from my 
heritage and the First Nations peo- 
ple. I wanted to bring something 
traditional from the Dene into the 
mainstream,” says Moses. The dress 
which is made from moosehide has 
been treated with river water and 
moose brains. It was tanned in 
rotted wood to give it an orange 
hue. 

The bodice is a representation 
of the blankets the first white mis- 
sionaries handed out when in Can- 
ada. The dress was sewn together 
with moose sinew the same way it 
was over 2,000 years ago. The 
stones, shells and artifacts are all 
natural elements from the North- 
west Territories 

Kim’s creation, titled Innocent 
Souls, is a mixture of young and 
old, traditional and modern con- 
Struction techniques. Inspired by 
the innocence of a child's mind, 
the bright colors of red, yellow and 
blue are traditionally worn only by 
children. It is quite different to see 


these colors on an adult 

However, the shape is indica- 
tive of a traditional gown worn for 
wedding or special occasions like 
the first day of the year 

“This exhibit is a good oppor- 
tunity to introduce the Korean cul- 
ture to the rest of the world,” says 
Kim 

Along with the remarkable con- 
struction and focused details of 
each piece, the willow mannequins 
are outstanding. Haunting in their 
tree-like statures, they create a fresh 
and interesting way to look at the 
human shape 

In a time when many designers 
are focused on the bottom line 
rather than creating interesting 
garments, this collection of gar- 
ments is inspiring. It takes fashion 
to its highest level, which is an 
exhibition of beauty e 


Fashion Textiles 
August 14-24 
Stanley Miiner Public 
Library 


Wonderful, wonderful wonder drug 


HEALTH 
BY LESLEA KROLL 


spirin may have been considered the “wonder 

drug” for decades but as people increasingly 
search for alternatives to pharmaceutical medications, 
echinacea is fast becoming one of the most popular 
naturopathic remedies. 

Derived from one of two sources (Echinacea pur- 
purea and augustifolia), the Purple Coneflower was 
known to indigenous North Americans for its various 
healing properties. The root of both varieties (in 
particular Echinacea augustifolia) is known to be an 
effective blood cleanser with potent anti-viral and 
anti-inflammatory properties. It is commonly used to 


ward off colds and the flu. 
Joanna Kolskog of Optimum Health Choices ex- 


plained that echinacea is “best taken about three times 
a day as soon as you start to feel run down.” As with any 
antibiotic remedy, the effectiveness of echinacea may 
dissipate with excessive use. It is best taken on an 
occasional, rather than a frequent, basis. Available in 
a variety of forms such as capsules, tea and tinctures, 
echinacea extract is recommended by Kolskog be- 
cause it is readily “absorbed by the body. It doesn’t 
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have to go through the whole digestion process.” 

She suggested consumers purchase the standard- 
ized formulations which have been tested and are 
certified effective. Echinacea is also available in com- 
bination with other herbs such as goldenseal, which is 
especially helpful in fighting infection as well as break- 
ing down mucous 

Echinacea’s healing properties are numerous and 
there are no notable side effects when high concentra- 
tions are taken. Polysaccharides, fatty acids and glyco- 
sides in echinacea strengthen the functioning of the 
immune system. Echinacea prevents cell infection by 
blocking receptor sites of viruses on the surface of cell 
membranes. Echinacea cleanses the lymphatic system, 
expelling poisons and toxins. It has been used to treat 
a variety of conditions including eczema, strep throat, 
typhoid fever, cellular abscesses and cancer 

The benefits of echinacea appear as numerous as 
the varieties available to the consumer. As with any 
self-administered remedy, it is best to thoroughly 
investigate individual applications before ingesting 
them. The wonders of the once-neglected Purple Cone- 
flower are being rediscovered by those intent on 
caring for themselves through a better understanding 
of their bodies and what they may turn to in nature to 
nurture them. e 
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enter to win 


Did Avon change their image or what? a ” tuition for half a year 


sd 


University of Alberta Bookstore - This place kicks! 7 $600.00 textbook voucher 


The Cooperators - Now insuring your car can 
actually be convenient. 2 


Mother Earth Scents Studio - Organic fragrances, . - gee Goodies from Java Jive 
essential oils, candles. 











Running Room gear 











Movie Studio stuff 
HUB cash 


Call 492-5609 
for details 


Delta Kappa Epsilon’s clubhouse isi. 
coming to HUB - Watch out honeys! 








A 20' mural that will blow your mind! ] 





New parking meters - No more hassles! ae 





Hate carrying your crap around campus? - We no 
have lockers to rent - cheap f00t;.o 


Tons of new seating | serail aia kind of bit J 
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BROUGHT TO YOU BY GARY MCGOWAN 


Edmonton’s been enjoying California 
weather for the last few days so it’s 
only appropriate that a couple of bands 
from Orange County, Cal. make a stop 
in our burg this week. The latest wave 
of punk rock from the Golden State 
will be represented at Bonnie Doon 
Community Hall (9240-93rd Street) 
when Strung Out and Straight 
Faced play a show on Thursday night. 
Lest anyone get technical on Music 
Notes, Strung Out are from Ventura 
County, Calif. but their hardcore riffs 
stand shoulder to shoulder with any- 
thing that’s come out of the Orange 
groves in recent times. Straight Faced 
use three key words to describe their 
thing; fast, aggressive and loud and, cou- 
pled with an opening slot from Edmon- 
ton hardcore champs L.A.M.S., the 
package is a “must see” for aficionados 
of hardcore in E-town. 


The most notorious president in 
American history, Richard Nixon, had 
a strong power base among the Re- 
publican (and decidedly non-punk) 
residents of Orange County. Nixon 
was frequently vilified by the music 
community of his era so there’s a 
certain delicious irony that one of 
America’s up-and-coming modern 
rock bands has taken his name (one 
presumes somewhat in vain) as their 
own. The Nixons hail from Oklahoma 
city and they’re in the midst of a con- 
cert push through Canada to put their 
new, self-titled album on the minds of 
Canuck modern rock fans. The Edmon- 
ton stop on the campaign is Thursday 
night at the Rev. 


As Disney tells it, it’s a small world 
after all. As you'll see at the Heritage 
Amphitheatre on Thursday night, it’s 
a guitar world. The outdoor facility will 
play host to a night of guitar music 
programmed around a diversity of 
styles. Duo Caesar and Marcus will 
present a Spanish, Latin thang, Gaye 
Delorme will dazzle you with a unique 
jazz-inflected sound and Lester Quit- 
zau throws a folk/blues mix into the 
evening. The Amphitheatre doors open 
for the show at 6 p.m. 


Guitars are also on the agenda on Sat- 
urday in Spruce Grove. The Horizon 
Stage will play host to the second an- 
nual Rotary Guitar Festival. The 60 
finalists selected from an Alberta-wide 
preliminary tape round will compete 
from 9 a.m. to 5 p.m. for some thou- 
sands of dollars in prizes. Just imagine 
being one of the judges (Bestill my 
bleeding ears!). The winners of each of 
the competition categories will then ap- 
pear with guitar wiz David Gogo on 
Saturday night for a grand finale con- 
cert. If every player doesn’t rivet you to 
your seat, you can also take in the asso- 
ciated Guitar Trade Show and Exhibition 
which runs concurrently in the Spruce 
Grove Agrena. Look for guitar dem- 
Onstrations and displays and clinics. 


Some lads who've developed a certain 
Proficiency at playing their guitars fast 
and loud will headline the Rev on Sat- 
urday night. Edmonton street core band 
Jaded (really? And at such a young age 
too) are the stars of the weekend's 
Prime evening at the club. 


One of Nova Scotia’s finest Celtic ex- 
‘Sunday afternoo} 


in show 


"Aronhitheatre. ind sy Gary McGowan hosts Post Modern Sundays at 8 a.m. and 6 p.m. © 








Lester Quitzau is part of a contingent of guitar players appearing at 


the Heritage Amphitheatre tonight. 


Hawrelak Park. Rawlins Cross took a 
big independent career in the Mariti- 
mes and parleyed it into a major label 
deal for not only themselves but their 
independent record label too. They're 
currently touring their latest release 
under that arrangement, an album 
called Celtic Instrumentals. They'll be 
joined by The Paperboys for the 
show that starts at 2 p.m. on Sunday 
afternoon. 


Danya Manning has recently released 
her debut CD on EMI music and ap- 
peared on a few of the Lilith Fair 






Name: Old Dad 
Taylor. 





Notoriety: Legendary 
Edmonton country music 
personality. 

Next gig: Aug. 22 at 
Fiddler’s Roost (8906-99 St.). 


What do you think should be 
outlawed?: Karaoke. 

Favorite movie: Shane. 
Anything you wouldn't wear: Jeans. 
Favorite smell: Garlic. 

Memorable school experience: 
Finally getting out. 

Most creative time of the day: All 
day. 

Gig from Hell: it wasn't the gig, it was 
getting there. | was on my way to play a 
gig in Fort Saskatchewan with Gaby Haas 
and Curly Gurloch. Haas always drove 
the speed limit, no matter what the road 
conditions. We were on glare ice and 
started to skid. The car spun around a 
couple of times, the door flew open and 
both Curly and | went out the door. 
Curly's coat was all torn up, but he was 
worried about me. | was fine, but | had 
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dates in Canada. She'll be leaving the 
stadiums behind for a while to return 
to more intimate club confines as she 
continues to promote her disc. That 
move brings her to the Sidetrack 
Cafe on Wednesday night for a show. 
This won't be her first time in Edmon- 
ton though. Two years ago, long be- 
fore her disc was issued, she opened 
for the Burton Cummings concert 
at Klondike Days to, what the industry 
likes to term, “polite applause.” See 
what a difference a record on the charts 
makes in the life of a young artist on 
Wednesday evening at the ‘Trak. 


Old Dad Taylor 


to tell him to get the hell out of the way 
because the car was still coming in our 
direction. 

Fantasy: To go back to Hawaii. 

What compliment do you treasure 
receiving: The kids from my radio show 
Jubilee Jamboree (which ran on CHED 
radio in the "50s and 60s) presented me 
with a full-length mirror in the shape ofa 
guitar. 

Most important thing ever learned: To 
keep my nose out of other people's 
business. 
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TIX: Sonix, Blackbyrd, FarSide, 
Sound Connection, TicketMaster (45! -8000) 
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(From Victoria:) 


SPECIAL GUESTS 
70'S SUNSHINE DIVINE 


VALUEJET FLOYD 
WEDNESDAY AUGUST 27 


CAPTAIN TRACTOR 


‘BOUGHT THE FARM’ CD Release Party 


all ages *w/ guests | 
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Colvin finds top-10 success 
Solo songwriter avoids “bleeding all over the page” 
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oO truly beautiful aspect of Shawn 
Colvin’s music is it has a little bit of 
everything. The songs on her atest al- 
bum, A Few Small Repairs, range from 
country to pop to strains of jazz. Various 
songs hold completely different stylistic 
influences. 

Colvin makes it seem easy and natural. 
However the truth is it took years of experi- 
menting before arriving at her freewheel- 
ing style 

“I think one of the hardest things | 
had to do was find a hybrid,” says Colvin 
“I was in a country band and a rock 
band and then a rockabilly band and I 
even played in a bluegrass band. I just 
kept joining extreme versions of certain 
things. Then I went back to doing what 
I was raised on, which is the hybrid sing- 
er/songwriter who has a little of every- 
thing. 

“It’s so basic really. It’s like 1 had to 
delve into all sorts of extremes before I 
found the simple answer.” 

The other clincher to the New York sing- 
er/songwriter’s lyrical personality is one of 
brutal honesty. Songs on the new album 
address suicide, failed love, the need for 
personal resolve and how life is sometimes 
just plain tough. 

Songs like “Suicide Alley,” “Get Out of 
this House” and “I Want It Back” scream of 
the ways Colvin’s life most likely inspired 
these songs. The entire process was deli- 
cate for her 

“One of the most difficult things is sing- 
ing a song in the studio for the first time,” 


[ACO Em 


says Colvin. “What I did for this album was 
write down to the wire so I didn’t really 
have time to think about it. 

“When you're writing you attempt not 
to get only your own emotions but also 
pull back and write a good piece. When 
you’re writing you have to pull back in 
order to avoid bleeding all over the page. 
That's the thing people don’t realize— 
you're gaining distance as you do this 
thing. 

“We all have favorite songs and some- 
one has to write them and if everyone com- 
pletely held back we wouldn’t have any new 
songs.” 

Although aspects of music have been 
with her since she started playing small 
New York City venues in the early ‘80s, 
there is one completely new element to 
her career. For the first time, she has a hit 
single. 

“Sunny Came Home” is in the top-10 
charts and the album A Few Small Repairs 
just went gold in the States. Colvin doesn't 
find that this new level of success affects 
her much. 

“For the majority of the time life's kind 
of the same—you do your promotion and 
talk to the média,” says Colvin. “Then some- 
one faxes you some numbers from a maga- 
zine and if you’re in your car you turn the 
dial on the radio, hear it and that’s the first 
clue. 

“You go play your show and you have 
new fans and people have an anthemic feel 
towards your song and they wave their arms 
and... that’s a blast.” e 


Shawn Colvin 

Lilith Fair 

McMahon Stadium, Calgary 
Aug. 22 
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‘Indigo Girls graduate 
from two-guitar sound 


Georgia duo look forward to cross-Canada jaunt 


—_ PNT 


lor the Indigo Girls, playing Lilith Fair isn’t just 
Feiac gig, it's a lot of fun. Besides the fact that 
Amy Ray (the half of the band which isn’t co-song- 
wr iter musician/singer Emily Saliers) enjoys traveling 
in the company of lots of musicians, this is an oppor- 
tunity to perform with a woman they truly respect— 
Sarah McLachlan. 

“Sarah McLachlan is as cool as shit,” says Ray from 
4 roadside phone booth near Salt Lake City. “We were 
doing a benefit tour for these Indian causes and she 
came and played support. It wasn’t a trendy benefit.” 

The tour McLachlan showed up for was the 1995 
Honor The Earth tour. The 21-stop benefit show was 
to raise awareness about Native American environ- 
mental groups. 

Now the Indigo Girls are playing support on McLach 
lan’s big tour, Lilith Fair. While some media outlets are 
branding it a feminist festival, none of the artists see it 
in those terms. Ray finds how reporters treat women 
musicians in general to be way off the mark. 

“J can’t say I feel the reaction to women in music 
is any different than it’s ever been,” says Ray. “It’s 
like we’re in a zoo. What I'd like is for it not to be 
any big deal. She [McLachlan] just decided to put 
this together with the best of intentions.” 

While some of the coverage might be off base, 
indigo Girls are hyped about their stint on Lilith 

ir. Not only does it put them in touch with their 
peers but it also gives the folk duo a chance to tour 
Canada. 

We don’t get to tour Canada much and we al- 
ways talk about it,” says Ray. “We love Canadian 
audiences. They tend to be a littlke more worldly 
aware—savvy. Sometimes that’s really nice.” 

A heightened sense of awareness would be a defi- 


“Sarah McLachlan is as cool as 
shit. We were doing a benefit tour 
for these Indian causes and she 
came and played support. It wasn’t 
a trendy benefit.” 

—Amy Ray 


nite perk for Ray and Saliers. This is a group who's 
always worked at experimenting, changing and de- 
veloping its sound 

The women met in elementary school in Georgia 
By high school they were performing together and 
making home recordings. In 1987, the Indigo Girls 
released their first full-length album 

The latest record, Shaming Of The Sun marks more 
new territory for the twosome. It ranges from the 
earlier double-guitar recordings and uses instruments 
as varied as a mandolin, a hurdy gurdy and bouzou- 
ki. There are also layers of instruments, a tough sound 
for two people to reproduce live and on their own 

Although the recording process started out being 
an odd experience, Indigo Girls worked through any 
problems the new style created and learned to love 
the project 

“During the process it was always a mystery as to 
how it would turn out,” says Ray. “Also, we won- 
dered how it would translate live. We thought we 
might not be able to represent it and we even thought 
about stripping it down. We were scared about it 
However, it worked out. Live, we just use whatever 
instrument we originally wrote the song on.” 


Indigo Girls 

Lilith Fair 

McMahon Stadium, Caigary 
Aug. 22 
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C&C rapper goes fr 


SANDOR 
professor at New York City’s Hamp- 
ton University told Freedom Williams 

to pursue his first love—a career in music 

It was good advice. Williams became 
an integral part of C&C Music Factory—it’s 
his voice that provides the rap on the fa- 
mous 91 number-one smash hit “Gonna 
Make You Sweat.” C&C Music Factory’s de- 
but album went on to sell over 6 million 
copies worldwide, won five American Mu- 
sic Awards, five Billboard Awards and two 
MTV Music Awards 

It’s six years later and Williams, a Brook- 
lyn native, is still riding high; he owns his 
own NYC record company—Extreme 
Records. He’s a sought-after producer. His 
debut solo record, Freedom, was released 
on Columbia Records. He’s also part of a 
brand-new rap act called the Black Knights 

And, years after his headfirst plunge into 
the music industry, Williams has made a 
return to his other love—black history. He 
just finished penning a book which will ac- 
company the release of the Black Knights’ 
first album 


“Writing a book for me is easier than making arecord. | just sat 


you're in a studio that costs $70 an hour. It's very stressful.” 
—Freedom Williams 


“This is something I’ve wanted to do for 
years,” says Williams. “Writing a book for 
me is easier than making a record. I'm a 
philosophical person. I'm an Aquarius. I 
just sat down with a pen—a pen that costs 
50¢. When you're working on a record, 
you're in a studio that costs $70 an hour 
and you’re working with very expensive 
equipment. It’s very stressful. Writing a 
book, on the other hand, is very peaceful. I 
totally got into what I was doing—got into 
myself. It’s like that Stephen King book, 
Misery. The author goes into the woods 
and locks himself away to write.” 

Williams’ passion for black history goes 
further than his book. He was an active 
member of the Million Man March—the "96 
Washington, D.C. event organized by Louis 
Farrakhan’s Nation of Islam which brought 
together black miales from around the world 
for a day of atonement. Not only did Wil- 


liams participate, he wrote the March’s 
theme song. Williams got the inspiration to 
participate in the March from none other 
than his 11-year-old son. 

“It was very interesting for me. It was a 
day of atonement, for black men to go out 
and say ‘we're sorry.’ Between 1995 and 
1997, 300,000 more people have been sent 
to jail in America. These jails are now being 
contracted by for-profit companies. Our 
prison population has doubled in the last 
15 years. There are 1.8 million Americans 
in jail. There are more Americans in jail 
than they had in South Africa. Most of them 
are black and Latino males. So we had to 
go out and say we’re sorry. We know that 
we've fucked up.” 

Williams says that an American artist can 
never rest on his/her laurels, as the audi- 
ence is extremely fickle. He came up with a 
new act for an appearance on New York 
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down with a pen that costs 50¢. When you're working on a record, 


om the dance floor to the...library?!? 


dance station KTU 103.5 FM, knowing 
that doing the standard C&C schtick 
wouldn't cut it on an appearance on a 
show honoring the top 50 dance acts of 
all time. Williams wrote something espe- 
cially for the show, knowing he'd be shar- 
ing the stage with Donna Summer—the 
Queen of Disco—and New Yahk dah-ling 
Cyndi Lauper. 

“American audiences are just so hard to 
please,” he says. “Because so much of the 
world’s spotlight is given on them, they just 
get jaded so early. This is the land of Holly- 
wood, the Model T Ford and Bill Gates’ 
Microsoft. People from all around the world 
want to come here. That's why things get 
jaded so early.” 

So what does he think about touring in 
America’s northern neighbor? 

“I love playing in Canada,” says Williams. 
“Because it is just like America but it isn’t 
America, do you know what I mean? In a lot 
of ways Canada is just like America, It’s not 
like being in another country—but it is.”| © 
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Bringing women's 
voices to the big stage 


Sarah McLachlan heads North America’s largest touring festival 


POP 
BY KEN 


az VUE 


e last decade’s been a 
pretty busy one for Sarah 
McLachlan. She’s gone 


from being the teenager who 
played the Edmonton Folk 
Festival while supporting her 
debut album Vox to being a 
woman with six releases 
(including four studio albums), 
a major North American festival 
under her guidance and a recent 
marriage to her drummer 
Ashwin Sood. 

But it hasn’t all been 
pleasant for the Halifax native. 

She’s gone through writer’s 
block and suffered from the 
pressure of being a musician. In 
recent times she’s learned not 
only how to cope with bad 
situations but to thrive in them. 

At the outset of the New 
York City staging of Lilith Fair 
(which gets its name from the 
woman Hebrew myth names as 
Adam’s first wife—she left him 
because marital conditions 
weren’t exactly what one would 
call fair) McLachlan takes 15 
minutes out to conduct a quick 
interview. For her last album, 
Fumbling Towards Ecstasy, 
McLachlan did an exhaustive 
two-and-a-half year tour, a 
grueling exercise which lead to 
some of her recent difficulties. 

Now the 29-year-old is back 
on the road headlining Lilith 
Fair and supporting a new 
album, Surfacing. With activity 
all around her while she talks on 
the phone, McLachlan seems 
aware of the hectic pace of 
staging and being spokeswoman 
for this event—but she is not 
beleaguered by it. 

“The first week was a little 
rough but it’s great now,” says 
McLachlan. “This is definitely a 
nice gentle way for me to ease 
back into it. Most of these 
festivals you go on and 
everyone has their head up their 
ass. This is a totally tight ship. 
There are 11 artists and 
ae hits their time right to 


“P’ve been lucky that I have 
igo who are kind and 
> souls but 













“You can explain that to the fans until you're 


blue in the face and they ’!l be like, ‘Well... 
don't you come anyways?’ It’s like, 


why 
‘I’ve gota 


fucking business to run!’” 


—Sarah McLachlan on the 
U.S.-Canada Lilith Fair tour date disparity 


nary a break she headed into the 
studio with long-time 
collaborator Pierre Marchand. 
The first stab at recording didn’t 
fare too well because 
McLachlan found herself unable 
to do something very important 
to a singer/songwriter—she 
couldn’t write songs. 

“I’d been on the road for two 
and a half years and I'd lost all 
sense of myself. I got back and I 
was thinking about all these 
people who were depending on 
me and I was like, ‘Gotta write, 
gotta write, gotta write.’ 

“It was ridiculous. I put all 
these pressures on myself. The 
last thing I wanted to do was 
write. I wanted to live. So I took 
time off. I baked [recipes of the 
mom’s mom’s mom variety]. 
We got a dog. I tell you—that 
time flew by.” 

So after some down time 
McLachlan got back in the 
saddle. She put together her new 
album. Then, from an idea she 
had a while back, mounted the 
largest scale tour she'd ever 
onally in od in— 
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her liking but of her making. 

The idea: create a festival 
which acted as an alternative to 
many of the male-driven tours 
which cross North America 
throughout the summer. One 
whose entire roster was 
comprised of female performers 
with McLachlan both opening 
and closing the show. Other 
performers who have played on 
the tour include some of the 
most exciting and talented 
females working in the industry 
today—Joan Osborne, Jewel, 
Tracy Chapman, Sheryl Crow, 
Suzanne Vega and Indigo Girls, 
just to name a few. The tour has 
done so well McLachlan’s 
committed to staging another 
one next year. 

Promising another version of 
the show is quite typical of how 
McLachlan’s success 
developed. Every landmark 
achieved meant another point to 
build from. And build she 
would. Two of her releases, 
Rarities, B-Sides and Other 
Stuff and The Freedom ow heh 
were albums age nded tO | } 
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something different to the die 
hards. When Surfacing came out 
there was a limited pressing of a 
double-CD version which 
contained two extra songs and 
bonus CD-ROM material. 
However life is a case of 
“you can’t please everyone all 
of the time.” Some fans not only 
noticed but commented on the 
seeming disparity between 
Canadian Lilith dates and the 
number of American shows. The 
reason some Canadian cities get 
missed is because the tour needs 
to consider the economics—just 
like any big-ass traveling rock 
and rol! show. Seventy staff, 
eight tour buses and eight trucks 
are needed just to take care of 
McLachlan’s part in the whole 
deal. Try as she may, 
McLachlan realizes some 
people might not understand. 
“Quite honestly we had to 
make choices because Canada 
doesn’t have [many] 
amphitheatres and we’re not set 
up to go into any place which 
doesn’t have a stage already,” 
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Halifax and we would have lost 
$100,000 going there, another 
$200,000 when we played 
because 4,000 people would 


have shown and then we would 
have lost another $100,000 the 
next day traveling back 

“You can explain that to the 


fans until you’re blue in the face 
and they’ll be like, ‘Well... why 
don’t you come anyways?’ It’s 
like, ‘I’ve got a fucking 
business to run!’” 

Aside from that, Lilith’s 
doing well. Make that—really 
well. Despite a gamut of 
summer extravaganzas, this one 
is the number-one grossing 
traveling festival for 1997's 
summer season. The secret is 
Lilith kept true to its promise 
It’s an alternative to the 
misogyny, beer swilling and 
mayhem offered up at some of 
the more male-oriented events. 

“It’s not rock and roll in the 
sense of people tearing up seats, 
being in the mosh pit and 
getting far too drunk,” says 
McLachlan. “People are really 
here to listen to the music. 

“In America you can drink 
beer anywhere, you can take it 
to the seats so it’s quite the 
invitation to drink but I go on at 
10 p.m. on piano and you can 
hear a pin drop... and it’s not 
that they’re asleep.” 

After the festival wraps up in 
her home base of Vancouver, 
McLachlan plans to do a more 
comprehensive tour of Canada 
and other regions. However, she 
won't let it be the marathon her 
last tour was. She plans to cap 
her schedule at nine months. 
The next item on her agenda is 
probably to have a baby. 

“I’m hitting 30 and I want to 
start thinking about that,” says 
McLachlan. “Actually I am 
thinking about it every day. I’m 
in a totally loving relationship 
and I want to see that love grow 
into something else.” 

McLachlan even has her 
three favorite baby names 
picked out: Gabriel, Jacob and 
Kaitlan. However, those 
selections might change. 

“I’ve got all these great 
names and I’ll probably look at 
him and call him Scott,” says" 
McLachlan. “You have to wait 
until they are born and see what 
type of name suits them.”@ 
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D.O.A. leader watches punk die—again 


PUNK 
BY STEVEN 


car VUE 


Wieconres music-vet Joe 
Keithley was a vital part of 
the Canadian scene with his semi- 
nal outfit, D.O.A., when punk rock 
first made its mark on Canadian 
pop culture in the late "70s. Keith- 
ley and D.O.A. were still around 
when punk was declared dead in 
the mid-’80s. In 1997, Keithley is 
still around, D.O.A. (OK, Keithley 
is the only charter member left in 
the band) is working on its 15th 
album and—oh, yeah, the world 
is watching punk die...again 
“The music scene works in 10- 
15 year cycles,” says Keithley from 
a Vancouver studio, where he’s 
mixing some new D.O.A. materi- 
al, some solo-acoustic stuff and a 
few tracks laid down by his new 
band, simply named Joe. “Some- 
times blues gets more popular, 
sometimes it’s jazz. It looks like 
punk is dropping off again right 





now. I was just talking to a friend 
of mine this morning—Kurt Bloch 
from the Fastbacks. We were talk- 
ing about how there’s going to be 
less punk rock records coming 
out. I think the quality of the punk 
records that still come out will go 
up, though—because all the po- 
seurs and pretenders will jump 
off the bandwagon and look for 
another trend.” 

The band’s line-up has 
changed since D.O.A. last visited 
our fair city in '96. Ex-Jr Gone 
Wild guitarist Ford Pier has left 
the band. Winnipeger Wycliffe 
Hartwig now plays bass, after 14- 
year D.O.A. vet Brian Goble de- 
cided he needed a rest. Brien 
O'Brien still bangs the drums. 
That leaves D.O.A. as a power trio 
for the third time in its career 

Even though the new three-per- 
son unit has only played four shows 
together before it takes to the road 
for a four-gig Western Canadian 
mini-tour this week, Keithley is al- 
ready happy with the new D.O.A. 
This is a man who should know 
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because the band’s membership 
has never been anything short of a 
revolving door-policy. Keithley can 
remember eras by who was in 
D.O.A. at the time... 

“This is the first time we've 
been a three-piece since just be- 
fore Ken Jensen (drummer) died 
(he perished in a house fire a cou- 
ple of years ago). It’s less people 
to deal with. It’s a lot of fun. 

“True, there have been lots of 
people in D.O.A. but many stuck 
with the band for two or three years. 
That’s a lot to ask to be in this kind 
of band. Losing Brian Goble was 
tough, because he was in the band 
for 14 years. We've had three guys 
from the prairies, one from Winni- 
peg, one from Edmonton [Pier] and 
one from La Ronge, Saskatchewan. 
We've had quite a few Americans in 
the band...” 

To Keithley, remaining true to 
D.O.A.’s roots is all-important— 
the in-your-face mistrust of West- 
ern society, the lack of solos, the 
commitment to living out of a 
beat-up tour van. That's why he 


wants some of his new material to 
be recorded as a solo-project or 
with Joe. That stuff has come out 
of some acoustic gigs Keithley has 
been performing around Vancou- 
ver, which he calls “acoustic-slash- 
beat-slash-trash.” He doesn’t want 
D.O.A.’s follow-up to ‘95's The 
Black Spot to be a watered-down 
acoustic effort. Keithley doesn't 
want D.O.A. to turn out like fel- 
low hardcore band T.S.O.L., who 
were more or less recording pow- 
er rock, not punk, by the time the 
band’s career wound down. Keith- 
ley is proud of the fact his politics 
haven't changed in the 20 years 
he’s been in punk rock, though 
he does feel much wiser than the 
young buck who started wailing 
on a guitar two decades ago. 

“The big difference to playing 
punk now than from 20 years ago 
is that even though I knew that 
things were fucked up, I didn't 
really know exactly how fucked 
up they were.” 

Fans can expect a new record 
sometime early next year, as well 


as a release from Joe? 

How punk rock is Keithley 20 
years later? Well, he lives out of 
the band’s tour van. When Vue 
first tried to call the studio, Keith- 
ley was crawling underneath it. 

“It’s the first time in years that 
I've locked my keys in the fucking 
van. So I crawled under the van 
looking for a spare set of keys 
which were put there a while ago, 
hung to the bottom of the van with 
plastic twist-ties. The van’s been 
miles but the keys were there.” 

Keithley, a touring vet, knows 
how important a good-van is to a 
band’s mental well-being. D.O.A.’s 
beast has been with it for 10 years 
The only thing that’s been in the band 
longer than the van is Keithley. 

“It doesn’t look like much but 
it runs. People are amazed and 
say, ‘are you still driving that piece 
of shit?” e 
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Bratl's talent written in Stone 


BRAD 
Interiors 
(Sony Music) 


When you've already conquered the 
world on your terms, what can you do 
for an encore? Well, if you're a shit 
actor like Keanu “There Are Little 
Wedges Of Wood that Hold Doors 
Open which Have More Emotional 
Range Than Me” Reeves, you turn your 
dubious talents elsewhere, and start a 
shit band like Dogstar (personally, | 
hope the Josef Mengele of acting de- 
cides to set the world of blindfolded 
bull-fighting on fire sometime soon) 

But what if you're actually good at 
what you do? Take Stone Gossard, for 
example. With the inexplicably-named 
Brad, the veteran rawk performer (with 
such bands as Mother Love Bone, then 
later Pearl Jam—actually, the same 
band), Gossard is finally able to come 
out from under the shadow of which- 
ever lead vocalist he happened to be 
playing with at the time. First it was 
the ‘Bone’s Andrew Wood (who sadly 
didn’t live long enough to see what 
was essentially his band become Pearl 
jam, the Led Zeppelin of the 80s) 
who got all the attention, then 
Gossard was buried in the vocal Fog- 
horn Leghorn-isms of Eddie Vedder 
(who, to me, sounds exactly like Ivan 
from Men Without Hats—try listening 
to “Alive,” then put on “Safety Dance” 
right afterward some time). Drowned 
out as he (and the rest of the group) 
was, Gossard was almost an accesso- 
ry, rather than a lynchpin to the Pearl 
Jam sound. Now it’s his turn. 

Maybe it’s just me, but there seems 
to be a not inconsiderable amount of 
variety on Interiors, especially when 
compared to Gossard’s day job (uh, 
that'd be Pearl Jam again). But then, it 
probably just seems all the more no- 
ticeable, owing to the fact that (sigh of 
relief) Eddie Vedder's muffled baritone 
doesn’t even make a “guest appear- 
ance” on this record. Even better than 
that, Keanu Reeves isn’t on it either. 

T.C. Shaw 


DWIGHT YOAKAM 
Under the Covers 
(WEA) 


| was beginning to worry that my sweet 
Dwighty forgot about his music fans. 
But the multi-talented Yoakam took 
off some time from his acting career 
(for all of you who haven't seen Sling- 
blade yet it’s available on video, so go 
get it!) to sing a few tunes. 

Under the Covers is an album of 
Cover tunes sung in various (heh-hmm) 
unique styles. | say unique because 
some of the covers are almost indis- 
cernible from their originals. In fact 
some are just plain gawd-awful (God, it 
hurts to say something bad about the 
one you love but | can’t tell you a lie). 

First I'll tell you about the horren- 
dous tracks. Yoakam covers The Kinks’ 

“Tired Of Waiting For You”—in lounge 
style. Surely this was done on a lark. 
Then there is his version of “Train In 
Vain" by the Clash. Well let me tell 
you, the Clash purists in the office 
almost rioted over this one. In a state 
of shock they played it over and over 
again saying, “| can’t believe he did 
this. He ruined the song forever.” 
(Mick Jones should beat Yoakam’s 
head in—ed.) 

Yoakam’s version of The Stones’ 
“The Last Time” didn’t fare very well 
either. | haven’t heard him this twangy 
Since Guitars and Cadillacs. 

Well that’s the worst of it. The 
rest of Yoakam’s versions are certainly 
Passable but | have to question some 
of his choices. Why on earth would 
anyone want to cover “Good Time 
Charlie’s Got The Blues?” 

There are two tracks on the album 

that | am absolutely crazy about; 
“Claudette” made eres by the Ev- 








“Baby Don’t Go”, sung in duet with 
Sheryl Crow, is something to hear. The 
bonus track, the Jimmie Rodgers’ tune 
“T For Texas,” is beautifully bluesy—a 
well deserved tribute 
This album should by no means 
be a black mark on Yoakam’s career 
He has stood far, far apart from all the 
other artists labelled as “New Coun 
try.” It’s been a long time since Yoakam 
warbled out anything akin to the tracks 
on Hillbilly Deluxe—the album, | think 
that really launched his career. Take 
the album Gone for instance, Yoakam 
really went far left-field with that al 
bum and | consider it his best yet. It 
was an odd mixture of beach-blanket 
bingo and funeral dirge. The point is 
he tried something new. With Under 
the Covers he tries something new as 
well, but the results are mixed. Some 
of the covers are really good but the 
rest are truly, terribly, horribly poor 
Amy Hough 


PINK NOISE TEST 
Plasticized 
(Interscope/Universal) 


Californians Pink Noise Test special- 
ize in high-speed pop anthems after 
the fashion of Weezer, but with a lot 
more electronic noises and guitar foot 
pedals than they'd care to bother with 
Tracks like “Echo” typify this sound 
everything except the drums seem to 
be compresseg and fuzz wah-ed into 
a flat, tinny oblivion 

Some of the album could possibly 
appeal to anyone who might describe 
themselves as “recovering goths,” since 
the album’s use of electronics con- 
jures up the image of a Love & Rock 
ets fan who knows better than to dress 
in all black during the sweltering heat 
of summer. 

Album highlights include: a cover 
of the Velvet Underground’s “| Can’t 
Stand It,” done to the same drumbeat 
heard on Aerosmith’s “Walk This 
Way;” a stunning Phil Spector-styled 
opus called “As Pretty Does” which 
uses every trick in the beat/garage/ 
psychedelic catalogue, ultimately 
sounding like... uh, well, let’s just say 
if it was a drink, it’d come in a 36- 
ounce ceramic John Lennon head or 
something; as well as “Fall,” with its’ 
precocious Roxy-Music-on-muscle-re- 
laxants languor. There’s something 
here for everyone and some things 
here for no one. 

Moody, ambient, brash and slight- 
ly antisocial; yes, Plasticized is all this— 
all this and more. 

T.C. Shaw 


SUGAR PLANT 
After After Hours 
(True North) 


No one seems to agree on the origins 
of Trance. Some people think it was 
the logical answer to hyper-aggressive 
BPM dance music—part cause and 
part effect of the “chill rooms,” usual- 
ly adjacent to the main pit—music to 
decompress to. Other people think the 
genre evolved from the prog scene of 
the late ‘70s when, for example, the 
likes of Brian Eno made his challeng- 
ing Ambient Music series, Still others 
cite the rise of New Age music or Philip 
Glass or even Jamaican Dub as the 
core sound of the genre. Some even 
have trouble erat Ns the sound. 


line qn asub- 


Whatever the case, the style al- 
lows fora plethora of musicans to cross 


boundaries of social class and even 


societal customs themselves. In this 
case, Sugar Plant are a disparate yet 
typical example of the inherent ease 
n which one can become part of the 
Trance sound. Shin‘ichi Ogawa and 
Chinatsu Shoyama are the brain trust 
of Sugar Plant. After After Hours was 
recorded in Philadelphia. The group 
have a British contact address (Now 
that’s world beat!) 

The music is dreamlike, reminis 
ent of a mechanical music box in a 
child’s toy—no, it doesn’t sound like 
that, but there’s a sense of nostalgia 
and innocence that so much other pre 
dominantly electronic music lacks. The 
music has a sense of soul, though it’s 


marked with the aura of detachment 
better reserved for more dour group’ 
such as the Velvet Underground or 
even current contemporaries like Maz- 
zy Star. However, sinister or threaten- 
ing messages have no place here 

Unlike units like, say, the Orb, 
who'd seem to want it both ways mu- 
sically, Sugar Plant doesn’t force their 
spacious, hypnotic soundscapes to 
compete with jarring beats; thus, the 
listener is never asked to define the 
sounds he/she is hearing as mellow or 
not. No question exists, or needs to 
By avoiding the confrontational na- 
ture of hostile emotional responses, 
Sugar Plant create 
sound 


purely soothing 
T.C. Shaw 


BACKSTREET BOYS 
Backstreet's Back 
(BMG) 


Okay, so who's the hunkiest Back- 
street Boy? Is it fair-haired Nick or 
tall, dark and handsome Kevin? What- 
ever. 

Now back in my day Wham! and 
Duran Duran were the thing. But the 
thing that sets my teen faves apart 
from BSB is that my boys actually 
played instruments and wrote songs 
That's right, this fab five can mince, 
prance and croon, but that’s it. But 
the kids eat it up, BSB beat out Brit 
faves Oasis and the Spice Girls win- 
ning the 1996 MTV Europe Viewers 
Choice Award. Which leads one to 
surmise that there must be a lot more 
teenage girls watching MTV in Europe 
than any other age/sex group. 

One of the great conundrums of 
the BSB phenomenon is the issue of 
whether the boys are really nasty or 
really sweet—rebels or sugar-dandies? 
The liner notes of the album have each 
of the boys thanking the Lord and their 
respective families then they go on 
and sing songs like “If You Want It To 
Be Good Girl (Get Yourself A Bad 
Boy).” Now isn’t it mixed signals such 
as these that will lead to a predomi- 
nantly schizophrenagenic personality 
in today’s youth? Whatever. 

| must admit that some of the tunes 
on the album are catchy—although 
indecipherable from one another. 
Hypnotic, | say. The other day | was 
actually singing “Everybody (Back- 
street’s Back)” and | couldn’t stop. 
But truth be known, I’m a little bit too 
old for this stuff. There’s little sub- 
stance or originality to this album but 
the words are easy to learn and there 
are five cute (Nasty? Ginchy? Dare | 
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Fri. Aug. 22 
from Vancouver 


D.0.A. 


MIDNIGHT SHOW! 
Doors at 11:00 pm 
SORRY, NO MINORS... 


Fri. Aug. 29 


from Vancouver 


RON HAWKINS 


of LOWEST Of The LOW 
w/ special guests 


BULLYPROOF 


Sat. Sept. 6 
Ay rina NOISE 
THERAPY 


w/ special guests 


BOOZE HOUNDS 


Sat hank 20 | Fri. Sept. 12 
DAY.GLO ABORTIONS | PANSY 


w/ special guests | DIVISION 


TEAM w/ special guests 
_ MOG STUNT == LADDER DAY SAINTS 
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Acoustic Open Stage 
Sunday, August 24 


Hosted by Everett LaRoi 


Now 


Open 7 Days A Week 


10511 - 82 AVENUE 


3PM -3 AM 
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come face it, this time of year is purgatory for jazz fans, 
to the point where it’s sort of Jazzless City. It’s not 
getting any better—judging by a couple of closures of 
important and long running venues. 

Out of nowhere, at least it seemed that way to al- 
most everyone this observer has talked to, came the 
announcement the Select Restaurant in Manulife Place 


was shutting its doors. 
For the past five or six years the downtown eatery 


had also served up jazz and light jazz music on Fridays 
and Saturdays and at one time even kept the music going 
nightly during the Jazz City Festival. 

Local singers will definitely be hard-hit by the room's 
closing as songbirds like Anna Beaumont and Diane Do- 
novan regularly played the room. Looking back on the 
comfortable and acoustically warm room, my favorite 
memories are of performances from Calgary swing violin- 
ist Karl Roth, Cheryl Fisher (another of Cowtown’s fin- 
est talents) and a George Blondheim gig during the Jazz 
City festival a few years back. 

The other loss to our scene came when we lost the 
Hello Deli over on 124 Street. 

For six years, the quaint deli gave jazz a home on 
Thursday nights and almost without fail players were 
guaranteed large and appreciative houses. Everyone from 
P.J. Perry to Gary Bowman to Rolanda Lee played Hello 
Deli and it was just as good a place to listen to music as it 
was to wolf down a stacked Rueben sandwich or some 
sinful New York cheesecake. Thanks has to be given to 
the long-time proprietors who kept the jazz program 
alive at the Hello Deli because of their love for the 
music, not because it made a quick buck. 

No word on whether the future owners of either 
room plan to incorporate a music policy when the doors 
re-open but here’s hoping and when | find out you'll be 
the first to know. 

SEK 
The advent of CDs seemed to bring about the end of 
cutout bins where the best finds could be had at your 
local department stores. 

When vinyl was happening, you could always cruise 


to the local Woolco store and if you were willing to 
wade through 500-600 records you could almost be guar- 
anteed that some gem would be in the midst of a swack 
of Mantovani, Monkees and Meat Loaf throwaways. 

As a matter of fact, | think half of my record collec- 
tion has holes punched in one corner of the jackets as a 
reminder that no more than two bucks was invested in 
hearing some of the best music | ever purchased. It 
wasn't uncommon to find releases on the Impulse jazz 
label tucked away with 99¢ stickers on them. Back then 
that label was home to everyone from Charles Mingus to 
John Coltrane. 

Well it seems that some CDs worth plucking are 
finding their way to budget bins a decade after they 
blew vinyl out the doors. If you care to look around in 
some of the department stores you might find some 
compilation albums culled from the MCAand GRP cata- 
logues. : 

Most notably available are compilation discs put to- 
gether in categories featuring the trumpet or piano or, for 
that matter, vocalists. But given both labels’ rosters, you 
can pick up 45 or 50 minutes of solid performances featur- 
ing the likes of Art Blakey, Dianne Schuur, Chick Corea 
and Arturo Sandoval to name a few. These discs are float- 
ing around for the bargain bin price of $4.48 in some 
places and you can’t beat that. Hopefully it’s a sign of 
things to come for us music hounds who love a bargain. 

ERIE RAR EE 
So it’s not jazz but two of the original English R&B 
groups are coming to Telus Field Friday night and for 
some reason or another the folks over at the home of 
the Trappers don’t really let anyone know except the 
loyal ball fans. 

The Yardbirds and the Animals both take to the 
flatbed stage out at second base after the ballgame is 
over. 

No Jimmy Page, Jeff Beck or Eric Clapton in this 
version of the Yardbirds which hit the charts in the '60s 
with “Shapes of Things,” “For Your Love” and “I'm A 
Man.” Eric Burdon isn’t up front in the Animals, either. 

But both bands do feature two original members 
Chris Dreja and Jim McCarty are still in the Yardbirds. 
Hilton Valentine and John Steel are still holding the Ani- 
mals together. 

Who knows? It might be a hoot. Only a few weeks 
ago, the ballpark played host to Creedence Clearwa- 
ter Revisited which featured CCR’s original rhythm 
section of Stu Cook and Doug Clifford and, according 
to a source | really trust, the band apparently put on 
an excellent show. 

If it’s a nice night, what's to lose? The ballgame alone 
is worth the price given the fact the Trappers are ina 
tight pennant race that is going down to the wire. © 


The Rolling Stones: coming to 
your town to sell long distance 





From the opening shots of 


ware /7C\\ If 


W: it a press conference an- 
nouncing a new world tour 
by the globe’s most popular rock 
‘n roll act or was it a satellite-TV- 
linked commercial for one of 
North America’s largest phone 
companies? 

Last Monday morning, Edmon- 
ton media gathered at the Hard 
Rock Cafe to watch, via satellite 
from New York City, the official 
announcement of the Rolling 
Stones’ Bridges to Babylon World 
Tour. A helicopter-mounted cam- 
era followed the Stones as their 
red °55 Cadillac crossed the 
Brooklyn Bridge and arrived at a 
Hudson River-side pier, where 
hundreds of reporters and adver- 
tising reps greeted them. 

The tour will make a stop Oct. 
2 at Commonwealth Stadium 
(brought to you by Sprint). Blues 
Traveler will be the opening act. 
Other opening acts on the Stones’ 
tour will be the Smashing Pump- 
kins, the Foo Fighters, the Dave 
Matthews Band and Sheryl Crow. 
British dance-meisters Jamiroquai 
are another possibility. 
_ The tour opens Sept. 





23 at Chi- 


oug! 


Jagger—dressed in a lime-green 
suit jacket—driving the car across 
the bridge, the shilling was ap- 
parent. Sprint is a major spon- 
sor of the tour. Sprint logos were 
everywhere. It was located on 
top (read: more prominently) of 
the Stones logo on the band’s 
tour banner. For all intents and 
purposes, the Stones were sell- 
ing long distance—"you can call 
anywhere we play for less than 
the phone plan you're using 
now...” 

Charlie Watts and Ron Wood, 
dressed in three-piece suits, rode 
in the back of the car while Keith 
Richards rode in the front pas- 
senger seat, dressed in a ratty 
Bob Marley “Rastah” T-shirt and 
jeans. 

Once again, bassist Bill 
Wyman will not be with the band. 
He wasn’t present in Los Angeles 
for the recording of the Stones’ 
new album (brought to you by 
Sprint). 

“He has a young family to 
raise,” Jagger said. “So there-you 
are.” 

The tour will see the Stones 
not only do stadium shows but 
club dates as well. 





The Sprint™-ing Stones 


He said the Stones would hone 
their material and come up with 
new ideas to take into the arenas 
(brought to you by Sprint) by do- 
ing the club shows. 

The band’s Bridges to Baby- 
lon album, produced by Don Was, 
hits the shelves Sept. 30, so Ed- 
montonians will only have a few 
days to learn the new material be- 
fore the Stones hit the stage. The 
lead single from the album, pro- 
duced by dance-techno wizards 
the Dust Brothers, should be on 
radio by the middle of Septem- 
ber. ; 

After relishing the long-dis- 

ill-fest, I was left v 
gelieabaued Ber 





‘gen be on tour with the band? @ 
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Guitar Sythesizer 
- ROLAND 
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4 ane | Blues Cube Amplifier 
5 ee) wee tZ | SAMICK 
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5 String Bass Guitar 
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ment weather location: Spruce Grove Arena) 


] Guitar Festival 


“FINALE 
PERFORMANCE 
HORIZON STAGE 

Sat., Aug. 23 © 7:30 pm 
Featuring the Guitar Festival 
Competition Winners & Special Guest, 
Canada's top blues guitarist 


David Gogo 


Tickets: $21.50 each 
Wine & Cheese Reception to follow 


s available af the Horizon Stage Box Offic 


or any Ticketmaster. Agency fee in effect 
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Welcome from the Rotary Club of Spruce Grove! 













As president of our Rotary Club and on behalf of our members, we 
welcome all participants to our Guitar Festival. It is the goal of Rotary 
to create opportunities, on a world-wide basis, for individuals to meet 
and participate in events such as this Guitar Festival. Our Club is 
committed to ensuring that this Festival provides a showcase for 
talented Albertans for years to come. 

We are pleased that the City of Spruce Grove has partnered with our 
Rotary to promote and organize this Festival and we look forward to 
working with the City in ensuring that the Guitar Festival is an event 
that all members of our community are proud of. 

Your participation in this Guitar Festival continues to promote the 
cause of Rotary and allows us to provide support, not only to 
worthwhile causes within our community but to contribute to projects 
on a global basis. 

We thank you for your support and trust that you will enjoy this 
year's Festival fotha- 


















Garry Wetsch, i 
President, Rotary Club of Spruce Grove 








Message from the Mayor of Spruce Grove 
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Congratulations and best wishes to all participants of the Spruce Grove 
Guitar Festival. 

As Mayor of Spruce Grove, | congratulate the Rotary Club on their 
innovative idea to bring young and old alike together in the spirit of 
competition and artistic development. 

To ail participants, | wish you an exciting day as you learn new techniques, 
share your skills with others and just sit back and enjoy the rhythm and the 
music. 

Spruce Grove is a City with an attitude of excellence - if you strive for it, 
you will achieve it. | know that our strength is built on individuals who share 
this belief. 

As you pursue your individual aspirations in music, | would encourage you 
to develop and nurture this attitude. 

On behalf of myself and my colleagues on Council, | wish you much 
success. 


Joe Acker, ‘ 
Mayor 








"Tank Draven! THINKING 
REGISTRY 
















+ Homeowner! « Recreational 













Tenant Vehicles 

pgeee g ee: 
«Farm isability  ) 
+ Crop Hail + Travel _(Saowbird’s 
+ Bonding Medical Speci a 
: 3 7 «RRSPs, GICs 

pile DRAYDEN 7 









twsveasce tre. 


When You Need Us We Come Through 
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* Vehicle Plates and Registration 
* Drivers License 





Offices in: Edmonton 
Spruce Grove, Stony Plain, 
St. Albert 
Westlock, Morinville 


* Computerized Knowledge Testing 


INDEPENDENT * Road Tests 


* Abstracts 


INSURANCE *Land Title Searches 
BROKERS * Liens and Chattel Searches 
I Assele fre)" * Corporate Registry and Searches 


* Vital Statistics Services-Marriage I icenses 


ALB ERTA * Hunting and Fishing Licenses 
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Saturday August 23 
Yo al-(e(Ui(-meoym 4-181 5 


1:00 pm 
Jazz, Bass, Country Competition 
















Master of Ceremonies: 
CKUA'S Cam Hayden 


9:00 am 1:30 pm 
Guitar Building Workshop Roland Canada Workshop 
(D'Arcy Greaves of La Guitare Classique) 


2:30 pm 
10:15 am Rock Competition 
Classical And Acoustic Competition 
11:30 am 4:00 pm 
Percussive Guitar Workshop Winners Announced 


(Stevie Ray Johnson) 


* 1 Hour Workshops 


9:00 am 11:30 am 1:30 pm 
La Guitare Classique Weed Music Ltd. Roland Canada Music Ltd. 
D'Arcy Greaves Stevie Ray Johnson Harold Eide 
Guitar Building Percussive Guitar New Electronic Guitar Gear 


# Trade Fair Booths 


Acoustic | La Guitare | Maridon | Weed 
Music Shop! Classique Music Music Ltd. } 


Scholarship provided by 


Shiloh Chiropractic Clinic 


aM at-melerele(-r- 





























Francis Mella Dean Doige 

Francis grew up with a lot of musical influence from his father, a Dean Doige is a local musician who started playing piano at age B 
concert band director. Francis graduated from the Memorial and has enjoyed and excelled in music ever since. He is an 
Composite High School band program. Following high school he accomplished musician with piano, bass and guitar. Before the 
performed with the rock group British Rail. During that time, he age of eighteen, Dean received his grade 8 piano, grade 4 guitar 
also taught drums at a local music store. Francis was also the and grade 2 counterpoint. He attended Grant Mactwan Community 
proprietor of a 16-track recording studio known as Pine Valley, College where he studied bass and composition at rock, jazz and 
where he engineered and produced many local bands and 20th century styles. At the same time he taught bass, guitar and 
musicians. He is currently playing with the local folk rock group piano at Weed Music in Spruce Grove. Dean has toured across 
Human Touch Canada, as well as the Eastem United States and Bulgaria. 
Paul van Ramshorst Barry Hawkins 

Paul is the owner-operator of Da Capo Music in Stony Plain. He Barry started playing guitar in hometown Winnipeg during the 
splits his time between teaching and repairing guitars. Paul has heyday of 1950's rock and roll. Over the years, Barry has covered 
15 years playing experience and currently plays lead guitar for many musical bases, including easy listening, light jazz and 
contemporary gospel recording act Higher Power. Paul won first country, as a player and teacher, as well as working in the studio 
place in last year's Rotary Guitar Festival in both the electric and as both a player and as a producer. Barry appreciates the 
acoustic categories and was delighted to be invited back as a pportunity to hear "some of our many fine players, all with the 







judge for this year's competition. potential to take the instrument in new and exciting directions. 





Lesson Program 
If you are a G s 


interested in.... 


me jc 
Acoustic Guitar U BS ‘J 














Electric Guitar 
Our Teachers: ious Guitar 
+Are Qualified Keyboard 
«Are Experienced Voice 
+ Keep Up To Clarinet 
Date t Flute 
polcpoto hie = 
ioriementpegem | COP LO ; 


Gets Results 


DOOR UR. 


+ 


ad eed ow : 
OE CT Pe Kio: ae 


Vue Wee 


+ August 21 - August 27, 1997 





Page 23 





Blues master has advice for aspiring guitarists 


BLUES 


—_—— 
BY ROY FISHER 
ree words come to mind 
watching David Gogo play his 
guitar: 


Damn, he’s good. 

Watching his hands run up 
and down the stick is like, well, 
watching Ashley Maclsaac tear 
into his fiddle. He never plays 
the same riff twice and he does it 
so effortlessly you think he’s 
been doing it all his life. 

Which he has—since he was 
four years old. 

“I can’t remember when I 
wasn’t playing the guitar,” says 
Gogo. “It’s really natural for 
me—so natural I sometimes take 
it for granted.” 

Gogo will be at the Horizon 
Stage Aug. 23 as part of the 
Rotary Guitar Festival. The 
Guitar Festival features Alberta's 
best amateur guitarists in a live 
competition. 

Gogo first got interested in 
blues at the age of six. By the 
time he was 16, he was perform- 
ing in bars around Nanaimo, 
B.C.—this despite the fact he was 
underage at the time. After high 
school, he formed the Persuad- 
ers, a touring band that traveled 
as far away as Europe with the 
Fabulous Thunderbirds. Gogo’s 
played with Johnny Winter, 
Albert Collins, Blues Traveler, 
Otis Rush, B.B. King, Tom 
Cochrane... 

Heck, let’s just say he played 
with a lot of big-name talents 
before he made a name for 
himself. He’s currently playing 
with bassist Dennis Marcenko, 
keyboardist Rick Hopkins and 
drummer Greg Pretty—an 
Edmonton musician filling in for 
his regular drummer. 

Eventually, Gogo did what a 
lot of musical talents do: signed 
with a big label. His eponymous- 
ly-titled (Gogo is the kind of guy 
who knows what “eponymous” 
and “coprophagous” mean— 
never play Scrabble with him for 
money) debut album came out 


on EMI in 1994. It was nota 
happy experience 

He wanted to do his own 
kind of blues album. The label 
didn’t. The artist and the label 
even clashed on the album title— 
he wanted to call it Too Lazy to 
Work, Too Nervous to Steal 

So, they parted ways. Gogo 
started to work on projects 
independently. His latest album, 
Dine Under the Stars, consists of 
live recordings that capture his 
onstage energy. It’s been a sweet 
form of “I told you so” revenge 
it’s practically just been released 
and has already sold 5,000 
copies 

(During his Saturday concert 
at the Sidetrack, Gogo remarked 
“I'm here to promote my album 
but since it would make fiscal 
sense I don’t have any with me 
Hey, I’m an artist—I’m not 
supposed to be in it for the 
money.”) 

The “live” aspect was proba- 
bly a very good idea. Gogo is a 
natural performer. Acerbic one- 
liners drop from his mouth like 
acid from an old car battery 
Example: “You know, they just 
celebrated the anniversary of 
Elvis’s death. Why do they 
celebrate famous people’s 
deaths, anyway? Wouldn't it 
make more sense to celebrate 
their birth or something? And I 
don’t want to hear any Fat Elvis 
jokes. I'm getting tired of Fat 
Elvis jokes. You don’t see people 
making Steve Earle jokes even 
though he’s bloated beyond 
recognition.” 

And so on. Actually, these 
venom-filled remarks mask a 
secretly compassionate personali- 
ty. His words stem from a sense 
of injustice, not a sense of 
hatred. In the middle of the first 
set, a couple swaying gently to 
the rhythms of a slow blues 
number prompted: “Aw, you 
guys didn’t really want to 
dance—you just wanted an 
excuse to hug.” 

And what about Elvis Presley? 
Gogo has an enormous amount 
of respect for the King—even the 





“When | played in high school bands, it 
was really difficult to find people to jam 
with. Guys just learned to play songs by 
instruction. They couldn’t jam—it was 
paint-by-numbers guitar playing.’ 


garish lifestyle of the “older” 
Elvis 

“I defy anyone to take their 
home and freeze it in 1975,” he 
says. “I mean, here was a guy 
who couldn't go out in public--if 
he wanted to see a movie, he 
had to rent a movie theatre. The 


guy was a fantastic singer. He 
knew gospel.” 
It wasn't just Elvis who 


influenced his early work. There 


was also the usual Jimi Hendrix, 
Stevie Ray Vaughn, Bob Dylan, 
Van Morrison—“My dad used to 
play Hank Williams, so there's 


probably even some of him in 
there.” 

Today, he doesn't listen to as 
much blues as he used to. He's 
more likely to search out stuff in 
different genres or different styles 

“I've seen this with other 
musicians as well,” he says. “You 
listen to so much of it at an early 
age that you've heard it all 
before. It’s rare that you find 
someone doing something you 
haven't heard of before—though 
I am listening to Alvin Young- 
blood Hart right now.” 

Since he started at such an 
early age, Gogo didn’t learn to 
play his Stratocaster by rote 
Guitar Fest entrants take note: if 
you want to catch Gogo’s eye 
you gotta be able to jam 

“Originality and the ability « 
improvise tS vcry important, he 
says. “When I played in high 
school bands, it was really 
difficult to find people to jam 
with. Guys just learned to play 
songs by instruction. They 
couldn't jam—it was paint-by- 
numbers guitar playing 

‘That kind of thing was really 
common back then. Luckily, it’s 
changing now.” 

The past year has been a busy 
one for Gogo. He's laid down the 
bed tracks for a new independ- 
ent album, one he's really 
excited about 

Gogo also has some advice for 
the aspiring, perspiring musician 

“Experience is everything,” he 
says. “No matter what keep a 
going—bad s****'s going to 
happen and you're going to have 
to deal with it. There were times 
| really wanted to quit music, 
just quit. But you can't stop a car 
or a pistol once it’s started. So 

don’t let things get you down 
“But also remember it’s a job. 

You've got to be committed 

You'll be getting paid for it...It's 


a career—treat it like one.” e 
Rotary Guitar Festival 
featuring David Gogo 
Horizon Stage 
Tia: at the door ia 
Aug. 23 
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Relax and Enjoy 


Let Us Be Your Home Away 
From Home 


Spiro’s Family Dining 


Licensed 


KING#STREET 


FITNESS CENTRE 
420 King Street Mall, Spruce Grove Phone: 962-4177 


OPENING SOON! 
King Street Fitness Centre located in the King Street 
Mall will be Spruce Grove’s newest and best 
equipped facility. 


EQUIPMENT 


King Street Fitness Centre has the latest treadmills, 
stationary bikes, stairclimbers, rowing machines, 
abdominal exercisers and circuit equipment. 


¢ Indoor Pool and Whirlpool * Sauna 
* Coin Laundry * One Floor Only 
* Inside & Outside Entrances 
¢ Kitchenettes * Executive Suites with Jacuzzi 
* King & Queen Beds * Family Accommodation 
+ Banquet/Meeting Rooms 


3301 - 43 Ave., Stony Plain AB. 
(403) § a eel Fax: 963-6030 


nase 


* ENROLUMENT FEE 


CALL 
962-4177 


for more 





Plug in your head phones and choose one of 5 large 
'T.V’s to watch as you exereise the lime away. 
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Guitar fest continues to expand 


MUSIC 


BY KELLY TORRANCE 


ost big festivals start out small. Even 

huge events like the Fringe and the 
Folk Fest had to begin somewhere. One 
Edmonton-area fair is hoping to expand 
from its humble beginnings and contribute 
yet another event to Festival City. 

Spruce Grove's Rotary Guitar Festival 
Competition is entering its second year and 
is already expanding. 

Besides the contest, there is now also an 
indoor trade fair. 

“There's going to be four different 
retail establishments bringing their wares 
there with the latest in technology,” says 
Randy Cole, one of the event’s organizers. 
“We've got balloon artists, Shriners clowns 
and a food concession run by Spruce 
Grove Minor Hockey. The Boy Scouts are 
helping out with the site set-up. The whole 
community is behind this event.” 

“Jamshops” will be held in an outdoor 
tent. Attendees are encouraged to bring 
their guitars and learn from the pros 
Stevie Ray Johnson will give a workshop 
On percussive guitar. La Guitare Clas- 
sique’s D’Arcy Greaves wil! show how to 
build a guitar. And Roland Canada will 
demonstrate the latest electronic guitar gear. 

But the main event is still the competi- 
tion. It's what started Alberta’s only guitar 
festival in the first place 

“Being Rotarians, we wanted to boost 
the culture in the whole area,” says Gehres 
Weed, owner of Spruce Grove’s Weed Music 
and the Rotarian who came up the idea. 
“Hopefully every year it will get bigger.” 

Last year, without the sponsorship of 
the City of Spruce Grove it has now, the 
festival attracted 300 people and 25 
competitors. The organizers are hoping 
for even more this year. Entrants can 


~~ Py : 
compete in acoustic, electric, classical 


and bass categories. Electric is further 
divided into country, jazz and rock. All 
categories feature an under-18 and open- 
age category. Thousands of dollars in 
prizes are at stake. 

“Each person that wants to enter the 
contest sends a two-minute cassette for 
their solo guitar playing. The judges listen 
to all the tapes,” explains Cole. “Everybody 
in the festival is allowed to perform on 
Stage in front of the crowd.” 

The winners are picked, based on four 
criteria: technique (including accuracy, 
speed, and fluency); tone; musicality 
(including emotion and meaning); and 
stage presence. 

The four judges are all local musicians. 
Dean Doige plays bass for a progressive 
rock group and has shared the stage with 
artists like Paul Janz and White Heart. 
Barry Hawkins, a board member of the 
Westview Health Authority, started playing 
guitar in the 1950s. Francis Mella plays 
with the folk-rock group Human Touch 
and has engineered and produced albums 
for other bands. Stony Plain’s Da Capo 
Music owner Paul van Ramshorst won first 
place in last year’s festival in both the 
electric and acoustic categories. 

At the end of the evening, all the 
winners will play in a grand finale. David 
Gogo, one of Canada’s top blues guitarists, 
will headline the show. Tickets for the 
separate event include a wine and cheese 
reception to follow. 

Cole says last year's festival garnered 
lots of enthusiasm. 

“It was very successful,” he remarks. 
“Like a lot of festivals, it needed time to 
grow. It was all indoors last year and this 
year we're going outdoors.” @ 


Rotary Guitar Festival 
Competition 

Agrena Hill, Spruce Grove 
Aug. 23 
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Turn right at second set of lights (King Street) 
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SEAFOOD RESTAURANTS 


215 - First Avenue 
Spruce Grove, AB 
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RR works to bring together, in a friendly, 
impartial atmosphere, people of all races, 
religious faiths and political beliefs. Its bond is 
friendship towards the common end of service. 

Besides work in their clubs Rotarians are 
encouraged to serve as individuals in whatever 
ways and places they find opportunity. The 
Rotary movement was born in the evening of 
Feb. 23, 1905, in Chicago, when Paul Harris, 
then a young lawyer, met with three friends to 
discuss an idea he had been developing. 

The slogan “Every Rotarian an example to 
youth" makes clear the goal of helping young 
people develop their full potential as responsi- 
ble, creative adults. 


“Rotary is a miniature model of a world at 
peace, one which might advantageously be 
studied by nations. Rotarians believe that the 
universal application of tolerance and friendli- 
ness would bring about the international peace 
so earnestly desired by everyone.” 

—Paul Harris 


Rotary is an association of local clubs gathered 
into a larger organization called “Rotary 
International.” The individual Rotarian—the 
heart and soul of Rotary—is a member of a 
local club. 

Rotary is an organization of business and 
professional persons united worldwide, who 
provide humanitarian service, encourage high 
ethical standards in all vocations and help build 
goodwill and peace in the world. 

A Rotary club is composed of business and 


on campsite road. 


* $2,000 for |ASOC (International Assocation of Students). This project was supported two 
and three years ago. They have approached the club again for funding for two Spruce Grove- 
based students to attend an international conference in Switzerland May 3-10. The topic of 
the conference is “Learning and Acting a Shared Future.” 

* $6,500 towards the Spruce Grove Rotary Hand Bell Choir. This is for the Junior Elementary 
schools that we would provide the hand bells for. 


The Rotary Club would like to thank the following people and ee for 


The Rotarians 


Cliub-funded community projects 


* $5,000 for the Parkland Food Bank. Following a presentation by the Food Bank asking for 
our support of their operation, there was one condition attached to this: a proposal from the 
Food Bank as to how these funds will be used and to clarify other fund-raising efforts to date 
* $5,000 for Victim Services. As a volunteer organization helping people in crisis situations, 
servicing about 700 people per year in the area, 30 per cent are from Spruce Grove. The 
cost to do this is about $17,000 per year; 30 per cent of this is $5,000. They have ap- 
proached the club for this portion of the cost. 

* $10,000 for Rotary Park. This will be put into a fund for future expenditures for the park 
One of the key items needed to be looked at in the near future is the entrance to the park 


their support of the Rotary Cree Festival: 


* Horizon Stagelighters 
- Horizon Tech Team 


* 


*« Randy Merkel and the City of Spruce 


Grove Arena staff 
City somes Grove Public Works 
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professional persons in a community who have 
accepted the ideal of service as a basis for 
attaining fulfilment in their personal, profes- 
sional and community lives. 

More than 1,213,748 service-minded men 
and women belong to more than 28,736 Rotary 
clubs in 172 countries and geographical areas 

Membership is based on choosing one 
representative of each business, profession anq 
institution in the community. The purpose of 
this “classification” system is to ensure that the 
members of each club comprise a true cross- 
section of their community's business and 
professional life. 

Rotary-sponsored youth programs include 
Interact, International Youth Exchange and 
RYLA (Rotary Youth Leadership Awards). 

* Interact is a worldwide organization of 
young people, usually 14 to 18, dedicated to 
service and international understanding. 

+ In Youth Exchange, thousands of young 
people cross international boundaries as 
goodwill ambassadors of their countries. 

* RYLAisa district project that aims to 
develop quality leadership and good citizenship 
in young people. 

Since the 1940s, many Rotarians have been 
using as a criterion in their business, communi- 
ty and personal affairs a simple 24-word 
statement known as the 4-way test: 

|. Is it the TRUTH? 

2. Is it FAIR to all concerned? 

3. Will it build GOODWILL and BETTER 
FRIENDSHIPS? 

4. Will it be BENEFICIAL to all concerned? 
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ALIEN! (BY OV A) Her name is Neila, 
she is 12" tall, green in complexion and 
comes from another planet. She's also 
got two little antennae and is very friend- 
ly. From the creators of last year’s Fringe 
oddity Spider Lady, comes Alien! A lot of 
people tried to figure out how they 
created the Spider Lady and many will 
puzzle over this. A part of the appeal, as 
it was last year, is it costs only a loonie. 

Upon entering the tent you will see 
asortof crystal ball apparatus and stand- 
ing inside (or projected somehow onto 
the glass, depending on how open-mind- 
ed you are), stands the alien. The effect 
itself is cute but not nearly as cute as 
Neila. When | first saw her, she was 
talking (1 thought that it might be a 
looped recording) but then she asked 
me a question. 

“Is there anything you'd like to know 
about me?” she said. 

Well, | hadn’t really thought about 
it. “What is your outfit made of?” |asked 
of her Orkian-style clothing. 

“Oh, it’s made of floomium. | don’t 
think you have it here on Earth.” 

| asked a few more questions. She 
happily supplied the answers and then 
left the tent. It was my first alien en- 
counter and | must say | was impressed 
with Neila. | didn’t expect a pretty alien. 
Or a conversation with her, for that 
matter. Hmm. | wonder if she’s single. 
VVV (Matt Kowalchuk) 


ALMOST TRUE SEX TALES (Stage 4) 
Umm, so three characters (two men, 
one woman) are spending the night in a 
remote cabin. One recites a passage 
from Giovanni Boccaccio's Decameron 
and inspires a game of conquest. The 
woman, Maxine (Christie Tucker) pro- 
poses they each share their most em- 
barrassing sexual escapade and at her 
discretion the "winner" will be awarded 
the night with her. 

Although the premise is titillating, 
the results are less than stimulating. 
Robert Louck's (Shirley Valentine, Bronte) 
directs the cast through a script that 
ends up feeling more slimy than steamy. 
Performances by Tucker, Morgan Jones 
and Jorge Molina are sound, yet the 
characters they bring to life are less 
than attractive. Nolan (Jones) was en- 
amored of a woman “until she learned 
to speak English" and Maxine “usually 
likes to make men cry before going to 
bed with them." It is no doubt brave to 
bare all on stage but delving deep when 
the water is shallow is tricky business: 
you may get wet but not necessarily in 
the desired places. Maybe it's just me; 
the audience seemed to enjoy it, but 
Almost True Sex Tales had me fishing 
around not for a condom but for a | 0-ft. 
pole. V (Leslea Kroll) 


AN ANGEL CRIED A TEAR LAST 
NIGHT (Stage 2) This is nota play for 
those looking for a light comedy. It’s 
listed under the comedy/drama section 
of the Fringe program book but, al- 
though the script could at times make 
me laugh, for the most part the play was 
intense, honest and serious. The cour- 
age and strength of writer/actress/pro- 
ducer Amy Marschak emanates from 
her acting as she tells the story of her 
childhood and her life as a survivor of 
incest. ‘\ 


The play bie in all respects. 


Marschak shares with the audience a 





part of her life she worked for years to 
forget—and then too 















ere begins Vue's exten- 
sive coverage of the 
Fringe. Our theatre crit- 


ics pounded the Old Strathcona 
pavement, gawked at street per- 
formers, marveled at the Kids- 
Fringe and ate themselves silly. 
Oh yeah, they saw some plays, 
too... Here's a selection of their 
hits and misses... 


VUE’S HANDY FIVE-STAR 
RATING SYSTEM 


(0) YOU NEED NOT VIEW 
THIS PUSILLANIMOUS 
PRODUCTION 


(V) NOT AS BAD AS GETTING 
A ZERO BUT THIS PLAY IS 
STILL COPROPHAGOUS 

(VV) NICE TRY BUT THIS 
PRODUCTION IS MIRED IN 
MEDIOCRITY 

(VVV) A WORTHWHILE 
ATTEMPT BUT WE HAVE 
WITNESSED BETTER 

(VYVV) A QUALITY PIECE OF 
WORK—WE'D HAVE PAID 
TO SEE THIS ONE 

(VVVVV) AUTHOR! AUTHOR! 
A VERITABLE FEAST OF 
THEATRICAL DELIGHTS 


enjoy it. The story she tells is a heartfelt 
account. WWVV (Jessica Lim) 


ASSASSINS (Stage 3) | never thought 
I'd ever hear John W. Hinckley Jr. singa 
love ballad. But he’s not the only noto- 
rious American who attempted to kill or 
succeeded in killing a U.S. president to 
sing inAssassins. Lee Harvey Oswald can 
hold a melody as well. 

The musical is an earnest attempt at 
questioning the long list of American 
“icons” whose claim to fame was to pull 
a trigger aimed at a President. But the 
attempt lacks conviction. Both the sing- 
ing and acting was very well performed. 
However, it was not enough to com- 
pensate for the lack of intensity which is 
required to convey the desperation of 
the individuals who felt they had been 
cheated out of their American di eams. 
Nor does Assassins present the nine 
assassins in a new light as the musical 
makes it too easy for the audience to 
forget how we allow killers such as 
these and others like Ted Bundy (who 
was voted one of the 50 most interest- 
ing people by People magazine the year 
he committed his crimes) to have a place 
in our memory when the majority of us 
can’t even name all the states. 

However, although the script makes 
next to no social commentary, the mu- 
sical on a whole is entertaining. But | 
think it’s time these issues are given 
more thought than a light glossing-over 
if they are to be dealt with at all. VWV 
(Jessica Lim) 





BAG LADY (Stage 8) Clara is the Em- 


like everybody else.” 

As Clara, Rosy Frier-Dryden is 
mournfully lovely: tormented, inspired, 
defiant and determined to wipe away 
that which threatens to shroud her 
Unsurprisingly, Jean Claude Van Italie’s 
Bag Lady isa difficult piece. It is far easier 
to be blind to eyesores than to confront 
the complex reasons for their existence 
but Frier-Dryden and director Renee 
laci prove it can be done with courage, 
grace and compassion—bringing those 
in the shadows onto the front lines 
After all, “it's wartime you know.” 
VVVV (Lesiea Kroll) 


A BETROTHAL (Stage 6) Langford 
Wilson's A Betrothal is a brief and 
charming piece about two eccentric 
flower breeders who meet at the Re- 
gional Iris Show. Dedicated to celebrat- 
ing performers and educators Uta Hagen 
and Herbert Berghof, A Betrothal is 
brought to life by veteran Edmonton 
actors Clara and Carl Hare under the 
direction of Gerry Potter 

The reluctant dance of Ms. J.H. Joslyn 
(assistant school librarian) and Kermit 
Wasserman (assistant gardener) is care- 
fully choreographed and delivered with 
finesse. Clara Hare’s determination as 
Joslyn fiercely defending the consump- 
tion of her “pursuits” and her avowed 
immunity to “slings and arrows” pro- 
vides a challenging partner to Carl Hare’s 
Wasserman. Watching the two breed- 
ers sidestep one another in search of 
common ground is atreatas her staunch 
“Little Soldier” treads the toes of his 
delicate “Tanya.” A delightful and en- 
dearing production. VVV (Leslea 
Kroll) 


CAMILLE ON WHEELS (BYOV G) 
A callgirl. A Kennedy clone. A roller 
disco. Justadd ABBA, cocaine and death 
by consumption and you've got what is 
by far the oddest piece of theatre around, 
Camille on Wheels. 

The pre-show improv of Camille on 
Wheels is worth the ticket price alone. 
Long-lost groove-baby threads adorn 
this disco-duckin’ ensemble. Felix 
(Trevor Rueger) offers joy in a bottle, 
rollerdisco owner Le Baron (Troy 
O'Donnell) offers everything else... in- 
cluding a bevy of beauties to shake, 
rattle and roll with. When the featured 
courtesan, Camille (Nicole Zykstra), 
catches the eye of the well-to-do Ar- 
mand (Mark Bellamy), tragedy ensues. 
But not before we get to hear the cast 
sing such diva hits as “Stayin' Alive,” 
“Islands in the Steam” and every song 
ABBA ever wrote that ends with “oo.” 
Couple this with some of the wittiest 
choreography ever done on roller-skates 
(gratis Angela Flatekval) and you've got 
a swanky night out. Miscasting is the 

















Not quite Beverly Hills 90210: the cast ofGarneau Girls hold their own 


version of a tupperwore party at Stage 3. 


only problem forCamille... mega talents— 
like Erin Malin's Belladonna, Shari Wat- 
tling’s Minou and Flatekval’s outstand- 
ing Manon—seriously overshadow 
Zykstra’s unconvincing stage presence 
and vocal work. Trevor Schmidt also 
wins raves as love-sick swinger Gaston. 
Though the weak links in the perform- 
ance chain are distracting, Camille has 
enough going for it to make it a great 
Fringe outing. WVV (Araxi Arsilani- 
an) 


CHINESE FOOD (Stage 10) One of 
the best things about the Fringe is the 
chance to see new artistic voices at 
their beginnings. Yung Luu is such a 
voice. The author/performer of the new 
piece, Chinese Food, has a whole lot to 
say. Through memory, movement and 
monologue, Luu creates for the audi- 
ence a world never seen by most. Rac- 
ism, self-loathing, joy, courage and 
dreams. The piece does need a serious 


edit and some stronger direction, how- 
ever. Luu also needs to refine the voices 
of his characters. But the talent and wit 
of this new artist can only blossom from 
here. If you don’t catch him with Chinese 
Food, remember the name Yung Luu. His 
brave voice is sure to be heard again in 
the new millennium. VVV (Araxi Ars- 
lanian) 


A CHRISTMAS CAROL (Stage 8) If 
you're going to see a story you already 
know, it had better be done well. This 
one is, featuring actor John Huston as 
Charles Dickens. Dickens was immewsely 
popular as a performer. He traveled 
around, telling his stories in public. 
The show | saw had a mostly adult 
audience of around !5 people, who at 
the end gave a standing ovation. Appar- 
ently | missed something. Huston’s char- 
acterizations were excellent as he 
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omewhere amongst her belongings 
is some medicine but “fuck the pink 
” Clara wants brandy, Judg- 
e easily passed but when the 
: di tipaabete 








W: asked Edmonton’s the- 
“WW acre companies to send us 
their best Fringe pitches—in a par- 
agraph, they were to teli us why 
their production is worth seeing. 
Here’s the best of the best... 


HIT THE ROAD TO DREAM- 
LAND (Stage 6) 

Hit the Road to Dreomlandis a 1948 
New York City phantasmagoria; 
it’s a guided tour through the 
ngoks, crannies and tree-lined 
thoroughfares of American pop 
culture and celebrity worship; it’s 
a laugh-packed combination of 
Zelig and On the Town. With cam- 
€0 appearances by Ann Miller’s 
breasts and Errol Flynn’s penis. 


THEY SHOOT BUNNIES, 
DON’T THEY? (Stage 5) 
Body piercing, brain transplants, 
the poetical/political significance 
of daffodils, the corporatizing of 
art, talking heads, bananas, bun- 
nies, an extraordinary correspond- 
ence—and dangerously irrational 
passions. A cheerfully grim satire 
for the committed. They Shoot Bun- 
nies, Don’t They?-—so much more 
than just a comedy about geno- 
cide and animal rights activism. 


MINE (Stage 8) 

Jenni Mortin, writer for the Star 
Phoenix in Saskatoon picked Mine 
as the best play at the Saskatoon 
Fringe this year. Mine, said Mortin, 
“was just overwhelming. The black 
faces, the way they used the light. 
It was so real being trapped in that 
mine or being desperate to get them 
out. | was just knocked out by it.” 
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alternately described and portrayed 
nearly every person, minor or major. 
His storytelling was amazing—and all 
this while never moving out from be- 
hind a standup table. | was interested 
some of the time. Occasionally | was 
completely enthralled. But | kept feeling 
fidgety and squirmy. You know? Then | 
looked around, and everyone was very 
still, listening. Except for a little girl sit- 
ting a few seats away from me. She was 
squirmy and fidgety, too. Phew! | wasn’t 
alone. “A-ha!” | figured. We must not be 
old enough for this. 

If you love the story, if you love 
Dickens, by all means it’s wonderful but 
if you're looking for something to take 
the younger kids to this may not be it. 

There was another problem, though: 
the space. This show demands a small, 
intimate space (Acacia Hall, perhaps), 
not the Varscona Theatre. At the begin- 
ning, he repeated Dickens’ words, “I ask 
that you imagine yourself to be with a 
small group of friends and family assem- 
bled:around a hearth, waiting for a tale 
to be told,” but somehow | just couldn’t 
quite do that. | just kept on seeing this 
big old theatre. VV (Matt Kowalchuk) 


COYOTE UGLY (Stage 3) The Pewsy 
family is in “the middle of something, on 
the edge of something, looking out over 
something.” They live in the Southwest- 
ern United States where sun fever 
threatens to “take you to places you've 
never been.” The air is thick, the gene 
pool murky and the closets are lousy 
with skeletons. Coyote Ugly by Lynn 
Siefert was first staged in Chicago by the 
Steppenwolf Theatre Company, under 
the direction of John Malkovich, and 
marks a bold choice for this year’s Fringe 
offering from Maxine’s Dream tHEATre 
co. 

Dowd Pewsy (Jimmy Hodges) de- 
cides to go home again after 12 years 
with his new bride Penny (Michelle 


Martinuk) in tow, unwittingly opening a 
circle perhaps better left unbroken. The 
Pewsys tend to be friendly in all sorts of 
ways and Dowd's sister Scarlet (Jennie 
Esdale) goes rabbit hunting to take the 
edge off being squirrelly. The ties that 
bind constrict and unravel ina tense and 
tight production directed by Kevin Sut- 
ley. Hodges, Esdale and Heather D. Swain 
deliver especially sound performances 
in a gritty undertaking by one of Edmon- 
ton’s most ambitious new companies. 
Coyote Ugly is “very unpleasant to the 
sight” but well worth seeing. VWWVV 
(Leslea Kroll) 


A DELIGHTFUL ROMP WITH RO- 
MAN DANYLO (Stage 10) This is the 
year of the one-man show, it seems, 
with a full quarter of the shows devoted 
to this growing phenomenon. With so 
many to choose from, there are bound 
to be casualties and Roman Danylo may 
be the first. 

I'm not talking about the show itself, 
mind you. It’s the fact that there were 
only a handful of audience members, 
nearly half of which were reviewers. 
Danylo did a pretty good job, given a 
large part of his act relies on interaction 
with the audience. 

Basically a solo-sketch comedy show 
sprinkled with improvisations, he cov- 
ers the spectrum with his material. From 
the ordinary to the bizarre, downright 
bad to absolutely brilliant. His “serious 
monologue” is a highlight, as is his sto- 
rytime rendition of “The Life of a Piece 
of Corned Beef Hash,” which at first 
looks to be a groaner but becomes a 
funny and touching fable—his most in- 
spired moment. 

A veteran of Calgary and Vancouver 
Theatresports, Danylo is friendly with 
his audience but, at the same time, isn’t 
afraid to try anything. And, boy do you 
get the opportunity to test him. In the 
ultimate twist, his Psychic Hypnotist 
character hypnotizes himself and asks 
the audience to tell him what to do. The 
show title is pretty accurate. It’s nice, 
mostly light fun but not even Danylo 


knows what each new show will bring. 
VVV (Matt Kowalchuk) 


DICK AND JANE GET LAID(Stage 5) 
It's always nice to see a fresh talent 
emerge at the Fringe. Sarah-Jane Sudyk 
has written a witty, clever and well 
thought-out first play. She also produc- 
es, directs and stars in Dick and Jane Get 
Laid but this is definitely not a vanity 
vehicle. She shares the stage with an all- 
teenage cast and she doesn’t give her- 
self all the good lines. 

Dick and Jane have been planning 
this night for a while. It is to bethenight. 
We begin with the nervous prepara- 
tion: they couldn’t be more prepared 
but are they ready? Once they meet, the 
fun begins. Sudyk’s script doesn’t miss a 
gag and physical comedy abounds. Just 
when you think it couldn’t get any worse, 
it does. 

The opening-show audience howled 
at nearly everything but it was especially 
popular with the teens. Plainly evident 
is the inexperience and inconsistency of 
the actors—which, a little annoying at 
first, is forgivable. Perhaps Sudyk has 
bitten off a little more than she can 
chew in directing and acting in her own 
play but one certainly has to admire her 
ambition. 

Do they? Don’t they? Either way, 
getting there is much more than half the 
fun. VWVV (Matt Kowalchuk) 


ECCENTRICITY! (Stage 10)! remem- 
ber when | was a young and about three 
ft. tall, watching a Saturday morning 
cartoon called Plastic Man. He was a 
superhero with a rubber-band body. 
Bob Thomas moves in much the same 
way, his body flowing in a thousand 
different directions at once. A marve- 
lous dancer and mime, he is also a bril- 
liant storyteller. 

Thomas begins his show by admit- 
ting that unlike most performers who 
walk on stage filled with confidence, he 
is not merely lacking in that area, he is 
“raving, pathetic, terrified.” Whatever 
it is, it sure works for him, His mono- 





logue tells his life story, beginning with 
his religious Pennsylvanian upbringing, 
through puberty, music school, getting a 
real job, to doing what he is doing now 
entertaining. Along the way he intro. 
duces us to some oddly interesting peo. 
ple. My personal favorite was his Nazi- 
like teacher, who explained why yo, 
shouldn't chew gum, pencils or your 
fingernails (I've seen kids get their ap. 
pendix taken out—and you know what 
they found inside? HANDS! Entire hands 
were inside their appendix! That’s what 
happens if you chew your nails, you 
know.”). 

His stories are bridged by his quirky 
little dances. While some are brilliant 
and add a lot to the telling of the story, 
most appear as filler. There are also , 
few too many punchlines at the end of 3 
“chapter,” where the story alone would 
suffice. That is a testament to his talent: 
if a scene is good, it doesn’t need a joke 
to end on. 

There are many similarities to Steve 
Martin: his voice is the most obvious bur 
the tale is his own and he brings the 
audience with him on the journey 
VVVV (Matt Kowalchuk) 


FTM (Stage 6) David Harrison walks 
onstage, a boyish looking man with close 
cropped hair, smallish frame and a hint 
of pre-pubescent vocal cords. To look 
at him you wouldn’t know that he has 
undergone the complete transforma- 
tion from female to male (FTM). He has 
an interesting tale to tell. 

It is a truly compelling story with 
more than a few laugh out loud anec- 
dotes. Ultimately, as a show, it fails. As 
a diary it is incredibly interesting but | 
would rather read the script than be 
subjected to this monologue punctuat- 
ed with a lot of “Is and delivered almost 
entirely ina monotone. To his credit, he 
doesn’t talk about his newfound man- 
hood the whole time (though he does 
manage to mention it’s about four inch- 
es long and he’s quite happy with it) 
mostly it’s about the troubles encoun- 
tered during his “transition” phase. 
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There are moments when Harrison 
comes to life—and the audience bright- 
ens perceptibly—but, sadly, these are 
not enough. VV (Matt Kowalchuk) 


THE HOUSEKEEPER (Stage 9) There 
is something uniquely satisfying about 
watching two actors bouncing ideas off 
one another as if they occupy separate 
halves of the same brain. Which is pre- 
cisely what you get with this hilarious 
cwo-hander featuring Fringe favorite Jan 
Streader (best known for her consist- 
ently sold out performances ofBronte: 
A Solo Portrait). 

She plays Annie, the delightfully 
unpredictable housekeeper of Manley 
Carstairs, a lonely hack writer living in 
seclusion. The play deals with their on- 
again, off-again, love/hate relationship. 
Chris Allen, essentially the straight man 
to Streader’s madcap antics, plays the 
jowl-shaking Manley as a sort of poor 
man’s Norman Bates. He talks to his 
recently departed mother’s spirit and 
occasionally is filled with enough rage to 
want to kill Annie. His pathetic attempts 
are fun to watch. 

The two together are magic. As 
Allen provides the base he enables 
Streader to go all out as she charms us 
with her innocent, conniving and sexy 
Annie. You never know what she’ll do 
next. 

Director Gail Barrington-Moss 
treats James Prideaux’s clever script as 
it should be—with simplicity. The focus 
here is clearly on the players and they 
are a treat to watch. VVVV (Matt 
Kowalchuk) 


| BURIED PAUL (Stage 2) Concept is 
the real clincher here: the most shock- 
ing cover-up of all time and it happened 
in Canada. Mark Paton is Murray Sands, 
a hapless, easily jittered musician who 
suddenly falls privy to the ultimate plan! 
impersonate Paul McCartney to keep 
the Beatles together for their tour (ap- 
parently Paul was sliced up by a harvest- 
er on Ronnie Hawkins farm earlier that 
week). A cross between Kermit the 
Frogand Adrian Zmed, Paton’s formida- 
ble story-telling skills and voice work 
are highlighted through with a series of 
hats he uses to embody his characters. 
So skilled, in fact, Paton makes his beau- 
tiful, consistent work look easy. Don’t 
be fooled.! Buried Paulis a great piece of 
theatre-magic, a great bit of writing and 
loaded with some charming guitar/vo- 
cals. VWWWVV (Araxi Arsianian) 


JOCKEY SHORTS (Stage 7) It seems 
to me the spleen is one of those organs 
you could probably function without— 
extraneous cellular tissue that would be 
omitted if the humanoid assembly line 
were sparked up from scratch. There- 
fore, it seems highly fitting that the 
Winnipeg comedy troupe, appearing for 
the first time in Edmonton at this year’s 
Fringe, should be named the Spleen 
Jockeys. 

The elasticity on the sketch comedy 
waist band may have slackened in the 
late "90s but Ray Brickwood, Justin Dee- 
ley, Darren Pitura and Jim Taylor seem 
sincerely happy to see you. From the 
one-take high schtickin’ of “Deadly 
Mime” and “Man on Fire” to the reoc- 
curring troubles of lovelorn “Jed,” the 
Jockeys deliver with energy and enthu- 
siasm. The show is well-paced, the ban- 
ter warm and kooky. The spleen may be 
an antiquated organ but the Jockeys ride 
tt just fine. VVV (Leslea Kroll) 


THE SURF: A BEACH TRAG- 
e 1) Will Lori still love Char- 
out he’s a computer geek 
asa surfer dude? Will Cody 





were not for the energetic performanc- 
es of the Arrogant Worms. Trevor 
Strong (Cody) pulls offa great transfor- 
mation from gnarly surfer dude to self- 
proclaimed nerd. Chris Patterson 
(Charles) is the golden boy of the show, 
displaying terrific timing and delightful 
Physical schtick. Mike McCormick 
(Cody's friend Tyler) gets buried in the 
sand having to perform a role written 
without a strong purpose. Luck of the 
draw, | guess, 

The best parts of the show are the 
songs and all the Worms have really 
strong voices. Director Patti Stiles (who 
also plays Lori, a thankless role thank 
you very much) effectively choreographs 
the cast in dance sequences, flushing 
out the maximum amount of humor in 
the clever lyrics. WVV (Audrey Webb) 


LOOKING FOR BOYSLAND (Stage 
2) When Tina Brandon was 17, the 
“lousy mistake” of having been “born 
wrong,” a “girl dumped into a boy’s 
body” began to be made right as she 
changed her name and started a new life 
as Brandon Teena. In Looking for Boys- 
land, Christina Starr chronicles the pain- 
fully short life of a transgendered Amer- 
ican woman assaulted and subsequently 
murdered in 1993 

Starr's script is stark yet poetic as 
she bares the willful soul of Brandon: “a 
trapped rabbit” in the wrong skin. Her 
performance is taut and poignant as 
Brandon vows to “stake out territory, 
daring anyone to tell me to get out.” At 
30 minutes, Looking for Boysland ends all 
too soon, ironically shadowing the short 
but brave and defiant life of Brandon 
Teena. VVVV (Leslea Kroll) 


LYSISTRATA (Stage 4) At first, | was 
curious. Why would an English theatre 
troupe travel all the way to Canada to 
present an old Greek play? The ques- 
tion became irrelevant as soon as the 
lights went down and the opening strains 
of Grieg’s Peer Gynt could be heard. For 
starters, Peter McGarry’s new adapta- 
tion of Aristophanes’ classic anti-war 
satire has pared down the usual cast of 
thousands to a mere five actors. Now 
that’s different. 

The story is a classic. Even in the 
1990s, it’s a pretty ribald tale. The wom- 
en of Greece have grown weary of an 
extended war, no longer knowing what 
their men are fighting for or why. So 
they decide to take control of the situ- 
ation by staging a sex strike. There is to 
be no more love-making until peace is 
established 

Led by Clare Barry (as Lysistrata) 
who moves expertly between the comic 
and the tragic, these four women and 
one man form a wonderful ensemble, 
keeping the audience's rapt attention 
for an hour and 20 minutes. The action 
is often funny but it also has its serious 
side. The stage remains bare, but for the 
actors and the few necessary props, 
leaving lots of room for movement. It’s 
a very tight, very professional produc- 
tion. 

Ifyou don't know much about Greek 
comedies, don’t worry, this one defies 
traditional convention for the most part. 
It is a bawdy, sometimes lewd, piece of 
work dependent upon quite a bit of 
physical humor and sexual word play. 
An easy play to butcher, a difficult one 
to do well. This one is highly recom- 
mended. VVVV (Matt Kowalchuk) 





THE MEATEATER’S WALTZ (Stage 
8) One of many food kiosks on Planet 
Fringe is Ostrich Ostrich, offering vari- 





The cast ofLime Green Liama are set to party down at Stage 9. 


ous renderings of the big bird: Ostrich 
salami, pepperoni and burgers. Exotic 
fare of gnarly fodder? The squeamish 
may never know but the more adven- 
turous “carnivores are ravenous eat- 

rs... they rarely chew their meat. Rip- 
ping it off in huge chunks and swallowing 
it whole” —at least, according to Victor 
(Tom Edwards), sophisticated if unin- 
vited spirit in Edwards’ The Meoteater’s 
Waltz. 

Gilda (Kelly Nightingale) is troubled 
by dreams that intrude upon her waking 
reality: she finds herself caught between 
worlds, inhabiting an alter-identity in a 
bygone era. She shares her dilemma 
with her analyst Brad (Trevor Devall) 
and friend Marcy (Marie Nychka), inad- 
vertently shifting space and time with 
style and grace, A ritual dance of the 
privileged few is a hoot as are the dance 
sequences (especially Gilda and Victor's 
tango). Edward’s script is engaging and 
eccentric, served up with sauce and 
energy. It will be a treat to see what he 
cooks up in the future. The Meateater’s 
Waltz is game for the gamey. VV V (Le- 
slea Kroll) 


MUMP AND SMOOT IN “TENSE” 
(Stage 3) A questis a noble and sacred 
thing: a determined search across unfa- 
miliar territory in search of answers and 
enlightenment not to be undertaken by 
the less courageous of spirit. Beware ye 
who venture forth with fearful hearts, 
trepidation or the crinkly wrappers of 
Halls mentho-lyptus. If you go down to 
the woods today (or the Ummonian 
outback) prepare for all kinds of sur- 
prises as Mump (Michael Kennard) and 
Smoot (John Turner) wrestle props, the 
audience and each other as they set out 
in Tense, their current work-in-progress. 

Paddling through chunky light and 
sound cues and dodging unsolicited au- 
dience participation, the horror clowns 
set out in search of their almighty one, 
the great Ummo, and prove once again 
why they reign as masters of the Fringe. 
Directed by Karen Hines (Pochsy’s Lips, 
Oh Baby), Tense is an exercise in explo- 
ration and transformation, “a combina- 
tion of planned action and action that 
will occur spontaneously.” Joined by 
Rick Kunst, Kennard and Turner re- 
mind us that like any good trip (however 
induced), getting there is half the fun. 
VVVV (Lesiea Kroll) 


OBJECTS IN THE MIRROR ARE 
STRANGER THAN THEY APPEAR 
(Stage 8) Vic Albert delivers a mono- 
logue involving vehicles and relation- 
ships—two things we expect to get us 
somewhere but both of which often 


ARE YOU A WRITER? 


Want to improve your writing skills? Dreaming of a literary career? 
Want to make money from writing? 
Nora Abercrombie has been a successful professional writer 


for over 20 years. She has won awards for fiction, non-fiction, 
and screenwriting. 


Services offered: * Manuscript evaluation * Mentorship 
* Career planning * Business advice _ 


break down before we get to our desti- 
nation 

The story begins with Albert's deci- 
sion to leave town after a bitter break- 
up with his girlfriend. With three months 
of UIC left and two weeks to crash ata 
friend's apartment, Albert is “living the 
Canadian dream.” The audience goes 
along as his passenger, navigating be- 
tween the drive to the coast and tales of 
his youth. Much of the territory covered 
will seem hilariously familiar. Albert has 
a terrific knack of illuminating the hu- 
mor in those memorable moments we 
have all experienced. His script perfect- 
ly captures che vulnerable being in all of 
us, creatures capable of making mis- 
takes and facing life’s disappointments 

Wich well-tuned story-telling skills, 
Albert presents his material in a lively 
manner with perfect inflections and ex- 
pressions. Director Richard Lett push- 
es Albert full-throttle, adding details to 
Albert's script that steers the audience 
through a hilarious and touching jour- 
ney. VVVVV (Audrey Webb) 


PAINT (Stage 5) You don’t have to 


like the visual arts to appreciate Paint 
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1: ITV/Aqualta Stage 
Arts Barns Open Space, 
10330-84 Ave. 
2: Constable Jim Dempsey 
Memorial Stage 
Acacia Masonic Hall, 
10433-83 Ave 
3: alberta.com stage 
Arts Barns North, 10330-84 Ave. 
4: Cosmopolitan Music Society 
8426-103 St. 
5: Northwestern Utilities Stage 
King Edward School, 
8530-101 St 
6: Alberta Treasury Branchés 
Stage 
Catalyst Theatre, 8529-103 St. 
7: George Knull Memorial 
Stage 
Royal Canadian Legion, 
10416-81 Ave 
8: Kokanee Stage 
Varscona Theatre, 10329-83 Ave 
9: Telus Stage 
Walterdale Playhouse, 
10322-83 Ave 
10: Yardbird Suite 
10203-86 Ave 


BYOV A: Tent at east end of 
Telus Ave., 83 Ave. & 103 St 

BYOYV B: Lola's Martini Bar, 
8230-103 St 

BYOV C: Cook County Saloon, 
8010-103 St. 

BYOV D: Strathcona Centre 
Community League, 
10139-87 Ave 

BYOV E: Rebar Night Club 
(main fir.), 10551-82 Ave 

BYOV F: Rebar Night Club 
(second fir.), 10551-82 Ave 

BYOV G: Club Malibu, 
103!0-85 Ave 

BYOV H: All Saints Anglican 
Cathedral, 10035-1!03 St 

BYOYV }: Orange Hall, 
10335-84 Ave 

BYOV K: Knox Evangelical 
Church, 8403-104 St 


presents the Winspear Centre o 
Opening Celebrations September 12 - 21, '97 





Vue Weekly has its’ hands on 10 pairs of tickets for the 
0 \) Winspearation 97 Lunch Bag Concert Series and a 
contest to give you a chance to get your hands on the a 





tickets...Every week we will run a Winspear Trivia contest g 
4 and you must answer all of the questions correctly to be 
eligible to win a pair of tickets. we 

This week's concert tickets are for: 
Juliette Kang, Violin 

Tuesday, September ‘16, 1997 12:00 p.m. 









wre Saat eee winners of 2 tickets 1 to see 
pOmemapeiabiinie 





reteset ga 
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The play might centre on the politics 
andSometimes criminal aspects involved 
in art dealings, but writer Paul Mather 
has included issues on women's subor- 
dination in the professional work envi- 
ronment and, though it’s never devel- 
oped, gives hints of repressed homo- 
sexuality in one of the characters. 

The story revolves around a trip to 
Europe taken by a professor and his 
female subordinate. The professor, also 
curator for a famous and highly-es- 
teemed art gallery, seeks to buy a paint- 
ing qf the Madonna and child while his 
assistant stands by with a weary eye 
because she believes that the dealer 
sells forgeries. Her desire to uncover 
the illegal dealings stems from the ha- 
tred she harbors for forgers because 
her father died the underrated sad 
clown-painter death, never recognized 
by the art world. 

The script, at times, is very witty 
as it touched on the stereotypes we 
hold of Europeans—and especially 
European artists. For the most part 
the acting was convincing, especially 
Patrick Howarth. But the story seemed 
to lack that something that pushes a 
good play into the realm of the great. 
vw (Jesscia Lim) 


PIG TALES (Stage 5) Dirindel and 
Dumpy Piggums are running away from 
Mudville to go to Hollywood but don’t 
get very far before their porcine teach- 
er, Miss Pickles, and the town sheriff 
catch up with them to let them know 
the Big Bad Wolf is on the loose. The Big 
Bad Wolf dresses up like a famous mov- 
ie star—complete with enormous 
knockers—to try and trick the little 
porkers into becoming his meal, but 
WonderPig (who looks a lot like Miss 
Pickles) eventually saves the two little 
pigs from being eaten 

In Pig Tales, Dirindel and Dumpy are 
played by children (Sarah Sharkey and 
Ha@Kriesel/Patrick MacQuarrie) who 
appropriately ham it up with adorable 
little oinking giggles. The Big Bad Wolf 
(Kyle Young) is a slick salesman who 
huffs and puffs some life into this drawn- 
out script but does not interact strongly 
with audience members who joined him 
onstage. Miss Pickles and the Sheriff? 
Very boring. There's nothing worse for 
your health than underdone pork. And 
where is it written that everyone who 
lives in the country has a southern ac- 
cent? 

The audience participation element 
of the show lets eight lucky children be 
in the show rather than having to sit 
through it. By the time the final song 
dragged its sorry carcass to a finish 
(were the adults not invited to the re- 
hearsal for this number?), this little pig- 
gy wished she had stayed home. VV 
(Audrey Webb) 


PIRATES OF PENZANCE (Stage 5) If 
you want the vocal gymnastics and hot 
choreography of Miss Saigon, you're out 
of luck with Pirates of Penzance. The 
same folk who delivered Trial by Jury at 
last year’s Fringe, Sherard Musical The- 
atre is composed of amateurs in the 
best sense of the word. Lovers, fans and 
devotees of the theatre. Precious little 
choreography, a few unsuccessful notes 
and well-intentioned performances are 
common but not what the show is really 
about. The enjoyment here is in the joy 
of those onstage, excited for the oppor- 
tunity to share their love for Gilbert & 
Sullivan. This version may be condensed 
but listening to all your favorites is like 
walking into a hug. If you keep in mind 
that no one is a professional here, you 
just might have fun. WVV (Araxi Ars- 
lanian) 


PITH! (Stage 3) There’s very little to 
say aboutPith! other than itis a hilarious 
and an excellent play. But | can elabo- 
rate a bit. 

Pith! writer/director Stewart Lem- 
oine takes us through a voyage where 
the boundlessness of the mind frees the 
soul from constraints of the past. The 
irony of this is immediately evident as 
Jack Vail (played by Jeff Haslam) declares 
that he is the kind of person who likes 
to get to the pith of a situation right 
away, yet his formula for getting there 
consists of confronting emotions through 
the buffer of his imagination. Haslam’s 
unfaltering accent and boyish good-looks 
could warm the coldest of temperaments, 
which makes his character's ability to so 
easily charm both Nancy Kimble (Leona 
Brausen) and Virginia Tilford (Davina 
Stewart) believable. 

It is the fast-talking, quick thinking 
Mr. Vail who sets the speed of the play 
but the storyline and actors refuse to let 
go of your attention for a second. The 
script is thick with witty remarks and 
actors Brausen, Haslam and Stewart have 
perfected their art as every facial ex- 
pression, every body movement, every 
voice intonation is executed with pre- 
cise timing, yet performed naturally with- 
out the rigidity of premeditated and 
practiced actions. WWVVV (Jessica 
Lim) 


A QUIET NIGHT IN (Stage 10) Eng- 
lish comedy duo Hoopal serves up an 
evening of comedy schtick that’s very 
British and very funny—and it manages 
this without lowering itself to toilet or 
racist humor. Their particular brand of 
humor is deceptively sophisticated. It’s 
silly physical comedy with a rational 
basis. | mean, they segue from squeaky 
toys to Anton Chekoy so easily you 
begin to wonder if ol’ Anton ever owned 
a Tickle-Me Elmo. If you've seen Hoopal’s 
street show (which does contain toilet 
humor aimed at the three rows of chil- 
dren in the front), rest assured: A Quiet 
Night In contains completely different 
material. VVVV (Roy Fisher) 
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REEFER MADNESS: THE MUSICAL 
(Stage 7) Based on the late-'30s anti- 
marijuana propaganda film of the same 
name, this musical spoof may be the 
most fun you'll have at the Fringe this 
year. Written by journalist-cum-radio 
writer-cum-screenwriter-cum-play- 
wright Adrian Lackey with music and 
lyrics by the multi-talented Paul Morgan 
Donald, it’s also got a stellar seven per- 
son cast to bring it all together. 

The story (primarily) is of innocent 
All-American Bill (Andrew Muir) and his 
oh so sweet gal Mary (Carmen Davi- 
son), and what happens when he takes 
“just one puff.” Mary's geeky brother 
Jimmy (Matt Baram—whose manic per- 
formance alone is worth the admission 
price) is the first to get hooked when he 
is lured to The Viper Pit as their new 
piano player. Soon, Jimmy begins to 
change (“Hey, Jimmy, c’mon! I'll buy you 
that root beer | promised ya.” “Root 
beer’s for chumps! I’m gonna get myself 
somethin’ a little better.” Bill’s reply: 
“Gosh, what could be better than root 
beer?”). Narrating through all of this is 
Dr. Alfred Carrol (George Szilagyi), self- 
proclaimed guidance counselor and Dis- 
trict Attorney, as he makes sure you 
know just how much trouble this mari- 
juana is. 

The songs are terrific, especially “I’m 
So Bad”, sung by The Viper Pit’s resi- 
dent diva, Mae (Araxi Arslanian), and 
“Demon Weed.” a rare, tender moment 
sung by Mary. Davison conjures up such 
sadness it’s hard to laugh—-even with 
lyrics like, “It’s like a knife inside you/ 
twisting like a fish that’s just been 
caught.” Rounding out the cast are Sharla 
Matkin as Bill’s nosy sister, and Dov 
Mickelson, who plays a deliciously evil 
Boris to Arslanian’s Natasha. 

The show is perfectly cast and Mor- 
gan Donald, who directs as well, makes 
it look easy. The only flaw is the ending. 
The final two scenes are nothing more 
than an unnecessary epilogue. Funny, to 
be sure but they miss a natural and 
obvious conclusion. Or maybe it was 
just at that point the dope started wear- 
ing off. WWVVV (Matt Kowalchuk) 


RESERVATIONS: A ONE WOMAN 
OPERA (Stage 7) Cynthia Howard 
(Crystal Hanson) is a nice girl from 
Saskatchewan with stars in her eyes. A 
classically-trained singer with a degree 
under her belt, she heads for the border 
and the bright lights of Edmonton. De- 
spite her talent and charisma, the Cita- 
del proves to be an impenetrable for- 
tress and our heroine finds herself mired 
in the harsh slinging trenches of interac- 
tive dinner theatre. 

As the small-town gal with big-time 
ambitions, Hanson is outstanding. Quite 
simply, her voice is amazing and she 
performs her one-woman show with 
energy to burn. Characterizations of an 
unscrupulous employer and a goose- 
stepping mentor are especially funny. 
Directed by Wes Borg and accompanied 


on stage by Mike McDonald, Hanson is ° 


Julios offers Fringe adventure 


BY ARAXI 
ARSLANIAN 





RAUL 


i: Fringe time, Gentle Readers. 
Visions of street performers, risk- 
taking theatre and hot summer 
nights are, without a doubt, on the 
menu. But where to go for a be- 
tween-show nosh? 

Bigger and better than ever, 
Julio’s Barrio offers spacious din- 
ing with spice and style. Sante Fe 
color and contour transplant the 
average Edmontonian into a haci- 
enda feast for the eyes and soul. 
The best of all? There’s something 
here for everyone. 

Joyous dining is always the re- 
sult when a bounteous appetizer 
Stats the meal. Julio’s Nachos is a 
hefty plate of corn nachos slath- 





plimented with generous helpings 
of guacamole, salsa and grilled 
chicken. Highly recommended for 
a group, as it allows the individual 
nit-picker to pile on the flavor or 
nibble the night away. 

The best Julio’s has to offer 
comes in both its fajitaand chicken 
entrees. Available with shrimp or 
poultry, the fajita hot plate comes 
with sizzle and seasoned vegeta- 
bles. Wrap up your tortillas with as 
much or as little as you like and be 
sure to dollop itall with salsa, guac 
and sour cream. The chicken 
chipotle offers a symphony of spic- 
es, peppers and Monterey Jack 
cheese. More conservative “spice 


AFTER THE SHOW 





for suggestions. All entrees come 
with cooked-to-perfection refried 
beans, corn salad with cilantro and 
peppers and delicately seasoned 
Mexican rice. 

Ready for some more? The 
Fringe is about adventure, after 
all! Jump into the wild side of things 
with the ultimatemargarita. Indulge 
and moan as you share some fried 
ice cream with someone special. 

The rules at Julio’s Barrio are 
simple and few... relax, enjoy and 
stay awhile. 

Breath mints are optional. @ 
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Roman Danylo romps around at Stage 10. 


Hanson is in good company. With her 
talent and enthusiasm it seems only a 
matter of time until this waitress hangs 
up her black and whites for good. VWWV 
(Leslea Kroll) 


RHYTHMATIX (Stage |) Sure, it’s 
great to see Rhythmatix—six young, ex- 
citing, energetic and talented dancers— 
hoof and stomp their way through an 
hour of catchy rhythms. But pretty soon 
you start to feel old because you know 
these fantastic entertainers are expend- 
ing more energy in the first 10 minutes 
of the show than you're apt to for the 
rest of your life. 

The dancers are accompanied by 
bass player Paul Shihadeh and on-stage 
percussionists who play anything but 
traditional drums: shovels, hammers, 
plastic pails and cardboard boxes—any- 
thing that isn’t liquid is a potential source 
of a beat to dance to. 

The show is well-paced and con- 
tains a sense of humor to boot. There 
are only two small pieces in the middle 
that don't have the pizzazz of the rest of 
the choreography. Were it not for this 
reprieve from the high-voltage electric- 
ity generated by the performers, some- 
one would probably have caught fire. 
VVVV (Audrey Webb) 


ROAD TO URANUS (Stage 7) Watch 
out, travelers—aliens are ready to ab- 
duct you for humiliating sex experi- 
ments (i.e. experiments in humiliating 
sex). Ex-Troll Cathleen Rootsaert— 
who's probably tired of being called an 
ex-Troll—and Dana Andersen star in 
this deliberately plot-hole-laden abduc- 
tion romp. Rootsaert plays a serial se- 
ductress/murderer and Andersen plays 
Dennis Hopper playing an AMA me- 
chanic. When the two of them are 
brought to Uranus by an alien shyster, 
they embark ona cheesy low-budget 3D 
sci-fi adventure complete with flying 
saucers, alien embryos and Second 
World War fighter pilots. Watch for 
hilariously ad hoc special effects, atro- 
ciously bad puns (“Uranus, as a whole, is 
uninhabited”) and plot twists that al- 
most, but not quite, make sense. VWWV 
(Roy Fisher) 


SORORITY GIRLS SLUMBER PARTY 
MASSACRE: THE MUSICAL (Stage 
7) Personally, Sorority Girls was a major 
disappointment for me. Making this a 
musical was this company’s first mis- 
take. The songs were simplistic, poorly 
written and clumsily arranged. The sing- 
ing was, for the most part, strained and 
poorly executed. Angus Kohm’s script, 
however, did have comic merit. The 
audience was literally rolling in their 
seats with Kohm’s jabs at horror flick 
lines and logic. However, a more bal- 
anced cast could have taken the show to 
a higher level of satiric camp. This is a 
piece about simple theatre pleasures: — 


some screams, some laughs, alittle song 
and dance. If that’s your thing, go for the 
gold. But if you’re looking for something 
more, you can find solace in Cassandra 
William's spot-on work throughout. VV 
(Araxi Arslanian) 


STAND UP JEWISH COMEDY (U.K.) 
(Stage 10) | used to think that stand- 
up comedy didn’t belong at the Fringe. | 
haven’t completely changed my mind 
but after seeing lvor Dembina perform, 
I'm willing to adjust my stance a little 
Dembina is a stand up comedian who 
doesn’t quite fit the mold. He’s gentle 
understated, always calm and not just 
respectful but appreciative of his audi- 
ence. 

He draws mainly on his Jewish-Eng- 
lish upbringing, where he was always 
caught in the middle. One joke has some- 
one asking him, “If England and Israel 
were at war, whose side would you be 
on?” His reply: “Whichever country had 
the Americans on their side.” He also 
talks about his experiences touring in 
Canada, (on being taxed so heavily for 
the money he makes here: “It’s not that 
| don’t want to pay my taxes. | just don’t 
want to pay yours as well.”) and rela- 
tionships (“One word: Communication. 
When you’re making love to your part- 
ner, for Christsake, tell them.”). 

The audience at the show | attend- 
ed loved every minute of it and at the 
end wanted more. The difference be- 
tween Ivor Dembina and most stand up 
comics? While most just tell us jokes, he 
has a conversation with us. VVV (Matt 
Kowalchuk) 


SUPER ED(“B” Scene Studios—Off 
Fringe) Super Edcan best be described 
as a coming-of-age story. An offbeat 
one, to be sure, taking on uncharted 
territory. Ed longs to be a super hero. 
To cut to the chase, when an opportu- 
nity (a ring, actually) is given to him, he 
takes it. Super Ed is born. As Ed tries in 
vain to save the day, he somehow learns 
a few lessons, all in the name of becom- 
ing a man. 

Christopher Craddock wrote and 
stars in this one man show. He proves 
to be a talent to be reckoned with. 
Throughout the play, he plays a myriad 
of characters at a frantic pace. There’s 


- Ed’s cynical brother, who harps at the 


television whenever ads are on; the 
unwitting Rocky-esque mentor who 
gives Ed the ring; and, of course, Ed and 
his comic book counterpart. 
Craddock’s got a great sense of 
comic timing and delivery but there are 
some bits that seem to be written just 
to show that off. There are also times 
where he seems to be trying too hard 
when he really doesn’t need to. His 
most effortless moments are thet 
est. ‘ et 
His offstage compan Mn 
Northrup, 
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soundscape and the two have a good 
rapport throughout. My only complaint 
with the music is that the electronica 
sound didn’t really fit with the intimacy 
of the venue. It might have been better 
had Northrup used his guitar more and 
his keyboard less. 

By the end of the play, Craddock is 
drenched in sweat. He has given every- 
ching to his audience and it’s a gift well 
worth receiving. WVV (Matt Kowal- 


chuk) 


THEODORE AND THE COSMO- 
NAUT: LOVE LETTERS FROM THE 
UNABOMBER (Stage 10) From the 
beginning you are hooked. The moment 
Jeff Page begins his 23-character tour de 
force, you are unable to turn away. First 
he is Sergei Constantine Krikalev, a cos- 
monaut stuck in space for nearly a year 
because his country was in turmoil and 
could not rescue him. Then he becomes 
a whirlwind, playing character after char- 
acter, switching sometimes in mid-sen- 
tence, mid-word even—and he does it 
so well, so clearly, that you are en- 
tranced, spellbound. 

Soon we hear Ted Kaczynski, the 
suspected Unabomber, whose face we 
will not see. And later still, we meet Jeff 
Page himself. These three main charac- 
ters form the centre of the play. Page 
tells of his own experience in Moscow, 
{992. He’s rehearsing with the Moscow 
Theatre lgorky in Animal Farm (as a rey- 
olutionary, dancing pig), and he’s got 
this horrible flu. He attempts to get to 
his hostess, Ludmilla, who, unbeknownst 
to Jeff, is waiting to give him “The Treat- 
ment,” a horrific ordeal told in hilarious 
detail. 

Page is at his best when playing the 
stranded cosmonaut for whom we feel 
instant empathy. At his funniest as Lud- 
milla and the Russian taxi driver who 
doesn’t know any of the street names 
because they've all been changed since 
the fall of communism. What Page does 
here doesn’t seem human. Very few 
actors could pull off what he accom- 
plishes, It should earn him a Sterling 
nomination or two. 

It's a hard show to describe. Just see 
it, But don’t blink or you'll miss it. 
VVYVVV (Matt Kowalchuk) 


TORNADO MAGNET: A SALUTE TO 
TRAILER COURT WOMEN (BYOV 
E) Okay, big whoopee surprise, Torna- 
do Magnet is good. Darrin Hagen con- 
tinues to surprise and delight with his 
vicious writing talent, developing a style 
that could never be mistaken for some- 
one else’s. The success of The Edmon- 
ton Queen: Not A Riverboat Story hasn't 
left the artist on his formidable laurels... 
Tornado Magnetis about as far from the 
glamour of diva queens as you can get— 
a testament to Hagen’s range and per- 
formance. As trailer court doyenne 
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Talk to us about 
your hang-ups. 


Dotty Parsons, Hagen entreats his Re- 
bar audience to the anthropology, so- 
ciology and psychology of the elusive 
trailer court. Long marred by what 
Dotty calls “mobile homophobia”, the 
court has as many myths as it does 
mysteries. Axioms like “when in doubt, 
remember, brown goes with every- 
thing,” and “never trust anyone who 
makes a bad cup of coffee” keep the 
revelations coming at a fevered pace 
Clever, charming and with some sur 
prisingly touching moments. WWVVV 
(Araxi Arslanian) 


THE VESTIBULES: SKETCHES, 
SONGS AND SHOES (Stage 1) In The 
Vestibules: Sketches, Songs and Shoes, these 
three veterans of CBC Radio bring their 
slant on North American pop culture to 
the stage. References to cultural icons 
on both sides of the border abound, 
from Chick Corea and Gavin McLeod to 
Corey Hart and Alanis Morrissette. 

There is never a dead spot in the 
show. Any time needed for the three 
Montréalers to physically prepare for a 
new sketch is filled with a pre-recorded 
bit, often in the form of a witty adver- 
tisement for some television program 
The pace is fast with plenty of short 
sketches and songs. 

The Vestibules directed the show 
themselves. A better choice would be 
to finda director who could help boost 
the troupe's presentation skills for a 
live production. An outsider’s opinion 
might also help the troupe create 
Stronger endings to some pieces. At 
least four times the Vestibules bailed 
out ona sketch without finding a prop- 
er finish, While the problem was par- 
tially overcome by diverting the audi- 
ence’s attention with some high-energy 
silliness, it happened too often and took 
away from the moments of inspired writ- 
ing. VVVV (Audrey Webb) 


UNDER THE “O”: MURDER! (BYOV 
E) Before you buy your ticket know 
this: there is precious little artistic merit 
in this production. Essentially, it’s a 
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gaggle of drag queens (albeit totally 
amazing ones) putting on a bingo for 
kitshy prizes you could easily pick up at 
the Value Village for under $10. Oh 
sure, there’s the “play”... a series of 
McMoments involving Vannah Off- 
Whyte, Debbie Dabber. Bingo Bev and 
Gloria as they vie for the affections of 
Bingo caller Stylin’ Guy. Mostly, though, 
it's just plain silly and a hell of a good 
time if you're into it. Highpoints in- 
clude speed bingo (bring your valium), 
blackout bingo (bring a flashlight) and 
musical chairs bingo (bring a cattle prod) 
A great break from the darker, scarier 
fare that's seems to be the norm this 
Fringe. VVVV (Araxi Arsianian) 
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WATCH... NORMA’S BACK! (Stage 
2) In Watch... Norma's Back, the sequel 
to her first one-woman show Situa- 
tion: Norma, Anne-Marie Scheffler ex- 
periments with the secret to comedy 
The formula Scheffer has stumbled 
upon is hats+goofy accents=funny 
characters. While this equation might 
look great on paper, it never quite 
makes the transition from drawing board 
to stage 

Scheffler plays Norma Green, a 
struggling waitress/actress who is about 
to fly to Los Angeles to doa screen test 
for the movie Norma Jean, Silver Screen 
Queen. Perched on the abyss of poten- 
tial success, Green finds herself being 
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chased by someone with murderous 
intentions. 

Could it be her boss, Bill, who wears 
a hat and talks with a goofy accent? 
Could it be her acting coach, Zosha, 
who wears a hat and talks with a goofy 
accent? Or could it be Roxy, her step- 
class instructor, who talks with a goofy 
accent (sorry, no hat this time—we 
wouldn't want to get too predictable, 
would we)? 

Aside from one line near the end of 
the show, there is nothing in this work the 
audience can identify with—therefore, no 
convincing characterstno content=no 
comedy. Back to the drawing board, please. 
VV (Audrey Webb) 
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Somewhere in Sweden, eons ago: 

Businessperson #1: The artists rep- 
resented in this publicly-funded show 
are extraordinarily skilled. | wonder if 
they would ever consider designing fur- 
niture. 

Businessperson #2: Perhaps there 
is an enormous global market for inex- 
pensive, assemble-at-home furnishings. 

Businessperson #1: So long as the 
product is beautifully designed. Good 
thing Sweden has so many well-trained 
and happy artists to inspire our design- 
ers. 

Businessperson #2: | shall write to 
my elected official in support of sup- 
porting artists. 

Businessperson #1: Me too. Oh, 
what do you think of the name IKEA for 
our store? 

Businessperson #2: | like it. Like the 
English word for IDEA. 

Businessperson #1: And IDEAS are 
what make money! 


A boardroom in Alberta, eons ago 
and last week: 
Businessperson #1: We got oil, we 
got trees. 
Businessperson #2: But how do we 
get ‘em out of the dirt? 
Businessperson #1: | have no IDEA. 
Businessperson #2: Good thing we 
got money so we can hire engineers. 
Businessperson #1: Yup. 
Businessperson #2: Yup. 
Businessperson #1: Well, that prob- 
lem is solved. 
Businessperson #2: Good thing, too. 
My brain was starting to hurt. 
Businessperson #1: Get yer finger 
outta yer nose. It’s gross. 
Businessperson #2: Oh, sorry. 


A boardroom in Alberta, last week: 
Politician #1: It’s a matter of under- 
standing our role. 
Politician #2: Which is to develop a 


Artsy Women hold 


VISUAL ART 
BY RUSSELL MULVEY 


WA, the short way of saying 
Celebration of Women in the 
Arts, is selling some. Art—that is. 
Down at Zenari's on Ist there is 
a collection of paintings, prints, 
photographs and at least one carv- 
ing and some jewelry. All of the 
work has been donated to CWA 
and itis auctioning it to raise funds. 
CWA works to promote women in 
the arts and to promote the art 
created by women. 
The art at Zenari’s covers quite 
a spectrum of visual art, every- 
thing from still lifes to abstracts, 
from mixed-medium pieces involv- 





al 


By Nora 
Abercrombie 


skilled work force and encourage eco- 
nomic diversification so that Alberta 
will survive the bumpy transition from 
resource-based global economy to one 
based on information, technology and 
entertainment? 

Politician #1: No, no, no! It’s to 
prevent an outbreak of anal sex. 

Politician #2: Oh. How do we do 
that? 

Politician #1: It's a well-known fact 
that artists spread anal sex. So what we 
do is this: no matter how much sense it 
makes, we never give money to artists. 

Politician #2: Is that why, whenever 
other provinces in the country are try- 
ing to get a film and television industry 
started, we shut ours down? 

Politician #1: Right. 

Politician #2: Stop anal sex! No 
money to artists! 

Politician #1: Not no money. Be- 
cause then politicians from other places 
laugh at us. 

Politician #2: Why? 

Politician #1: | dunno. But | hate 
that. 


Somewhere NOT in Alberta, last 
week: 

Businessperson #1: So how was your 
holiday? 

Businessperson #2: Great. Saw the 
public sculpture exhibition in Muen- 
ster. It gave me a lot of IDEAS. For 
instance, an artist from Lethbridge, Al- 
berta named Janet Cardiff constructed 
an extraordinary sculptural experience 
using only a walkman. The IDEA is ex- 
traordinary. It was easily the best piece 
in the show 

Businessperson #1: How fascinat- 
ing. You know, I’ve been wondering 
lately what new IDEA will capture the 
marketplace. | can’t imagine but perhaps 
it’s something like that. 

Businessperson #2: Who knows? 
We've got no end of technology. But the 


ing found photographs to carvings 
in wood. 

Christopher Pickard has pro- 
duced an incense holder he calls 
“A Study of Contours.” It is a supine 
figure with arms up, prepared to 
take a stick of incense. It is one of 
those little pieces that gets more 
interesting the longer you look at it. 

One of the most striking pieces 
is called “Solitude.” It is a print by 
J.P. Sequin and there are three 
sequences to it. The last sequence 
features a pair of children whose 
eyes have been blacked out. It 
evokes a disturbing sense of ano- 
nymity, as though the children were 
being abused in some way and yet 
there is nothing in the rest of the 
piece to suggest such a thing, at 
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people who engineer it are not neces. 
sarily the people who know how to play 
with it. That takes the mind of an artist 
And certainly it is the artistic imagina- 
tion that fuels industrial performance 
and design. 

Businessperson #1: Good thing our 
country is far-sighted enough to sup. 
port artists through individual projec; 
grants, art acquisition programs and 
through community infrastructure, 

Businessperson #2: Yah, otherwise 
this show could never have taken place 
And | never would have seen it. Well, | 
have to go. | want to tell my enormous 
staff of highly-trained, receptive and 
happy engineers all about the show I've 
just seen. Maybe it will give them some 
IDEAS. 

Businessperson #1: Good IDEA. 


Somewhere in Alberta, circa 1997 
Artist #1: Another funding cut to 
my industry. I’m getting tired of this shit 
Artist #2: Yah. I’m moving to some- 
place where my skills and my contribu- 
tion are recognized. 
Chorus of artists: We're leaving! 


Somewhere not in Alberta, circa 
2020: 

Artist #1: | sure do like it here 

Artist #2: Me too. It's very pleasant 
to be treated with respect. 

Artist #1: And to have a decent 
income for the work we do. 

Artist #2: And to be treated with 
respect. 


Aboardroom in Alberta, circa 2020 

Politician #1: We’re in deep shit 
here! The market for fossil fuels has 
been decimated by new energy tech- 
nology! Foreign pulp companies have 
turned our northern forest into a 
giant sand dune that can no longer 
sustain life! And we have no other 
industry to rely upon! Everybody who 
knew how to do something is gone! 
Our tax base is shot! We can no 
longer supply basic public services! 
People are living in cardboard boxes! 
It’s worse than the Great Depres- 
sion! Have you any IDEA what trouble 
we're in? 

Politician #2: No. But look on the 
bright side. 

Politician #1: What’s that? 

Politician #2: We've eradicated anal 
sex. 


auction 


least overtly. 

“Lady of the Trail” is a colorful 
still-life by Pam Wilman. Done in 
oil, it manages to convey a pleas- 
ing feeling of colorful loss. 

One of the pieces of jewelry is 
very kitschy but yet very attractive. 
It is a figure of woman holding a 
gun, reminiscent of Emma Peel or, 
perhaps, one of Charlie's Angels. 
It was made by Nicole Reeves. 

There are 31 pieces available to 
bid on. The process is easy, just go 
down to Zenari’s on Ist, take a 
look, fill out the little form with 
your bid, making sure that you are 
away of the minimum bid posted 
beside each piece. The money goes 
to a good cause and it is good art. 
The auction closes Aug. 28. e 
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Just ton't call him Captain Larry 


Laurence Fishburne takes command in Event Horizon 


MOVIES 


ceatatia 
py IAN CADDELL 
spECIAL TO VUE WEEKLY 


os ANGELES—Laurence 

“Don’t call me Larry” Fish- 
burne is mellowing. Four years af- 
ter the interviews for What's Love 
Got to Do With It?, the looks that 
could kill have been replaced by 
looks that merely scratch. In fact, 
when a questioner momentarily 
forgets and refers to him as Larry 
he comes back with “Who's that?” 

“’ve outgrown Larry,” he says 
‘Larry was a kid—and I'm nota kid 
anymore.” 

Fishburne has come to the Mon- 
drian Hotel to talk about Event 
Horizon, a science-fiction/horror 
film that the attending media are 
calling Alien Meets Hellraiser, 
thanks to its combination of deep- 
space setting and gory interludes 
thatinelude, literally, a blood bath. 
He plays Captain Miller of the 
Lewis and Clark, a rescue ship 
that sets off in 2047 to salvage the 
Event Horizon, a research vessel 
that disappeared seven years earli- 
er. When the crew boards the lost 
ship, they begin to look for survi- 
vors but quickly realize that what- 
ever destroyed the crew is also a 
threat to their own lives. 

The movie was directed by Paul 
Anderson (Mortal Kombat), who 
admits that he found it hard to get 
past the beginning of the Philip 
Eisner script but learned to love it 
as he got into it. 

The cast includes Sam Neill, play- 
ing the scientist who designed the 
Event Horizon, and Kathleen Quin- 
lan, Joely Richardson, Richard T. 
Jones, Jack Noseworthy, Jason Isaacs 
and Sean Pertwee as Miller's crew. 

Fishburne’s movie career be- 
gan when he was just 12 with 
Cornbread, Earl and Me. When 
he was 15, he was in the Philip- 
pines shooting Apocalypse Now, 


in which he played a crew member 
ofan American gunboat out to find 
a renegade U.S. officer. Before he 
was 24, he had a dozen films on his 
resumé. In most of them he played 
sneering hoods 
But even though he had made 
little impact in Hollywood, he was 
admired in the black film commu 
nity. By the late 1980s, a new wave 
of black filmmakers were making 
movies and Fishburne was high on 
their priority list. He starred in 
Spike Lee's second feature 
School Daze, and in John Single- 
ton’s first two movies, Boyz ‘N 
the Hood and Higher Learning. At 
32, he landed the role of Ike Turn- 
er inWhat's Love Got to Do With It? 
and won an Oscar nomination 
Since then, he has rarely takena 
break, starring in six big-budget 
films in four years—including play- 
ing the title role in Othello, the first 
time the role had been played on- 
screen by an African American. He 
says he gets most enthused about 
scripts such asEvent Horizon, which 
offer him the opportunity to play 
characters whose motives aren’t 
driven by the color of their skin 
“It's becoming that, if we look 
at Will Smith’s career, if we look at 
Wesley Snipes’ career, ifwe look at 
Denzel Washington's career or 
Morgan Freeman's career, it’s a 
non-event to have black males as 
the lead of any pictures. And that's 
a nice thing, I think. It’s our time, 
maybe. Once upona time, it would 
have been unheard-of to have 
someone of Dustin Hoffman’s phys- 
ical stature or Al Pacino’s physical 
stature and characteristics as the 
male lead of a film. They would 
have said ‘He’s too ethnic’ back in 
the 1930s and 1940s. Hollywood 
would have said, ‘These are char- 
acter actors; they're too ethnic for 
us.’ And they had their day and 
they continued to make movies 
And that’s based on their talent 
“And [think the same is true for 





Laurence Fishburne is only the second black man to play a science 
fiction lead role—the other being Avery Brooks, Captain Benjamin 


Sisko ofStar Trek: Deep Space Nine. 


myself and Wesley and Denzel and 
Will and Forrest Whittaker and 
whomever else. And I think our 
success is based on our ability. In 
recent years, I have gotten offers 
that I wouldn’t have gotten that 
long ago. The offers are more color- 
blind than they would have been 
10 or 15 years ago but then I made 
it my business to put that out there 
back then. I'd say “Hey, I'm an 
actor and I can do anything.’ It 
doesn't have to be for someone 
who is African American. It has to 
be written well. You prefer that.’ 

Fishburne, like Anderson, felt 
that the role of Captain Miller was 
well-written. He says he felt that in 
order for the role to realize its 
potential, the captain would have 
to show the kind of leadership that 
audiences have come to expect 
from spaceship captains. 

“I really tried to play him as 
honest and straightforward as pos- 
sible. I think that there is a similar 
quality that Patrick Stewart had as 
Captain [Jean-Luc] Picard, which I 
think of as being a big compliment 
When I saw the first show of Star 
Trek: The Next Generation, I 
thought ‘Who is this captain guy?’ 


Event Horizon takes audience to hell 


MOVIES 
BY RUSSELL MULVEY 





RAUL 


See in orbit around some planet, a group 
of astronauts go insane as their memories and 
fantasies become real. A rescue mission is sent from 
Earth. As soon as the rescuers make contact, their 
memories also become manifestly real and consume 
their sanity. 

This is nota description of the movieEvent Horizon. 
{tis a description of the brilliant film Solaris. Solaris 
was made by the truly great Russian filmmaker Andrei 
Tarkovsky and is based on a novel by Stanislaw Lem. 

Event Horizon cips offSolaris. \talso rips offa little 
known horror film made by John Carpenter called 
Prince of Darkness, takes all its horror cues from Clive 
Barker's Hellraiser films and the Nightmare on Elm 
Street movies and, finally, takes its set design straight 
out of the Red Dwarf science fiction comedy series. 

This would not be such a bad thing if it used all its 
borrowed ideas well. It does not. 

The actual story is this: a ship called the Event 
Horizon disappeared without a trace seven years ago 
and has now just reappeared. A special team is sent to 
see what happened. The team is led by Capt. Miller, 
played by Laurence Fishburne—one of the few even 


wife and she committed suicide. 

The rescuers make it to the Event Horizon and 
discover its crew seems to have killed themselves by 
mutilation. Then they all begin to experience harmful 
hallucinations. Then they begin to realize the ship is 
actually alive. Then they realize the ship has jumped 
beyond the known universe and into hell. Then they 
realize the ship wants to take them back to hell. The 
audience I was with laughed out loud at about the 
third time it was announced the ship had been to a 
place of “pure evil.” 

Dr. Weir, who was never too tightly wrapped to 
begin with, is quite taken with the idea of going to hell. 
Apparently, it would reunite him with his wife. So, after 
plucking out his eyes, the good doctor undertakes to 
make sure the rescue team is stuck on the Event Hori- 
zon when it jumps back to the place of “pure evil.” 

This might have worked just a little better had Dr. 
Weir been played by someone else. Sam Neil is seri- 
ously miscast as a villain. There are no edges to him. 

In fact, the whole film might have worked better had 
director Paul Anderson spent a little more time devel- 
oping originality instead of ripping off so many other 
films. He had to be doing it consciously; there's just too 
much similarity between Solaris andEvent Horizon for 
this to be a coincidence. Phil Eisner, the writer of 
record, should also be held responsible. 
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and after the show was over, | 
thought ‘OK, I'd follow this guy.’ If 
there was any one thing that I want- 
ed him [Miller] to be, it was that I 
wanted him to be the kind of cap 
tain that you would follow, that 
you would feel safe traveling with 
He’s very practical, a feet-on-the- 
ground kind of guy. He wants to 
kill people and let God sort out the 
dead. Or rescue people and let 
God sort out the living. If you can 
explain it to him scientifically, fine 
If you can’t, shut up.” 

Fishburne has gone from be 
ing a teenage actor trapped in the 
Philippines with the likes of Den 
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nis Hopper and Marlon Brando for 
almost two years to being a charac- 
ter actor playing villains to his cur- 
rent status as one of the most.@% 
spected actors in the African-Amer- 


ican film community. He says the 
respect of that community led him 
to look at bringing to television the 


play Miss Evers’ Boys, the story ofa 
group of black men who were used 
as guinea pigs in a syphilis test 


conducted by the American gov- 
ernment 40 years ago. Recently, 
American president Bill Clinton 
apologized to the black communi- 
ty on behalf of the government 

‘I had heard of it years ago, when 
it was playing in L_A.I played around 
with it in the back of my mind, and 


when I was approached about being, 
the executive producer, | agreed. It’s 
not often that you get to do a piece of 
work that really affects people in that 
way. Afterthe Clinton apology we got 
the Humanitas Prize, we got 12 Emmy 
nominations, we received an award 
for education in television. It keeps 
coming. And that was a little thing 
that you do because you think it’s 
right and it’s a labor of love and you 
think the story needs to be told and 
then suddenly it pays offand it makes 
people pay attention. It’s very special 
and I’m proud of it because it was my 


maiden voyage, so to speak, as an 


o> 


executive producer.” 


(Georgia Straight Syndicate) 
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Stallone takes a risk in Cop Land 


“Action movie veteran apologizes for his pasi 


FILM 
BY IAN CADDELL 
SPECIAL TO VUE WEEKLY 


Ls ANGELES—Although many 
oviegoers consider his name 
on a marquee to be the equivalent 
of a stop sign, Sylvester Stallone 
Hi probably never lose the sup- 
port of one group: his fellow actors. 

Stallone impressed them in 
1976 when he refused to sell his 
screenplay for Rocky unless he 
played the title character. The stu- 
dio system, which had never en- 
couraged actors to do much more 
than act, was stilla recent memory, 
so when Stallone held out for the 
starring role in the film he had 
written, it opened the door for 
other actors to do more than just 
perform. 

Twenty-one years later, when 
Alallone went looking fora film that 
would offer challenges not present 
in the many action films he had 
starred, Miramax Films cofounder 
Harvey Weinstein encouraged him 
to audition for a film called Cop 
Land. Stallone was intimidated by 


the idea of working with actors such 
as Robert De Niro, Ray Liotta and 
Harvey Keitel in a story about a 
group of New Yorkcops who control 
the New Jersey town in which they 
live but he discovered that the actors 
were willing to give him an opportu- 
nity to prove he could play Freddy 
Heflin, the overweight sheriff whose 
hearing problems kept him in New 
Jersey and out of the NYPD. In a Los 
Angeles hotel room, he talked about 
the intimidation factor, gaining 
weight to play Cop Land's Heflin 
and his career choices. 


Ian Caddell: Your decision to turn 
down the studios wanting to make 
Rocky unless you could play the 
title role earned you a lot of re- 
spect but you couldn't have had 
much money back then. Was there 
any point at which your confidence 
in your acting abilities began to 
wane and you thought, “Maybe I 
should take the money for the 
screenplay and run?” 

Sylvester Stallone: A lot of 
what was professed to be confi- 
dence was really paper-thin brava- 
do. I was just whistling past the 


Working out bugs in Mimic 


MOVIES 
BY JASON 


ums SAVUE 


i ooking for an intense cine- 

if atic thrill ride? Well, Mim- 
ic is probably your best bet to 
experience that kind of sensa- 
tion amidst the numerous disap- 
pointments showing up on 
screen this summer (Spawn, an- 
yone? Guess not). Mimic depicts 
a battle against bugs—but it’s 
dark and creepy. 

‘And the bugs in question 
aren't your typical beetles and 
grasshoppers. 

This isn’t a terribly original 
movie, especially if you’ve seen 
the Alien series or the Jurassic 
Park movies. However, what 
Mimic lacks in originality—and 

*®Sccasionally logic—it makes up 
for in style and pacing. 

Oscar-winner Mita Sorvino 
(Romy and Michelle's High 
School Reunion) plays entomol- 
ogist Dr. Susan Tyler, who is 
called upon by the Centre for 
Disease Control’s deputy direc- 
tor, Peter (Jeremy Northam, The 
Net), to do something about a 
childhood epidemic transmitted 
by cockroaches. The disease is 
quickly killing the children of 

New York City. As a last resort, 
Pusan devises a mutant predato- 





ryinsect called “the Janus Breed” — 


to destroy the cockroach popula- 
tion, much to the dismay of her 
cautious mentor Dr. Gates (F. 


? 
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Murray Abraham, an Oscar- -win- 


grandfather, subway shoeshiner 
Manny, initially dismisses Chuy’s 
remarks as some sort of fantasy. 
As Manny, veteran Italian actor 
Giancarlo Giannini (A Walk In 
the Clouds) displays a newfound 
sweetness quite unlike his usual 
gruff charm. Chuy runs away to 
find the Funny Shoe Man, forc- 
ing Manny to search for him. 

However, the Funny Shoe 
man is real and is actually the 
evolved Janus Breed in human- 
like form, mimicking its prey as 
insects are apt to do. 

Susan and Peter, along with 
CDC colleague josh (Josh Bro- 
lin, Flirting With Disaster) anda _ 
reluctant security guard (Charles 
S. Dutton) trace the killer insect 
‘tothe subway system of New York. 
Unfortunately, they quickly dis- 
cover the situation is worse than 
they anticipated, leaving them 
trapped and defenseless, sur- 
rounded by the deadly mimics. 

It’s pretty easy to predict who 
becomes monster meat amongst 
this bunch. It’s a given that 
Charles Dutton is going to get it. 
He always gets it. It must be in 
his contractorsomething. 

The film wallows in the same 
themes as ae _ Jurassic im 
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graveyard, trying to give myself 
confidence by talking. When I look 
back and think of the first rehears- 
als for Rocky, they were just atro- 
cious. The first boxing scenes were 
painful to watch. They were clum- 
sy and awkward and nothing the 
way I envisioned it in my head, 
kind of like inRocky I, where he’s 
doing a commercial and he tells 
them, “It sounded great inside be- 
fore it came out.” I was thinking “I 
can do this film,” but when I saw 
the rehearsals, I thought “This is 
pretty bad.” All through the first 
two weeks of Rocky, I knew I was 
going to be fired. And they were 
thinking aboutit. In my contract, it 
was stipulated that I could be re- 
placed within the first 10 days and 
I knew I was getting close to it. I 
think it’s important sometimes for 
actors to shore up their insecuri- 
ties but when I get too confident 
it’s terrible. 1 don’t work as hard. 
The idea of working on being a 
little afraid makes you dig deeper, 
especially with a film like this. 

IC: Why do you think you were 
chosen for this role? 

SS: I think that originally they 
were talking to John Cusack and 
people like that who were younger 
and totally different. 1 had met 
with Harvey Weinstein two years 
earlier and said that I had always 
wanted to do something with him. 
And [have to give a lot of credit for 

his foresight that this would be an 
interesting experiment. For one 
thing, he’s willing to go against 
type. So I would have to say it was 
Harvey's outlook and he talked to 
Jim [director James Mangold] and 
l ended up auditioning for the first 
time in 21 years. 

IC: What did you find in the 
character of Freddy Heflin that 
made you feel comfortable inside 
his skin? 

SS: I tend to identify with these 
kinds of characters more than the 
Teflon, steel-bodied superheroes, 
which is basically a mathematical 
format of filmmaking where the 
hero performs his super deeds at 
the end of the film and then goes 
on to his next adventure—but at 
no time does it relate to any kind of 
humanity or human response. This 
is a character I see every day, Eve- 
ry, every day. They're what we 
would call deserving losers who 
suffer in silence their whole lives. 
But they're only losers because 

society's standards are so high 
they just never get an opportuni- 
ty to pass that standard. So by 
that standard they're considered 


underachievers. 

IC: But you became famous 
playing those Teflon men. How 
did that come about if you didn’t 
identify with them? 

SS: No one knew that Rambo 
was going to go on and do what it 
did and I think there was a kind of 
euphoria at the breaking of ground 
for this one-man-army situation. 
For the first time, pyrotechnics had 
equal billing and I think it was like 
someone being swept up by a pow- 
erful new toy. And, eventually, I 
was not just working the machine 
any more, I was part of it. I was 
carrying the action along and the 
last thing I had time for was actual 
acting—because it slowed down 
the process. After a while, I was 
completely disregarded as an ac- 
tor. So I understand it [being an 
outsider]. I really do. 

IC: Your director, James Man- 
gold, says he was excited about 
working with you. Were you en- 
thused about working with some- 
one who had made just one feature 
[Heavy]? 

SS: The director, from the be- 
ginning, was extraordinarily confi- 
dent and had a vision. I knew that 
I had a reputation for being opin- 
ionated, for trying to impose my 
opinion on the director—and soin 
the last four or five films, I would 
not say anything, even though quite 
often I knew that the films weren't 
working. There is nothing worse 

than sitting there in the second 
week of the movie and knowing 
that it’s a disaster. But this time, 
going in, we rehearsed; it was like 
a play. And I-felt so confident with 
the other actors that I felt insulat- 
ed and let the director do his vi- 
sion. 

IC: You put on a lot of weight 
for this role. Why did you think it 
was so necessary to make Freddy 
look fat? 

SS: Gaining the weight was 
obviously the most important thing 
because I didn’t realize until three 
or four months into gaining the 
weight how to understand what a 
man like that feels like and the loss 
of having a physical presence. You 
create a statement by arriving ina 
room witha nice tight shirt. People 
get an image of you right away. 
Either they're repulsed or intimi- 
dated or whatever—but it makes a 
statement. If you walk into a room 
as an average man, you have to rely 
on your intelligence or charm or 
politeness to ingratiate yourself to 
people. I had been doing the op- 
posite for about 15 years, coming 


in chest-first. That was my callin, 
card. I was starting to be imitatiy, 
of some of the roles that I ha, 
played. The line was gettin, 
blurred. 

IC: You said at the Cannes F\,, 
Festival that putting the weight o, 
was like putting ona mask for yoy, 
Can you elaborate on that? 

SS: Putting on the weight wa, 
one of the most difficult things |’ y, 
ever done because I had used ), 
body as a security blanket. I put on 
40 pounds. I normally weigh abou; 
173. I felt that with each pound 
that went on there was a worl: 
weariness that started to affect the 
way I walked. I thought, “This |, 
what Bobby De Niro and these guy, 
experience all the time.” But star: 
ed making excuses for the firs; 
month, where I would walk up to 
people and say, “This is not me 
This is for a movie. This is Freddy 
got it?” It wasn’t until about thre: 
weeks before we started shooting 
the movie that I stopped making 
excuses and I was very happy with 
who I was and started thinking 
about the performance. I kept try- 
ing to fool Jim Mangold by wearing 
heavier sweaters but he busted me 
time after time. He said “You have 
to gain weight in your mind.” 

IC: How do you feel about the 
new generation of action heroes’ 

SS: As long as they make i: 
better than we did. Hopefully 
that’s the case, that the younger 
actors—by virtue of intelligence 
or by learning from our mistakes 
of doing random, senseless vio- 
lence—will hopefully turn their 
movies into comedic works so that 
they will have some value to them 
It's their responsibility to take it 
to the next level. We were the 
daring young men on the flying 
machines and a lot of us crashed 
and burned trying to figure out 
how to do it and how not to do it 
so, hopefully, they'll learn from 
that. : 

IC: You sound like you're apol- 
ogizing. 

SS: Well, I am apologizing, be- 
cause sometimes I think that in 
many of my films, halfway through 
1 realized there was no challenge 
and I would lose focus. Then a year 
later, when the film would come 
out, there was nothing but abso- 
lute contempt in not trying to make 
it special. You just would accept it, 
the money and everything that 
came along with it. It became a 

job and I think that when art be- 
comes a job it’s not worth doing. 
(Georgia Straight Syndicate) 
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COLD LIGHT OF DAY 


STARRING RICHARD E. GRANT, LYNSEY BAXTER AND PERDITA 


omeone is murdering little girls in a sleepy Eastern 
European town. Viktor (Richard E. Grant;Jack and Sarah. 

As a side note, Grant is scheduled to play the role as the 
manager of Britain's favorite pop tarts in the new Spice Girls 
movie) is a detective working on the case. The police soon 
close the case, apprehending a young dope-head. Viktor is 
convinced the wrong man was arrested and quits the force. 
Soon enough Viktor meets Anna (Perdita Weeks; Kenneth 
Branagh’s Hamlet) a bright-eyed young girl that fits the 
murderer’ seinen When VTE sgeats Aanelbpaser 
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stricken, mother, Milena 
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Wornan) he decides to capitalize on the single parent's needi- 
ness. He invites the family to move in with him and immediately 
hatches a plan to capture the killer—using Anna as bait. 

| liked this movie because it put a new spin ona familiar 
plotline. We've all seen movies where the protagonist 
unwillingly lets his girlfriend act as bait but what kind of 


weirdo is willing to put a six-year-old child into a murder- 


er's hands? 


I've always been impressed with Grant's acting skills. 


This is certainly a hard role to pull off. Viktor has to be 
portrayed as a man doing an incomprehensible thing but he 


can’t come off as mean or sadistic—he is simply a good man 
who believes the end justifies the means. — 

The story certainly isn’t as good as it could be. The part 
of the mother was poorly written (I would certainly be wary 
of a man who wasso obsessed with my six-year old daughter 
and flew into a rage eyery time she was out of his sight). 

This is a mixed review. Grant and Weeks’ ac 
great, the visuals were amazing, the 
laic but some of the characters and t 
been tae out better, 
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pending 90 minutes watching 

a bare 40-watt light bulb in a 
reasonably well-lit room would be 
amore worthwhile experience than 
seeing Leave It To Beaver. 

Leave It To Beaver was a medio- 
cre, truly mediocre, situation com- 
edy from the ’60s. That it had the 
impact it did on the collective con- 
sciousness Of popular culture is a 
sad comment on popular culture. 

A great number of films based 
on TV shows have been made in the 
jast seven years. Some have been 
better than others, some more clev- 
er than others. The Brady Bunch 
movies, based on another truly 
mediocre sit-com, were at least im- 
plemented in an interesting way: a 
family stuck in a ’70s fantasy living 
in the unforgiving "90s. 

The Brady Bunch movies were 
aot very good but they’re works of 
genius when compared toLeave It 
To Beaver. 

The only actor of note in this film 
is Janine Turner from the TV series 
Northern Exposure. She plays the 
Beav’s mother(June) and often wears 
pearls. The Beav’s father (Ward) is 
played by Christopher McDonald and 
Erik von Detten is Beav’s older broth- 
er Wally. 

Eddy Haskell is played by Adam 
Zolotin. The original Haskell puts 
in a cameo appearance as this Eddy 


just 27, 1997 








The cost ofleave it to ae 
don't make for a worthwhile day 
at the movies. 

Haskell’s father. In a stupid attempt 


at amusing some “adults” in the 
audience, Eddy’s father, while driv- 
ing the boys to their first boy/girl 
party, gives them some extremely 
misogynistic advice. Apparently, the 
filmmakers anticipate that parents 
will explain to their four and five- 
year-olds that this is a joke 

Like the TV series, this film has 
a very simple story. The Beaver 
wants a bike. He gets a bike by 
playing on the football team and 
pleasing his father. The bike is sto- 
len by the former boyfriend of the 
girl Wally has begun dating. The 
thief wants his girlfriend back 

Everything is resolved. Beav gets 
his bike, Wally gets his girl, dad 


Metro returns with 
Asian film fest 


FILMS 


BY RUSSELL 
MULVEY 





PRN IE 


ftertaking the summer off, Metro 

Cinema is back this week with 
a mini-film festival celebrating movy- 
ies from the Asian Pacific Rim. 

The festival celebrates Edmon- 
ton's hosting of the Energy Minis- 
terial Meeting of APEC (the Asia 
Pacific Economic Cooperation). 
There are six films in all, begin- 
ning Aug. 22 and ending Aug. 24. 

Friday's first film is The Day 
the Sun Turned Cold, a quietly 
engrossing murder mystery from 
China. This film is reminiscent of 
the better TV series that come out 
of Great Britain. Think Prime Sus- 
pect or Cracker but with less vio- 
lentovertones. Ayoung man comes 
into a police station to report a 
murder, The problem: the murder 
is 10 years old, the victim was the 
young man’s father and the mur- 
derer, according to the young man, 
is his mother. 

The film unfolds slowly. The 
investigator is skeptical but slowly 
becomes convinced the young man 
is right—though not, perhaps, for 
the reasons he believed. 

The Day the Sun Turned Coldis 
based on a real incident in China's 
northeast. The film offers a realis- 
tic account of life in Changchun 
and a Jilin village but it isn’t a 
docudrama. The question at the 
heart of the film isn’t whether a 
woman killed her husband 10 years 
ago but whether her son is right to 
accuse her. 

ps on re is Mother Dao— 





incredible film. It is essentially a 
series of restored documentary film 
clips from the turn of the century 
The film clips were all shot without 
the benefit of sound and come 
from more than 200 Dutch Coloni- 
al propaganda documentaries 

The images are amazing: ayoung- 
ster pauses in suckling at his moth- 
er’s breast to suckle on a huge cigar; 
hundreds of crocodiles chained to 
posts wait to be harvested. Tradi- 
tional Indonesian poems and songs 
are sung over the images. 

On the Beat is the last film in 
the festival and plays Sunday at 
9:30 p.m. Directed by Nign Ying, it 
concerns a typical police station in 
Beijing. One day a rabid dog bites 
a drunk and the people in charge 
decide it is up to the police to 
exterminate all the stray dogs in 
the city. The police don’t really 
like doing this but they diligently 
proceed. A small army of cops head 
out to capture the dogs and, much 
like the Keystone Kops, succeed in 
spite of themselves. 

‘The other films in the festival 
are The Quiet Room from Austral- 
ia, About Love Tokyo and The Opi- 
um Wars. The latter is the most 
expensive film made in mainland 
China, costing some $20 million. 
The subject: the famous opium wars 
of the mid-19th century when the 
Chinese government attempted to 
prevent the British from selling 
opium to the Chinese. The film has 
been denounced as anti-British 
propaganda. 
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learns not to expect too much of his 
kids and mom vacuums her pearis 

There isnothing to recommend 
in this film. There is nothing to say 
about the direction, except to say 
the director's name is Andy Car- 
diff. The only thing worth saying 
about the script is that writers Bri 
an Levant and Lon Diamond must 
have actually watched the Leave it 
to Beaver shows 

lappreciate there might be some 
people out there who might think 
they would actually like this film. I 
can assure you—you will not. Even 
the fact that the average medium- 
sized soft drink bought at a conces- 
sion is four times larger than the 
average five-year-old’s bladder can- 
not explain the countless trips to 
the bathroom the children made at 
the screening I attended 

I can explain by saying that 
peeing is an infinitely more worth- 
while experience than this film.@ 


Leave it to Beaver 
Cineplex Odeon 
Dally 
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Sneak fh 
Preview 


“AS inspirational 


as Rocky” 


~Playboy Magazine 


“Moving and 
exhilarating” 


-People Magazine 


“First-rate 


performances” 


=New York Times 


A venue lor 
diverse cinema 


Two Thumbs Up! 
Completely Fascinating!” 
- Roger Lhert. SISKEL & LBLRV 


male 


tilda 
SWINTON 


OCTOBER 


SHOWTIMES: Fri/Mon to Thurs: 7:00 &9:15pm Saturday:7:00pm 
The Avenue Theatre * 9030-118 ave * ph: 988-4938 





Sneak Preview Video 


~ ™ Still the best for foreign, alternative and classic videos 


» 4047 - 


106 Street « 437- 3182 


Vincent 
D‘Onofrio 


“An Absol 
Wendel Mover 


Re ach For : 
You: Dreams! 
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“A Perfect Follow-Up To 
‘The Commitments’ And ‘The Snapper’!”’ 


Bruce Williamson, PLAYBOY 


“Two 


Thumbs Up! 


Funny And Energetic! 


~SUSKEL & EBERT 


OFFICIAL y 
SELECTION 


mss Fae 


The final chapter in the acclaimed Barrytown trilogy. 
Fo Seaclight Pure pen ace no OBE FHS A enh fs aac emus Baca Pts Col Meaty Dc tay Stefan’ sh a 
fad wth ee! y Rey lle Mex {ie Cpt wicker Harley Pade pes Mark Geraghty dew Mick Autsiey. Gc Pag ive Stapleton 
(aecsom Pate Wash Shaves Scop n Rody Doyle Pretty Lynda Myles: tase y Stephen Frears 


me 


ss ba Pcs BOO 





7:00 & 9:00 PM| SO RNEAU 
theatre 


Nightly 


| Sat. & Sun. 
| 1:30 & 3:30 PM 


(WARNING: 





(MATURE) 


ictoria, the wo 


)jucen 
: ahell 


John Brow 


8712-109 Street + 433-0728 


Coarse Language) 


ise st powerfut wor 


g Scottish [lighlander. 


Their extraordinary friendship transformed an empire. 


ust Wuat WE NeeD IN A SUMMER OF HOMOGENEOUS 
HoLtywoop BLocksusters! DENCH AND CONNOLLY ARE PERFECT!” 


Mike Clark, USA TODAY 


“Sno Very ENTHUSIASTIC THumes Up!” “a 


SISKEL & EBERT 


Lilly Conwobhy 
IVE A iP LS 
RC) AVES 
Cannes FifM FeESTLVA I. 
7:00pm & 9:00pm 


Sunday 1:30pm 
10337 - 82ave ph: 439 - 6600 





$4.99 MATINEES DAILY! 


Hy (at participating theatres) 
a » ¢ (at performances prior to 6:00pm) 

es EXCEPT SATURDAY, SUNDAY & STATUTORY HOLIDAYS 
OOSOLELLE Be ences eves covecsvsorccerececeaners® ee 


Showtimes effective for FRI, Aug 22-THU 28, 1997. 


PARAMOUNT IH\ 

10233 Jasper Ave. 428-1307 
CONSPIRACY THEORY (PG) THX 
violent scenes 

Fr, Mon, Wed, Thu 7:00, 9:45; Sat, Sun, 
Tue 1:30, 4:15, 9:45 PM 


WESTMOUNT CTR. 
111 Ave. & Groat Rd. 455-8726 
$6.00 GENERAL ADMISSION 
33.00 CHILDREN & GOLDEN AGE 
$3.00 TUESDAY & MATINEES 


G.I. JANE (M) 1:00, 3:30, 7:00, 9:30 PM 
CONSPIRACY THEORY (PG) 

Violent scenes 3:40, 7:15, 9:50 
STEEL (PG) 

1:20 PM 

EVENT HORIZON (M) 

gruesome scenes, coarse language. 
1:10, 3:50, 7:25, 9:40 PM 

GEORGE OF THE JUNGLE (PG) 

Fri Sat Sun Mon Tue 1:30, 4:00, 7:10, 
9:20 PM 

HOODLUM (STC) 

Wed Thu 1:30, 4:00, 7:10, 9:45 PM 








West Edmonton Mail 444-1242 
G.I. JANE (M) 1:00, 3:40, 7:00, 9:30 PM 
EVENT HORIZON (STC) 
gruesome scenes, coarse language 1:10, 
3:30, 7:30, 9:40 PM 
SMILE LIKE YOURS (PG) suggestive 
scenes, not suitable for younger 
children 1:20, 3:20, 7:20, 9:20 PM 
CONSPIRACY THEORY (PG) 
violent scenes 3:50, 7:15, 9:50 PM. 


ERR POH EROETEIVOHET MOE 


STEEL (PG) 

1:40 PM 

GEORGE OF THE JUNGLE (PG) 
Fri Sat Sun Mon Tue 1:30 4:00, 
7:15, 9:15 PM 

HOODLUM (STC) 

Wed Thu 1:,30 4:00, 7:10, 9:45 PM 


GATEWAY 8 
29th Ave. & Calgary Trail 436-6977 


SPECIAL SAVINGS - $3.00 MATINEES 
BEFORE 6:00 PM 











EVENT HORIZON (STC) 
gruesome scenes, coarse 

12:00, 2:30, 7:00, 9:30 PM 

G.1. JANE (M) 

12:00, 2:30, 7:00, 9:30 PM 
SMILE LIKE YOURS (PG) 
suggestive scenes, 

not suitable for younger children 
12:00, 2:30, 7:00, 9:30 PM 
CONSPIRACY THEORY (PG) 
violent scenes 

2:30 7:00, 9:30 PM 

STEEL (PG) 

12:00 

GEORGE OF THE JUNGLE (PG) 
Thu 12:00, 2:30, 7:00, 9:30 PM 
HERCULES (G) 

Fri Sat Sun Mon Tue 12:00 

AIR BUD (G) 

Fri Sat Sun Mon Tue 2:30 PM 
HOODLUM (STC) 

Wed Thu 12:00, 2:30, 7:00, 9:30 PM 
CONTACT (PG) 

Fri Sat Sun Mon Tue 7:00, 9:30 PM 
MIMIC (STC) 

12:00 2:30, 7:00, 9:30 PM 
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if Money Talks, these 


MOVIES 


BY JASON 
MARGOLIS 


KAU 


movie like Money Talks only 

comes around once every year 
or two—and that’s a very good 
thing. 

It could be argued that it would 
be better if a movie like this never 
came along at all—but the fact is, 
you occasionally need to see some- 
thing this awful to put all other bad 
movies in perspective. 

Money Talks is yet another ex- 
ploration of the comic possibilities 
created by teaming a funky street- 
wise black dude with an uptight 
white fella. Richard Pryor and Gene 
Wilder pioneered—and indeed, 
succeeded with—this genre 20 
years ago. Eddie Murphy teamed 
up with a variety of sorry-ass white 
guys to ham it up through the 80s. 
And earlier this summer, we were 
treated to the pairing of Martin 
Lawrence and Tim Robbins inNoth- 
ing To Lose 

Money Talks gives us Chris 
Tucker and Charlie Sheen with a 
plot so generic it seems recycled 
from some Jim Belushi movie. 

Tucker plays a ticket scalper 
named Franklin Hatchett, who is 
arrested as a result of appearing in 
a news piece by television reporter 
James Russell (Sheen). On his way 
to jail, Hatchett’s prison van is 
blown to smithereens by the hench- 
men of a fellow convict named 
Villard (played by Gerard Ismael), 
who happens to be shackled to 
Hatchett. 

It turns out Villard is a notori- 
ous French smuggler and psycho- 
path. Unfortunately, Hatchet is 
blamed for the deaths of the other 
prisoners and two police officers, 
forcing him to go on the lam. He 
calls upon Russell for guidance. 
Russell conveniently gets the call 
from Hatchett moments after be- 
ing fired, which is pretty unusual 
considering that the TV station he 
works for seems to like his report- 
ing enough to plaster his face all 
over buses and billboards. 

Russell comes to the aid of 


greenbacks should shut up 


Hatchett and decides to keep him 
under wraps until the upcoming 
sweeps week, thus guaranteeing 
his job. That means Russell has to 
bring Hatchett along to his im- 
pending nuptials to Beverly Hills 
princess Grace (Heather Locklear; 
TV's Melrose Place). In order to 
blend in with the high-society folks, 
boy from the hood Hatchett pre- 
tends to be the son of singers Vic 
Damone and Diahann Carroll, 
which impresses Grace’s Italian 
father (Paul Sorvino; Goodfellas) 
to no end. 

The film spins into an endless 
(and I do mean endless) series of 
chases and way-too-coincidental 
plot contrivances, leading up toa 
rather gory display of blood and 
explosions at the Los Angeles Col- 
iseum. The end is utterly over the 
top with assorted ethnic gangs and 
police battling it out for a bag of 
diamonds while Hatchett and Rus- 
sell run around screaming their 
heads off. 

Chris Tucker held his own as 
the space-cadet radio host in The 
Fifth Element, providing an excel- 
lent comic foil to the surly Bruce 
Willis. In Money Talks, his rapid- 
fire high-pitched ramblings (good 
grief, that voice!) merely seem 
awkward without effective reaction 
from Sheen. 

Sheen must have heard from 





Sylvester Stallone and John 7;: 
volta that putting on a few pound 
adds a sort of hip respect to your 
acting career, because he’s look 
ing far more plump than he did 
in last year’s The Arrival. He adds 
nothing to the film. Then agai; 
for Sheen that isn’t necessarily 4 
bad thing. 

The only one who com: 
through unscathed is Sorvino, wh: 
realizes how awful the movie is 
and decides to have some fun wit! 
his role. 

Director Brett Ratner deserves 
a flogging for being the leader o/ 
this loud, annoying and offensiy: 
film. The pacing is non-existent, as 
is anything approaching humor 
Hard to believe that this dreck a 
tually comes from two of the writ 
ers of the adorable Toy Story 

I could've had a lot of fun de 
scribing how truly awful this film is 
but the final word goes to the pro- 
jector at the screening I attended 
Approaching the end of the movie 
the film jammed and burned 
Watching the projectionist save the 
film and rethread it into the pro- 
jector was a hell of a lot more 
entertaining than anything I saw 
on the screen. 









CINEMARK THEATRES 


$1.50 ALL SHOWS BEFORE 6 PM 
$1.00 ALL DAY TUESDAY! 


$2.00 SHOWS AFTER 6 PM 


$3.00 SAT MIDNIGHT SHOWS - CINEMA CITY 12 ONLY 
I AV @ DY 4 fl =e CINEMA CITY 12 


130 AVE.-50TH STREET 472-9779 


SHOWTIMES EFFECTIVE FRI, AUG 22-THU, AUG 28, 1997 
LATE SHOWS FRIDAY AND SATURDAY NIGHTS ONLY $3.00 


1;30 PM 


AFTER 
ALL DAY TUES ONLY $1.00 
BATMAN AND ROBIN PG 


FIFTH ELEMENT PG 


DAILY 11210, 1:45, 4:20, 7:00, 9:35 PM. 


Midnight SAT ONLY 12:15 AM 
OUT TO SEA 





Violent scenes not suitable for young pre- 
4:05, 6:55, 9:40 PM. Midnight 


PG 
11:20 AM, 1:40, 4:40, 6:55, 9:15, Midnight 
show! 1-40 PM 
ADDICTED TO LOVE PG 
Course language and suggestive scenes. 
11:05 AM; 1:25, 4:10, 6:50, 9:10 PH 
Midnight show, 12:25 AM. 
BREAKDOWN LJ 
Coarse brutal violence. 11:15 
AM; 1:40, 4:50, 7:05, 9:20 PM. Midnight 
show, 12:10 AM. 
WILD AMERICA PG 
11:00 AM; 1:25, 4:35, 7:00, 9:25 PM; 
Midnight 12:00 midnight. 
LOST WORLD: 
JURASSIC PARK 2 PG 
Frightening scenes not suitable for young 
chil 200, 4:10, 7:00, 9:45 PH. 


11:00 AM; 1:40, 4:30, 7:10, 9:50, Midnights 
show 12:30 AM 
AUSTIN POWERS PG 
DAILY 11:25, 1:40, 5:00, 7:15, 9:15 PM. 
Midnight show 11:30 PH 
SIMPLE WISH G 
11:10 AM, 1:30, 4:00 PM. 
peeiaacer 
35, 10:1 idnight show 12:45 AM. 
GONE FISHIN PG 
1:45, 7:30PM 
ROMY AND 
MICHELE HIGH M 
Sexual content. 11:30 AM; 4:15, 9:45 PH. 
Midnight show 11:55 PM. 

LIAR PG 
Violent scenes, Coarse 11:45 AM; 
1:55, 4:20, 7:40, 9:50PM. Midnight show . 
11:50 PH 

PG 


SPEED 2 
1:05, 4:25, 7:25, 10:05 PM. 


DAILY 11:40, 2:05, 4:30, 6:50, 9:25 PH. 
Midnight SAT ONLY 11:50 PH 
IN POWERS 


Not suitable for; 


dildren, 
DALY 110,230,480, 7:15, 9:20 PP Midnight 


SAT ONLY 11:55 PH 
RASS! 


IC PARK: 
LOST WORLD PG 


Frightening scenes, 

not suitable for younger children. 
DAILY 11:00, 1:35, 4:10, 6:55, 9:40 PH. 
Midnight SAT ONLY 12:20 AM 

THE FIFTH ELEMENT 
Violent scenes, not suitable for young 
DAILY eee eee 9:50 PM. 
mel 2 

AS WISH 


DAILY 11:55. AM, re 7:30PM 
THE DEVIL’S OWN 
Coarse language, not suitable for pre- 


DAILY 10-00. Mdnight SAT ONLY 1220 A 
I 


3633-99 STREET 463-5481 


SHOWTIMES EFFECTIVE FRI, AUGUST 22-THU, AUGUST 28, 1997, ONLY. 
PG 


SPEED 2: 
CRUISE CONTROL PG 
DAILY 11:15 AM, 1:45, 4:15, 7:10, 9:45 PM. 


PG bw « ight SAT ONLY 12:25 AM 
TO LOVE 


Dwi 210 6, 9:0 95 Pt 
Le 


bigeye “9 
Bee : 
ROMY AND MICHELE'S 


attr PM. Midnight SAT ONLY 12:10 AM 
LIAR LIAR PG 


Violent scenes & coarse 
DAILY 12:05, 2:35, 5:05, 7:25, 9:30 PH. 


PG idnight SAT ONLY 12:00 Midnight 
dies = THBSAINT PG 


DAILY 11:50 AM, 2:25, 4:55, 7:30, 


10:05 PM. Midnight SAT ONLY 12:30 AM 
G BREAKDOWN M 


Coarse language & brutal violence. 
DAILY 7:40, 10:00 PH. Midnight SAT ONLY 


1230AM 
2 ee up PG 

risen 00, 435 PH. 
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a MINUTE at 


the 


MOVIES 








AIR FORCE ONE Is it a bird? Is ita 
plane? No, it’s just the president of 
the United States hanging out of air- 
planes and busting a few heads to 
keep the world safe for democracy 
in Air Force One, starring Harrison 
Ford. This commander-in-chief 
practically wears a big letter “S” 
under his suit and if it weren't for 
Ford’s competent—though well- 
worn—performance, this over-inflat- 
ed action movie might be laughable. 
The Cold War never ends in the mov- 
ies and, after delivering a tough anti- 
terrorist speech in Moscow, the pres- 
ident’s jet is hijacked by Russian ter- 
rorists. The leader of the terrorists is 
Korshunov, played by Gary Oldman, 
who uses the same accent he used 
when playing Count Dracula a few 
years ago. Oldman is a great actor 
but this one-dimensional character 
could've been played by Yakov 
Smirnoff. Korshunoy leads his band 
of merry terrorists aboard the most 
secure aircraftin the world. The pres- 
ident manages to stow himself away 
in the bowels of Air Force One, 
leaving Korshunov with a planeload 
of hostages—including the First 
Lady. While the hostages sweat it 
out, the big guy makes contact with 
his vice-president, played by Glenn 
Close, who’s being pressured to 
relieve her boss of his command. 
There's politics aplenty on the 
ground but the real fun is in the air. 
The action and suspense almost 
makes you forget what a glory- 
glory-hallelujah-gee-it’s-great-to- 
be-an-American-blowing-up-the- 
big-bad-red-menace kind of movie 
this really is. It's easy to get caught 
up in all the big explosions and the 
pounding music. Who wouldn't 
want the most powerful man on 
the planet to kick butt instead of 
wolfing Big Macs like they were 
Tic-Tacs? Just don’t think about 
the jumbo jet-sized holes or the 


Vue movies 


EDMONTON FILM SOCIETY 
Provincial Museum Auditorium 
453-9100 


SUN VALLEY SERENADE (1941) A 
band manager is reluctant to 
chaperone a pert Norwegian 
refugee. Stars Sonja Henie, John 
Payne and the Glen Miller 
Orchestra. Dir. Bruce Humberstone. 

(Aug. 25, 8 p.m.) 


METRO CINEMA 
Colin Low Theatre, Canada Place 
425-9212 

CINEMA OF THE PACIFIC RIM: 
Celebrating Edmonton’s hosting of 
the Asia Pacific Economic 
Cooperation. 

THE DAY THE SUN TURNED COLD 
(1994) A man tries to convince the 
police of his father’s murder—by his 
mother. Dir. Yim Ho. (Aug. 22, 7:30 
p.m.) 

MOTHER DAO, THE TURTLELIKE 
(1995) The impact of western culture 
in what is now Indonesia. Dir. 
Vincent Monnikendam. (Aug. 22, 
9:30 p.m.) 

THE QUIET ROOM (1996) A child 
takes a vow of silence in the hopes 
of delaying her parents’ marital 

breakdown. Dir. Rolf De Heer. (Aug. 

23, 7:30 p.m.) 

ABOUT LOVE TOKYO (1992) A 

Chinese student, seeking refuge in 

Tokyo following the Tiananmen 

Massacre, gets into trouble with the 

local Yakuza. Dir. Mitsuo 

__Yanagimachi. (Aug. 23, 9:30 p.m.) 

THE OPIUM WARS (1996) 
Controversial, revisionist film 
po cosa the mid-19th century 
9 bol way and pe ste take-over 
o . Dir. Xie Jing. (Au 
24, 7:30 pm) Eigen 

ON THE BEAT (1995) A conscientious 

iceman is pushed to thi 



























































































flag-waving silliness of the story or 
you might take this one in for a crash 


landing. (vW} 


CONSPIRACY THEORY This movie, 
starring Julia Roberts and Mel Gib 
son, has “can’t miss” written all over 
it. It’s just too bad a portion of their 
combined $30 million salary couldn't 
have gone toward a script that made 
sense and didn’t crap out before you 
emptied your box of popcorn. Gib- 
son plays Jerry, a wacko but (pre- 
dictably) charming cab driver with an 
endless supply of paranoia. Jerry 
smells a government plot in every- 
thing from fluoridated water to Oliv- 
er Stone movies. He'll share his the- 
ories with anyone but his favorite 
sounding board is Alice (Roberts), a 
lawyer in the Justice Department. To 
Alice, Jerry is a harmless crank until 
federal agents begin taking a keen 
interest. At the start, Gibson's por- 
trayal of the troubled Jerry is promis- 
ing. He’s a man with a frightening 
and dangerous past but Gibson and 
director Richard Donner (Letha/ 
Weapon) couldn't resist the silly one- 
liners and Lethal Weapon-ish mug- 
ging that only erodes the believabil- 
ity and intrigue. Roberts seems dis- 
tant and bored in her role, a feeling 
you'll come to know all too well as 
this movie wears on. Star Trek: The 
Next Generation’s Patrick Stewart 
plays a mysterious CIA shrink who 
appears on the scene just as Jerry's 
fellow theorists begin turning up 
dead. Conspiracy Theory had poten- 
tial but a smart and exciting probe 
into government double-dealings 
turns into a formula action movie 
with all the usual trappings and a 
love angle that’s so melodramatic 
it's hard to stifle the snickers. This 
movie simply doesn’t have the guts 
to stick to the path less traveled, so 
once again it's the same summer- 
time throwaway schlock. Gibson and 
Roberts take the cash—and we get a 
Theory conspicuously full of holes 
and low on imagination. (W) 


GEORGE OF THE JUNGLE We're 
right in the thick of the silly summer 
movie season and they don't get 
much sillier than George, George, 
George of the Jungle, based on the 
1960s cartoon character and brought 
to life by Disney with Brendan Fraser 
as the vine-swinging hero. Fraser 
has lots of experience with this kind 
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of broad comedy and is perfectly 
cast as a good guy ina loincloth who 
falls in love with a gal from the big 
city. Leslie Mann (The Cable Guy) is 
George's jungle love and Thomas 
Haden Church (Wings) her boorish 
fiancé. From the infectious theme 
song to George's best friend, a talk- 
ing ape—thanks to some nifty ani 
matronics and a voice supplied by 
Monty Python's John Cleese—this is 
just the way we older kids remember 
George. There's slapstick fun kids 
will howl atand enough memories of 
Saturday mornings to make it worth 
while for mom and dad. (VWV) 


NOTHING TO LOSE It's hard to be 
lieve Tim Robbins’ last effort was 
writing and directing the Oscar-win 
ning Dead Man Walking .\n this throw- 
away project, Robbins plays Nick, a 
jilted husband carjacked atthe wrong 
time by a fast-talking hood named 
Tee, played by Martin Lawrence. Nick 
is inno mood to be messed with and 
takes Tee hostage on a cross-desert 
trek that involves a highway robbery 
and a run-in with some nasty road- 
side thugs. After a little gunplay, can 
male bonding and a plan for the per- 
fect robbery be far behind? This bud- 
dies-on-the-road movie is quickly for- 
gotten. No complaints about Law 
rence and Robbins but they‘re no 
Martin and Lewis—and this script 
from the writer of Ace Ventura isn’t 
above throwing in all the clichés and 
shamelessly trying to tug at our heart- 
strings. You've got little to gain from 
Nothing to Lose. (VW) 


PICTURE PERFECT Jennifer Aniston 
is a breath of fresh air in Picture 
Perfect as Kate, a shallow advertis- 
ing exec who, with help from a col- 
league (Illeanna Douglas), creates a 
fictitious boyfriend to help her land a 
promotion. The now-unavailable Kate 
catches the interest of the office gig- 
olo. Believing Kate to be engaged, 
Sam (Kevin Bacon) begins what he 
thinks is an affair. Of course, sooner 
or later Kate will have to come up 
with the real thing—that’s where Jay 
Mohr (Jerry Maguire) as Nick, comes 
in. An acquaintance hired to play her 
fiancé—Nick would like the part for 
real. And it’s not hard to tell what 
happens next. No surprises but this 
lighter-than-air romantic comedy is 
fun and funny. The cast, which in- 
cludes Olympia Dukakis, is rock solid 
and Aniston is the first of theFriends 
cast to finally nail it on the big screen. 


(vvv) 


SPAWN One burned-out comic book 
hero should have been enough for 
the summer but here's another from 
the series created by Calgarian Todd 
McFarlane. Spawn was once a regu- 
lar Joe like you and me until he was 
assassinated, sent to hell, and trans- 
formed into a warrior of evil. Just 
another day in cartoonland. Luckily 


Alternative Video Spot 


Locally Owned and Operated 


10050 - 82 Ave. © ph. 439-2233 © fax 433-1409 (WE RESERVE) 
http://www.compusmart.ab.ca/altvid/ 





THE BEST VIDEO STORE | 


TWIN: PEAKS 
EPISODES 1->29 
MAEDCHEN OF UNIFORM 
(German) 


HEROES IN TELEMARK 


(D.V.D. NOW AVAILABLE) | 
aS 


N TOWN 


for Earth, he switches allegiances to 
the good guys. With an arsenal of 
weapons that makes Batman’s bat 
rope look like a licorce whip, he takes 
onthe manresponsible for his death 
the power-mad Wynn (Martin Sheen) 
John Leguizamo plays Clown. He‘s 
unrecognizable in his costume and 
make-up—a lucky break for him—as 
he plays a mischevious demon at- 
tempting to lead Spawn back to the 
dark side. Just try and follow this 
brain-dead mess that spits and sput 
ters from the start. Even the much 
ballyhooed special effects from the 
Jurassic Park people are old-hat and 
tiresome. For fans only; all else need 
not bother. {Vv} 


Todd James hosts “A Minute 

at the Movies,” heard daily at 
6:25 a.m., 9:25 p.m. and 5:50 
p.m. on K-97. Also catch Todd 
on ITV News Fridays at 10 p.m. 















CINEPLEX ODEON CINEMAS 


a) 
CINEMA GUIDE “” 


Showtimes effective FRI, Aug 22-THU, Aug 28. 


EATON CENTRE CINEMAS 
3rd. Fl. Phose W101 St. & 102 Ave. 421-7020 


TALKING MOVIE 
LISTINGS 
444-5468 
















G.1. JANE ™ 
Daily 1:00, 4:20, 7:00, 9:45 PM Dolby Digital 
COPLAND M 


Daily 2:00, 4:30, 7:10, 9:35 PM, S 
scenes & coarse language. No 7:2 


Aug 27 
EVENT HORIZON Mm 
Daily 2:15, 4-45, 7:20, 9:20 PM. There is no 


7:15 PM show on Aug 28. Violent scenes & 






show or 


coarse lany re. 

MIMIC TBA 
Daily 1:10, 3:35, 6:50, 9:10 PM 

STEEL PG 
Daily 1.25 PM. 

PICTURE PERFECT PG 
Daily 3:30, 6:45PM. Suggestive scenes. 

FACE OFF M 
Daily 8'50 PM. Brutal violence throughout 
MEN IN BLACK PG 
Daily 1:20, 3:25, 7:35, 9:55 PM 

MONEY TALKS M 
Daily 1:35, 4:00, 7:30, 9:30 PM. Sexual concent 
MASTERMINDS PG 
Daily 1:40, 4:20, 6:40, 9:00 PM 

SPAWN PG 


Daily 1:20, 3:50, 7:00, 9-20 PM. There will be 
no 7:00 PM show on Aug. 16. 

AIR BUD G 
Daily 1:25, 3:40 PM 

LEAVE IT TO BEAVER G 
Daily 1-50, 4:10, 6:30, 8:30 PM 


WEST MALL 8 








West Edmonton Moll & 


Phase lil Entronce 2 * 444-1829 


MEN IN BLACK PG 

Daily 1:10, 3:10, 5:10, 7:45, 9:50 PM 

SPAWN 

Daily 1:15, 3:20, 5:25, 7:40 PM. Frightening 

scenes, not suitable for young children. 

MY BEST FRIENDS WEDDING PG 
jaily 9:45 PM. 

LEAVE IT TO BEAVER 

Daily 1:00, 2:50, 4:40, 630, 8:30 PM 

AIR FORCE ONE 

Daily 1:30, 4:10, 6:45, 9:25 PM. Presented in 

Digital Theatre Sound. Violent scenes not 

suitable for young children 

MASTERMINDS 

Daily 2:00, 4:30, 7:20, 9-40 PM 

COPLAND 

Daily 1-40, 4:00, 7:00, 9:15 PM. 

MIMIC 

Daily {-50, 4:20, 7:10, 9:30 PM. There will be 

no 7:00 or 9:30 show on Aug 27. On Aug 27 

MIMIC wil pay a 1;50, 4:20 and 9:45 ONLY 

MONEY TAI 


Daily 1:20, 3:20, 5:20, 7:30, 10:00 PM. Not 
suitable for young children. Suggestive scenes. 


CAPITOL SQUARE 
10065-Josper Avenue + 428-1303 & 


MY BEST FRIEND WEDDING PG 
De za s0 PM; Mat Sat/Sun 2:30 PM 























CONTACT PG 


A SMILE LIKE YOURS PG 
Sen el 9:20 PM; oe a 2:00 PM. Not 
suitable for young children. Suggestive scenes. 
SPAWN ” 

Daily 7:20, 9:30 PM; Mat Sat/Sun 210 PM 
Frightening scenes, not suitable for young 
children, 


WHITEMUD CROSSING ck 


4211-106 Street + 434-3098 


MONEY TALKS M 
Daily 1:15, 3:30 7:10, 9:20 PM. Not suitable for 
(EAVEIT TOMEAVER 

EAVE IT TO ‘VER G 


ily 1:00, 3:00, 5:00, 7:00, 9:00 PM 


Cc M 
Daily 1:30, 3:50, 7:20, 9:40 PM. Violent scenes 
& coarse 

SPAWN PG 

215, PM 

MEN IN BLACK PG 
Daily 4:30, 7:40, 10:00 PM. Presented in 
Digital Theatre Sound. = 


Daily 2:00, 4:20, 7:30 9:50 PM. Suggestive 

scenes. 

PICTURE PERFECT 
1:45 PM. 


PG 
scenes. 
PG 
not 


AIR FORCE 
Daily 4:00, 6:50, 9:30 PM. Violent scenes 
suitable for young children. 


WESTMOUNT 4 





O90, 710, 930 PM. ae 
BEN EAC acne na? 
cone or peaiteecnieroes ee 
AIR FORCE ONE PG 

en ene 
30, 4:50, 7:30, 10:00 PM a 


Daily 1:00, 3:30, 7:20, 9:50 PM. Violent scenes 
& coarse Language. 


HEPEFELM 











VILLAGE TREE MALL 
Gervois 24. & St. Albert Trail 
$1. Albert » 489-1212 


By $675 
$3.50 TUESDAY 























PG 
Daily 1:20, 4:40, 6:45, 9-55 PM. Frightening 
scenes not suitable for young children 


MEN IN BLACK PG 
Daily 1:40, 4:20, 7:15, 9:10 PM 
GEORGE OF THE JUNGLE G 
Daily 1:35, 4:15, 7:10, 9:00 PM 

LEAVE [t TO BEAVER G 
Daily 1-05, 3:509, 7:00, 9:15 PM 
CONSPIRACY THEORY PG 
Daily 100, 3:45, 6:55, 9:25 PM. Violent scenes. 
HERCULES 

Daily 1:45, 4:10, 6:30 PM 

FACE OFF M 
Daily 8:30 PM. Violent scenes 

STEEL PG 
Daily 1:50, 405 PM 

EVENT HORIZON M 
Daily 6:40, 9-50 PM. Gruesome scenes and 
AIR BUD 

Daily 2:00. 4:35 PM 

MY BEST FRIENDS WEDDING PG 
Daily 725, 9:45 PM 

PICTURE PERFECT PG 
Daily 1:15, 4:00, 7:30, 9:40 PM 

AIR FORCE ONE PG 






Daily 1:10, 35 


795, 9-35 PM. Violent 
uitable @r young children 


CLAREVIEW TOWN CENTRE 


4211-137 Avenue: * 472-0600 


scenes, no 















MONEY TALKS M 
Daily 2:30, 6:00, 7-50, 10:10 PM. Violent scenes 


& coarse lary 
PICTURE PERFECT PG 
Dall 1:15 PM. Suggestive Scenes. Presented in 


MEN IN BLACK PG 
Daily 3:30, 5:30, 7:40, 9:45 PM. Presented 
in Digital Theatre Sound. 

LEAVE IT TO BEAVER G 
Daily 1;10, 3:00, 4:50, 7:00, 9:00 PM. Presented 
in Di Theatre Sound. 




































ERMINDS PG 
2:20, 4:30, 7:15, 9:25 PM 
STEEL PG 
os, 150 PM. 
CONSPIRACY THEORY PG 
Daily 3:50, 6:50, 9-30 PM. Presented in DTS 
NT HORIZON 
Daily 1:40, 3:40, 5:45, 7:45, 10:00 PM. 
Presented in DTS. Gruesome scenes and 


coarse 
COPLAND” M, 


Daily 2:10, 4:40, 7:20, 9:50 PM. Dolby Digital. 
Violent scenes and Coarse language. 

AIR FORCE ONE 

ee 1:30, 4:10, 7:10, 9:40 PM. Presented in 
OTS. Violent scenes, not suitable for 
pene children 


2S fet 3:10, 6:20, 7:40, 9-55 PM 
Daily 1:20, 4:00, 6:45, 9:20 PM 


TWIN DRIVE-IN 
1$235-140 Street:+ 457-3947 


BOX OFFICE OPENNIGHTLY 8:30PM 
SHOW STARTS AT DUSK. 
CARLOAD EVERY THURSDAY S00 

































EVENT HORIZON 
AIR FORCE ONE M 
























BCINEMASG6 
OPEN NIGHTLY = at 1230 PM. 
145,715 905 Pv Ma Savan 3487 


PG 
2:05, 7:25, 10:00 PM. Mat SavSun 
PM. Not suitable for young children. 


A SIMPLE 
1:10 PM; Mat Sat/Sun 3:00, 4:50 PM 
ELEMENT 






AMERICA PG 
1:55, 7:30 PM; Mat Sat/Sun 5:05 PM 











ALTERNATIVE 


1172Sb Jasper Ave, 
413-0147 


every WED: Metal Night 
every THU: Industrial with Atolokus 
every FRI: Black/Death/GrindMetal 
SAT 23: Immortal Possession, Pugnacious 
ARTS BARN 
103 Street & 83 Avenue, 439-3729 
SAT 30: Captain Tractor, Rob & Jo of 
Hobnail Boots, 10 Foot Henry 
THE CORE 
10145-104 Street, 420-681! 
every FRI-SAT: Dj Deep Sky, DJ Dragon, 
D] Spider 
CRAZY FOX 
$552 Calgary Trail South, 414-6340 
every THU: the Naked Breakfast Guy 
jam 
H20 LIQUID BAR 
10044-82 Avenue,433-5794 
every THU: Alternative of the Ages with 
D} Schitzo 


every FRI-SAT: Lagerpalooza with 
Grandmaster Whitey 


KING’S HORSE PUB 

4211-106 Street, 988-888! 
every FRI-SAT: New & Classic 
Alternative with Dj Trigger 

MANIFESTO 

10043-102 Street, 423-7901 
SAT 23: The OUT Sound From Way IN- 
Lo-fi Experimental, Trip Hop 

MICKEY FINN’S 

2 Fir, 1051 1A-82 Avenue, 439-9852 


every SUN: Open Stage Hosted by 
Everett LaRoi 


PUBLIC DOMAIN 
10167-112 Street, 423-7860 


every TUE: Tuesday Tantrum with Dj 
Dread Head 


every WED: Urban Grooves with Dj J.N.C. 


every THU: Trashateria with DJ Baron 
and LLLLLoyd 


every FRI: All Request with the Spin 
Doctor 


every SAT: with Agent Orange, ladies no 
cover 


SAT 23:Minority 
REBAR 
10551-82 Avenue, 433-3600 
every SUN: Dj Big DaDa 
every MON: Delicious Dj Brian 
every TUE: the Higher Level Hip-Hop 


with ASA, downstairs punk & ska with 
Dj Hurricane 

every WED: Black Wednesday Scary 
Music for Scary People with DJ Black 


every THU: Upstairs-Classic 80's with 
Mikey Doing That Flashback Thing 


every THU: Downstairs-D] Code Red 
every FRI-SAT: DJ Mikee 
THU 21:Strung Our, Straight Faced, LAMS 
122 (Midnight show): DOA 
1 29: Ron Hawkins, Bullyproof 
THE REV 
10030-102 Street, 423-7820 
THU 21 :the Nixons 
FR! 22:One Way Or Another '80s Retro 
Party 
SAT 23: Jaded, Billy 
TUE 26: 70s Sunshine Divine, Valuejet, Royd 
WED 27: Captain Tractor CD Release Party 
SAT 30: Randy 60s Retro Party 
THE ROOST 


Private Member's Club, 10345-104 St, 
426-3150 


every MON: Dj Big Daddy 
ae” TUE: D} Bryan the Big Mac 
ery WED: Dj Latin Lover 
every THU: Dj Dark Daddy 
every FRI: Down-D] Weena Love 
every FRI: Up-D] Alvaro 
every SAT: Down-D} James 
every SAT:Up-DJ Code Red 
every SUN: DJ Who the @*!? is Alice 


































ROSE BOWL DOWNTOWN 
101 11-117 Serees, 
482-5152 


every SUN: Jam 


ALLENDALE STEAK & PIZZA 
6306-106 Street, 
437-7777 

every SAT: Rob Taylor 
ANCHOR’S 
Heritage Mall, 111 Street & 23 Avenue, 
450-8227 

FRI 22: Mister Lucky 


BLUES ON WHYTE 
10329-82 Avenue, 
439-5058 


every SAT aft: Blues Jam 
THU 21-SUN 24:Jimmy Payne & House 
of Payne 
MON 25-SAT 30: Roger Hurricane 
Wilson 
BRANDI’S BLUES BAR 
10375-59 Avenue, 988-5455 
every FRI-SAT: Blues Jam 
SUN 24: Lionel Rault 


C-WEEDS 

11733-78 Street, 479-8700 
every MON: Stormy Monday Blues Jam 
with the Rough & Ready Billy Joe Green 
Band 

CHATEAU BEIRUT 

12323 Stony Plain Road, 482-5442 
every SAT: Live Middle Eastern Music 


CHICAGO JOE’S 
11405-95 Street, 479-4040 
SAT 23: Mister Lucky 


CLUB MACARENA 

10816-95 Street, 425-5338 
every SUN: Jammin’ & Madness (Open 
Jam) 

CORK’S 

10407-82 Avenue, 433-1969 


every SUN: Acoustic Open Stage with 
Joe Birede &Toni-Rae 


CRAZY FOX 


5552 Calgary Trail South, 
414-6340 


every THU: Open Stage Jam 
DARK CAMEL 
8230-103 Street, 
414-6485 
FRI 22-SAT 23: Non-Fiction 
SUN 24:Ants on a Log 
FATBOYZ 
6104-104 Street, 
437-3633 
every WED: Rob Taylor Band Open 
Blues Jam 
FRI 22-SAT 23: Dwayne Cannon & Gene 
McKenzie 
FRI 29-SAT 30: The KGB 


GASOLINE ALLEY 
10993-124 Street, 
448-0181 
every SUN: Roadhouse Blues Jam with 
the Rough and Ready Billy Joe Green 
Band 
THU 21: the Big Town Playboys 
FRI 22: the Rough and Ready Billy Joe 
Green Band 
THU 28; the Rough and Ready Billy Joe 
Green Band 


HERITAGE AMPHITHEATRE 
Hawrelak Park, 
496-7275 
THU 21: World of Guitars with Gaye 
Delorme, Lester Quitzau, Caesar & 
Marcus 


SUN 24: Rawlins Cross & Friends 
HOOLAHAN'S PUB 
615 Hermitage Rd, 
476-6122 

FRI 22-SAT 23: Salewater Soul 
HORIZON STAGE 


100! Calahoo Road, 
962-8995 


SAT 23: Rotary Guitar Festival 
SAT 23:David Gogo 
LUNAR BLITZ 


10805-105 Avenue, 
420-0200 


every THU: Folk & Blues Jam Hosted by 
Greg the Human Bean 


MISTY ON WHYTE 
10458B-82 Avenue, 433-3512 
every MON: Open Stage 
REGAL’S CAFE & BAR 
10025 Jasper Avenue, 990-1212 
wore THU: Blues Jam hosted by Rob & 


Ops 
SARIENA’S 
10158-97 Ave River Valley, 421-8904 


r) . ced by, 
Gre aN eae 










SIDETRACK CAFE 
10333-112 Street, 421-1326 
THU 21-SAT 23: Gaye Delorme 


MON 25: Open Stage hosted by Painting 
Daisies with Mike McDonald, Agent 
Gumbo 


TUE 26: the Jeff Hendrick Group 

WED 27: Dayna Manning, Uncle Remus 

THU 28: Long John Hunter 

FRI 29-SAT 30: Leslie Spit Treeo 
SUGARBOWL SOUTH 
10922-88 Avenue, 433-8369 

SAT 23: Bell Jar Blues Band 

SAT 30: Matt Spearn & Alex K 
UPTOWN FOLK CLUB 


Parish Hall, 12116-102 Avenue, 
488-6649 


FRI 22: Open Stage with Ron Taylor 


COUNTRY 


C-WEEDS 
11733-78 Street, 479-8700 
every WED: Talent Search 
every SAT aft: Open Stage Jam 
CRAZY FOX 
5552 Calgary Trail South, 414-6340 


every WED: Singer/songwriter Open 
Stage with Shahnen Storm 


DRAKE HOTEL 
3945-118 Avenue, 479-3929 
every FRI-SAT: Second Chance Band 
every SUN aft: Second Chance Band 
MUSTANG SALOON 
16648-109 Avenue, 444-7474 
THU 21-SUN 24: Ken McCoy 
WED 27-SUN 31:All the Rage in Dallas 
WILD WEST 
12912-50 Street, 476-3388 
every SAT aft: Jam 
every MON: Jam 
THU 21-SAT 23: Desert Moon 
MON 25-SAT 30: Jefferie Gilmore 


POP & ROCK 


AMYS SPORTS BAR 
360 Saddleback Rd, 433-3833 
SAT 23: the KGB 


CRAZY FOX 
5552 Calgary Trail South, 414-6340 
THU 21: Kerri Anderson Open Stage 
FRI 22-SAT 23: Shahnen Storm Open 
Stage 
THU 28: Wendy McNeill Open Stage 
FRI 29-SAT 30: Shahnen Storm, Wayne 
Allchin Open Stage 
GATOR’S 
Regency Hotel, 75 Street & Argyll, 465- 
7931 
FRI 22-SAT 23: Courage 
FRI 29-SAT 30:Mere Mortals 
JOCKEY CLUB 
9227-111 Avenue, 477-7114 
FRI 29-SAT 30:Deadman's Train 
KINGSKNIGHT PUB 
9221-34 Avenue, 
433-2599 
FRI 22-SAT 23: Life with a Woodpecker 
FRI 29-SAT 30: Little Bones 
LIONS HEAD PUB 


4440 Calgary Trail, 
437-6010 


THU 21-SAT 23: Mark McGarrigle 
MON 25-SAT 30: Tony Dizon 
RAVEN 


10338-81 Avenue, 
431-1193 


THU 21-SUN 24: Chris Smith, Tom 
Murray, Shauna Hosegood with guests 


RED’S 
WEM, 481-6420 

every THU-SAT: Red’s Rebels 
ROCK CENTRAL STATION 
Kingsway Inn, 10812 Kingsway Ave, 
479-4266 

every SUN: Jam Night 
ROSEBOWL OTTEWELL 


Ottewell Square, 6108-90 Avenue, 
465-4761 


every WED: Open Stage 
THUNDERDOME 


9920 Argyll Road, 
433-DOME 


SUN 24: C&C Music Factory, Snap 
ZAC’S PLACE 
9855-76 Avenue, 439-1901 

every TUE & FRI: Open Jam 


JAZZ. ee 


102 Street & Jasper Avenue, 
424-4085 
THU 21:Dwayne Hrynkiw Duo 
(11:45am) 
THU 28: Classical Duo (11:45am) 








BEAVER HILLS HOUSE PARK 


105 Street & Jasper Avenue, 
424-4085 


FRI 22: Lester Quitzau Duo (11:45am) 
FRI 29: The McDades (I 1:45am) 


BENNY’S BAGELS 
8409-112 Street, 
437-2719 
SAT 23: Jamie Philip & Gary Meyers 
SAT 30: Jamie Philip & Gary Meyers 
BILLIARD CLUB LOUNGE 
10505-82 Ave, 
433-3654 
every WED Kent Sangster, Sandro 
Dominelli, Jim Head, Rubim DeToledo 
and guests improv jam session 
BLACK DOG 
10425-82 Avenue, 
439-1082 
every SUN: Root Down-Live Acid Jazz 
EDMONTON QUEEN 
Rafter’s Landing, 
424-2628 
every FRI-SAT: Darrell Barr & the 
Rafters 
everyday: Live Dixieland Music 
every SUN-THU dockside: Live Dixie 
Band Music 
FARGOS 
10307-82 Avenue, 
433-4576 
every WED: Live Jazz 
GOODFELLOWS 


10160-100A Street, 
428-8887 


every FRI-SAT: Brett Miles 
LA RONDE 


Crowne Plaza, 10111 Bellamy Hill, 
428-6611 


every THU-SAT: John Fisher & Johanna 
Sillanpaa 

NINA'S RESTAIRANT 

10139-124 St, 

482-3531 
FRI 22-SAT 23: Bryan Sim & Erroll 
Zastre 

YARDBIRD SUITE 


10203-86 Avenue, 
432-0428 


every TUE: Open Jazz Jam 


BAR-B 
4249-23 Avenue, 
461-2244 


every THU & SAT: Karaoke 
BARB’S 
12831 Fort Road, 
473-8705 

every day: Karaoke 
BEAUJOLAIS LOUNGE 
5017-50 Street, 
929-5515 

every FRI: Karaoke 
BILLY BOBS 


Continental Inn, 
16625 Stony Plain Rd, 
484-7751 

every TUE: Karaoke 


10416-118 Avenue, 
479-7193 
every TUE: Karaoke 


BLUE QUILL 


326 Saddleback Road, 
434-3124 


every SAT: Karaoke 


15120 Stony Plain Road, 
484-6589 


every TUE-SAT: Karaoke 
every SUN: Karaoke Contest 
CHICAGO JOE’S 


11405-95 Street, 
479-4040 


every THU: Karaoke 
CHRISTOPHER’S 


86 Street & Milbourne Road, 
433-5794 


every TUE: Karaoke 


CLIFF CLAYVIN’S 


9710-105 Street, 
424-1614 


every FRI: Funtastic Karaoke 


Neighborhood Inn, 13103-Fort Rd, 
478-2971 


every TUE: Karaoke 
DANNY HACKSAW’S 
89 Street & 28 Avenue, 
469-4433 

every TUE; Karaoke 


DOG & DUCK PUB WEST 
180 Mayfield Common, ; 
489-7766 

every THU & SUN: Karaoke 
FRANKIE V’S 
1046-106 Street, 
437-1887 

every WED & FRI: Karaoke 


GAS PUMP ; 
114 Street & 102 Avenue, =~ 
488-4843 
every TUE-WED: Goofy Gord & Pretty 
Pauline’s Karoke Show 
H20 LOUNGE 
10044-82 Avenue, 
433-5794 
every SUN: Karaoke 


KEEGAN’S PUB 
34 Avenue & 99 Street, 
435-4065 

every FRI: Karaoke 


5104-93 Street, 
434-4484 


every SAT: Karaoke 
MARIO’S 
4990-92 Avenue, 
466-8652 
every FRI: Karaoke 
OLLIE’S 
9945-50 Street, 466-3232 
every MON & FRI: Karaoke 
ROSEBOWL DOWNTOWN 


lO 11-117 Street, 
482-5152 


every WED: Karaoke 


ROSEBOWL OTTEWELL 
6108-90 Avenue, 
465-4761 

every THU: Karaoke 
ROSIE’S 
10604-101 Street, 
423-3499 

every WED-SAT: Karaoke 
SHAKESPEAR’S 
10306-112 Street, Upstairs, 
429-7234 

every SUN: Karaoke 
SHA-NA-NA 
10123-112 St, 
423-3838 

every MON: Karaoke 
SPORTSMAN’S 


145, 8170-50 Street, 
462-6565 


every TUE: Karaoke 
WILD HORSE SALOON 


Continental Inn, 
16625 Stony Plain Road, 
484-7751 


every MON, SUN: Karaoke 
WILD WEST 


12912-50 Street, 
476-3388 


every TUE: Karaoke 
WINDMILL 


101 Millbourne Mall, 
462-6515 


every SUN: Karaoke 


rp 


every FRI: Atomic Improv 


10333-112 Street, 
421-1326 


every SUN: Variety Night 

YUK YUKS 

WEM,481-9926 
every TUES: Marc Savard-Hypnotist 
THU 21-SAT 23: Mark Walker, Kevin 
Fox, Stan Thomson 

_ THU 28-SAT 30: Andrew Grose, Simon 
Menahem, Kerry Unger 


CLUB NIGHTS _ 


109 DISCOTHEQUE 
10045-109 Street, 
413-3476 


every SUN: Scandals Variety Show-Bands 
every MON: On Stage Sweeties 

every TUE: Buskers Open Stage 

every WED: 109 Industrie-Gothic, 
Industrial 


every THU: Bingo Show-Proceeds to 
Local Theatre Companies) 


every FRI: Bottoms Up Go-Go's 
every SAT: Visuals Sweetie : 
SAT 23: the Corny Ball 

SAT 30: Private School Fashion Show 


1001 NIGHTS z 
10018-105 Stree, 
448-1001 ; oe 
every FRI-SAT: R&B, Hip Hop, Retro 
with D} Tech 

BUMPERS — ue 
Kingsway Inn, 10812 Kingsway Ave, — 

479-4266 ps lias 
every TUE-SAT: D] Kel = 
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LOUNGE 
Mayfield (nn, 


16615-109 Avenue, 
484-0821 ; 
every THU-SAT:Dan Daniels plays 
ale from the '50s, '60s,'70s 
GREENHOUSE 
13103 Fort Road, 472-9898 
every WED: Chris Knight from 
Power 92 
every THU: Ladies Night 


KAOS 
9770-179 St, 2554 WEM, 486-KAOS 
no cover before 10:00pm 
every FRI: High Frequency 
every SAT: Total Kaos 
PUB 
9221-34 Avenue, 433-2599 
every THU: the Bear's Sled Dog Hosts 
Canadian Rocks Thursdays 
LUSH 
10030A-102 St 
every FRI in August Brit Pop Summer 
with DJF 








PLANET OF THE FRINGE 


Old Strathcona, 448-9000 
Edmonton’s International Fringe 
Theatre Event 
Time: starts at noon and runs all day 
& night 
Tix: events range in price from free 
to $11 


STRUNG OUT 
IN CONCERT 
Bonnie Deon Hall, 
9240-93 Street, 439-3729 
With Straight Faced and LAMS 
Time: doors at 7:00pm 
Tix: $8 
A WORLD OF GUITARS 
CONCERT 


Heritage Amphitheatre, 
Hawrelak Park, 
Southside of Groat Bridge, 
496-7275 
Featuring Lester Quitzau, Gaye 
Delorme and Caesar & Marcus 
Time: 7:00pm 
Tix: adult $6, student/senior $5 


DOA IN CONCERT 

Rebar, 10551-82 Avenue, 433-3600 
Punk legends 
Time: doors at | 1:00pm, show at 
midnight 
Tix: $5 

PLANET OF THE FRINGE 

Various Venues, 

Old Strathcona, 448-9000 
Edmonton's International Fringe 
Theatre Event 
Time: starts at noon and runs all day 
& night 
Tix: events range in price from free 
to $1! 





DAVID GOGO 
IN CONCERT 
Horizon Stage, 1001 Calahoo Road, 
Spruce Grove, 962-8995 
With winners of the Rotary Guitar 
Festival competition 
Time: 7:30pm 
Tix: $21.50 
THE OUT SOUND 
FROM WAY IN 
Manifesto, 10043-102 Street, 
423-7901 
An evening of improvised music—lo- 
fi, experimental, triphop 
Time: 9:30pm 
Tix: $2 


PLANET OF THE FRINGE 


Various Venues, Old Strathcona, 
E 
dmonton’s International Frin 
Theatre Event ni 
Time: starts at noon and runs all day 
& night; 
uae rangeiin pricefrom free 


OASIS 


11725B Jasper Avenue, 
488-0235 
every MON: Morbid Mon with Dj 
Cryptic Calvin 
every TUE: Dj lan Toxicated and Dj CD 
Skips 
every WED: Dangerous Curves Lingerie 
how 
every THU: 80's Retro with Dj 
Spiderman and Dj Spin Doctor 
every FRI-SAT: Dj lan Toxicated and Dj 
Spin Doctor 
every SUN: Dj lan Toxicated and DJ CD 
Skips 
RED’S 
WEM, 
481-6420 
every SUN-WED: Kenny K’s Sounds of 
the Past & Present 
MON 25: Amateur Body Building 
Competition (proceeds tothe Red 
Cross) 
TUE 26: All Ages Dance Party, Model 
TV Show, Talent Showcase 


89 + Deadline 3:00 pm Friday 


ROTARY GUITAR 
FESTIVAL & 

ALBERTA WIDE 
GUITAR COMPETITION 
Agrena Hill and the 


For hobbyists, professionals, 
educators and the general public 
Features guitar workshops 
Time: 9:00am-5:00pm; 

Tix: $5 





C&C MUSIC FACTORY 
AND SNAP 
IN CONCERT 


Thunderdome, 
Road, 
433-DOME 
It’s getting, it’s getting, it's getting 
kinda heavy 
Time: doors at 6:00pm 
Tix: advance $9.95, at the door 
$14.95 


ROCK CENTRAL STATION 
Kingsway Inn, 10812 Kingsway Ave, 
479-4266 


every SUN: Jam Night 
ROOST 
Private Member's Club 
10345-104 St 
426-3150 

every MON, THU-SAT 

Dj Lock-Her-Up 

every WED & SUN: Dj Alvaro 

every TUE & SAT: D} Brian 
SHAKESPEAR’S 


10306-1 12 Street, Upstairs 
429-7234 


every FRI: Women Only 

every TUE: Blind Draw Darts Jitney 
SPORTSMAN’S CLUB 
5706-75 Street, 413-8333 

every Night: Dancing with Dj G 
WILD WEST 
12912-50 Street, 
476-3388 

every THU: Free Dancing Lessons 


PLANET OF THE FRINGE 
Various Venues, Old Strathcona, 
448-9000 
Edmonton's International Fringe 
Theatre Event 
Time: starts at noon and runs all day 
& night 
Tix: events range in price from free 
to $11 


RAWLINS CROSS IN 
CONCERT 


Amphitheatre, 
Hawrelak Park, 

Southside of Groat Bridge, 
496-7215 


With the Paperboys 
Time: 2:00-6:00pm 
Tix: adult $10, student/senior $8 


IN THE SQUARE - 
COMMUNITY ARTSINFORMA- 


TION & TICKET CENTRE - 
TICKETMASTER OUTLET 
#3 Sir Winston Churchill Square, Main 
Floor, Chancery Hall - hours 9:30 a.m - 
6:30 p.m Mon-Fri, 9:30 a.m - 6 p.m Sat, 
12 ~ $:00 p.m Sun. 


HEY EDDIE! by GRICDAL: 
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BUSITG a s)s 


NIGHT CLUB 


ARRS Eis 


ALCOHOL CONSUMERS 


POINT Av 


$1.50 HiBALL 


LOCATIC! 


ALL NIGHT 
FRIDAYS & SATURDAYS 


BL. 
5705 - 50 St. 


LEDUC, ALBERTA 


LEDUC INN 


RESERVATION 


S: 986-4018 


t 














GALLERIES — 

Shows ‘OPENING 

EVENTS/HAPPENINGS 

CITY HALL 

Sir Winston Churchill Sq. 
PHOTOGRAPHIC ARTS SOCIETY OF 
ALBERTA: Exhibit of Members’ works 
and.pictures of the Asia Pacific. Aug. 29- 


Sept 5. 
ELECTRUM DESIGN STUDIO 
12419 Stony Plain Road, 482-1402. 
GAEA'S GARDEN: Athabaska and 
Klinaklini Series, Ron Wigglesworth. 
Until Sept. 13. Opening reception SAT, 
Aug. 23, 2-5 PM. 
FAB GALLERY 
U of A, 1-1 Fine Arts Bldg, 112 St, 89 
Ave, 492-2081 
AN EXHIBITION OF WORK FROM 
SUMMER WORKSHOP COURSES: 
Drawing, landscape painting, furniture 
design, computer iomage-making. Until 
Aug 31. Opening reception THU Aug. 
21, 7-10 PM. 
THE FRONT 
12242 Jasper Ave, 488-2952 
CANADIAN ROCKIES: Paintings by Jostein 
Haugland. Aug. 22-30. 
HARCOURT “HOUSE GALLERY 
3rd Floor, 10215-112 St, 426-4180 
REDRESSING THE CRONE: Works by 
Cynthia Smith. Aug. 21-Sept 20. 
Opening reception THU, Aug. 21. 
LATITUDE 53 
10137-104 St, 423-5353 
PAINTING DEGREE ZERO—RYAN 
WHYTE: Edmonton artist Ryan Whyte 
with his new work. Aug. 21-Sept. 13. 
Opening reception THU, Aug. 21, 8 PM. 
Artist Talk WED, Sept. 10, 8 PM. 
PROVINCIAL MUSEUM 
AUDITORIUM 
Feature Gallery 3, 102 Ave-128 St, 439- 
5285 
PHOTOGRAPHIC ARTS SOCIETY OF 
ALBERTA: Exhibit of Members’ works and 
pictures of the Asia Pacific. Aug. 29. 
SNAP PRINT GALLERY 
10137-104, back of Latitude 53, 423-1492 
THE LITHO SHOW—A CELEBRATION OF 
LITHOGRAPHY: An exploration of the 
presence of lithographic processes seen 
in every day life contrasted with 
contemporary examples showcasing the 
qualities that define and differentiate the 
fine art lithograph. Opening reception 
THU, Aug. 21, 8 PM. Aug 21-Sepe 13. 
ZENARI'S ON IST 
1017-101 Se. 





A SHOW OF ART with SILENT ART 
AUCTION: Jewllery, prints, grphite 
drawings, photographs, paintings, 
multimedia works. Bids can be made 
during the duration of the show. Final 
bids must be made by 2:30 pm on Aug. 
28. Until Aug. 28. 






















ZIEGLER HUGHES GALLERY 
9860-90 Ave, 433-0388 
Works by Ron Fraser. Aug. 30-Sept 23. 


ART GALLERIES 
ALBERTA CRAFT COUNCIL 
GALLERY 


10106-124 St, 488-6611, 488-5900 
SYMBOL OF QUALITY EXHIBITION: An 
exhibition of the first 19 craft artists 
officially recognized for their high 
degree of creativity and craftsmanship. 
Until Aug 30. 

ARDEN GALLERY 

215-6 Carnegie Dr, Campbell Business 

Park, St. Albert, 419-2676; hetp:// 

www.compusmart.ab.ca/bozena/arden.htm 
CARTOON EXHIBITION: by Michael V. 
Tkaczyk. ; ANGELO MARINO LE-: Sports 
figures, prints. 


ARTISTICALLY SPEAKING ART 
STUDIO 


Callingwood Sq, 6717-177 St, 487-6559 
Paintings and sculptures by Jean Birnie. 
THE ARTISTS MARKET PLACE 
Westmount Shopping Centre, 111 Ave, 
Groat Rd, 908-0320 
New gallery artists: CrystalRaymond, 
Remi Genest, Shauna Madsen. 
ASH STREET GALLERY 
913 Ash Street, Sherwood Park, 467- 
7356, 998-3091 
Members of Art Society of Strathcona 
County. THU-SAT, Thru Aug. 
BEARCLAW 
10403-124 St, 482-1204 
Silvia Armeni, Dennis Bruce, Fred 
McDonald, Norval Morrisseau, Maxine 
Noel, Daphne Odjig and Roy Thomas. 
New northwest coast prints, jewellery 
and crafts. 


BUGERA/KMET 
12310 Jasper Ave, 482-2854. 
Gallery artists. Thru summer. 


DOUGLAS UDELL 
{0332-124 St, 
488-4445 


Featuring gallery artists 
EDMONTON ART GALLERY 
2 Sir Winston Churchill Sq, 422-6223 
PIERCED HEARTS AND TRUE LOVE—A 
CENTURY OF DRAWINGS FOR TATTOOS: 
‘Flash’ by 80 international artists , 
elements of local tattoo culture; tools of 
the trade and flash loaned by local 
tattoo studios, a wall of fame for stories 
and photos of individuals first tattoos, 
tattooed gallery attendants to discuss aspects 
of tattoo culture. 'til Sept |. 
THE POOLE FOUNDATION GIFT: A new 
Permanent Collection Exhibition. A 
survey of Canadian art from the early 
1800s to present Curator: Bruce 
Grenville. Ongoing. 
ASIA PACIFIC ARTISTS EXHIBIT: 
‘til Aug 31. 
CHILDREN'S GALLERY: DEAD DUCKS? 
THE STORY ON STILL LIFE: Things that 
kids can use to explore and create still 
life. Until Jan 4. 
The Art Rental and Sales Gallery, 2 Sir 
Winston Churchill Sq, 429-1232 
SUMMER SALON : View the latest 
arrivals to the Art Rental Program. 
THE FRINGE GALLERY 
The Paint Spot, BSMT, 10516 Whyte Ave, 
432-0240 
WORKS IN WOOD: Sculpture by 
Tommie Gallie, sculpture. Until Aug 30. 
FOYER GALLERY 
Stanley A. Milner Public Library, 
Edmonton Rm, 7 Sir Winston Churchill 
Sq, 450-8862 
ABSTRACT IMAGES OF NATURE: Art 
Photography by Bill Pidruchney. Until 
Aug. 22. 


GALLERY DE JONGE 
27022A Hwy 16, Spruce Grove, 
962-9505 
Group exhibition, gallery artists. 
GALERIE WOLTJEN 
hetp://www.woltjenart.ab.ca 
Exhibit on the Internets World Wide 
Web. 
GIORDANO GALLERY 
208 Empire Bidg, 10080 Jasper Ave, 
429-5066 
Gallery artists. By appt. only. Thru Aug. 
INDIGO PRINT AND 
PAPERWORKS 
12214 Jasper Ave, 452-2208 
Ken Olinger, Silversmith: Until Aug 31. 
IRON AGE 
Bonnie Doon Shopping Centre, 914-391 | 
Featuring nine local designers. 


pms GALLERY & PICTURE 
RAMING 


10145-104 St, Main & 2nd FI., 

426-4649 
RPAD CSANYI: Original Acrylic paintings. 
Until Aug. 29. 

KAMENA GALLERY | 

7510-82 Ave, 944-9497 
New releases by Ted Harrison. New 
Giclee print by Willie Wong, originals 
by Willie Wong and students. Posters 
by Vivian Thierfelder. 

KAMENA GALLERY II 

9939-170 St, 413-8362 
Gallery Artists: Helena Ball, Velma 
Heath, Igor Palepa, Wei Wong, Meta 
Ranger, Kee Wong. Posters and Mini 
prints by Vivian Thierfelder. 

MANIFESTO—CULTURE 

COUNTER 


10043-102 St, 423-7901 
Celebration of Women in the Arts— 
Collective Show: Aug. 31. 

MCMULLEN GALLERY 

U of A Hospital, 8440-112 St, 492-4211 
SEARCH FOR SERENITY—FIVE ARTISTS 
FROM EDMONTON: Recent work by 
Barbara Akins, Judy Hamilton, Joanna 


Moore, Barbara Paterson, and Jermaine 
Wunderly. Until Aug 29. 


MISERICORDIA HEALTH 
CENTRE 


16940-87 Ave, 

484-8811, ext 6475 
Prints from the archives of SNAP. An 
educational show—What !s a Print? 
Until Sept 8. 
DUAL REALITIES: Monotypes by Sophia 
Podryhula-Shaw. Until Sept 15. 

MUTTART CONSERVATORY 

9626-96A St, 

496-8755 
FLOWERS UNDER WATER: Mufty 
Mathewson combines flower petals with 
underwater photography. Until Sept. 7. 

OPPERTSHAUSER 

5411-51 St, Stony Plain, 

963-2777 
Mark Farand, water colors; Evelyne 
Brader-Frank, soupstone; Emmil 
Bucharsky, metal. Until Aug 25. 
Audrey Pfannmuller, pastels; Carol 
Rusinek, photography; Linda Miller, 
pottery, raku. Aug 28-Sept 29. Opening, 
SUN, Aug. 31, 10 PM. 

Gallery Restaurant 
Leota Cummins, photographs. Until 
Sept 14. 


ORIGINAL ART GALLERY 
Grandin Mall, 22 Sir Winston Churchill 
Ave, St. Albert, 460-4324 
All Member Painting Exhibition. Until 
Aug 30. 
PLANET INC CYBER CAFE 
201, 10442-82 Ave, 433-9730, hetp// 
www.compusmart.ab.ca/bozena 
Art Exhibition, works by Michael V. 
Tkaczyk. 
PROFILES GALLERY 
110 Grandin Park Plaza, 
22 Sir Winston Churchill Ave, St. Albert, 
460-4310 


MYRIAD: Profiles |st Annual Member- 
ship Exhibition. Until Aug 30. 


NON-FICTION 


AUG. 22-23 


ROWLES AND COMPANY LTD. 

Coopers & Lybrand Tower, Mezz. Level, 

10130-103 St, 

426-4055 
New works in oil by George Schwidnt & 
lan Kavanagh; acrylics by Angela 
Grootelaar and Elaine Tweedy; 
Edmonton City Scenes in water color 
by Jeanne Findlay, Sigrid Behrens and 
Yardley Jones. A selection of artwork 
for corporate gifts. Thru Aug. 

Oxford Tower, 10235-101 St 
Acrylics by John Freeman. Thru Aug. 

Westin Hotel, The Pradera, 

10135-100 St 
Pastel paintings by Audrey Pfannmuller. 
Thru Aug. 

SCOTT GALLERY 

1041 1-124 St, 

488-3619 
Work by Quebec artists; new work by 
Remi Clark, Vladimir Horik, Louise 
Kirouac, Gilles Bedard, Pierre Bedard, 
Serge Brunoni. New works by Katerina 
Mertikas and Bob Kebic. 

STRATHCONA PLACE ART 

GALLERY 

10831 University Ave, 433-5807 
Mary Pityn Dolynchuck, Pastels, 
painting, water colors and etchings. 
Until Sept 4. 

SPECIAL-T-GALLERY 

284 Saddleback Rd, 

437-1192 
Group show of Alberta artists. ‘til Aug 


TAP NIKDOGS GALLERY 

139-15333 Castle Downs Rd, 

Lake Beaumaris Mall, 413-0147 
Featuring Song Birds by Gina Christof- 
fersen and water colors by Jim Sha. 

VANDERLEELIE 

10344-134 St, 452-0286 
Gallery artists, paintings by David 
Alexander, Gregory Hardy, David 
Cantine, Sam Lam, David Craven. 
Sculpture by Isla Burns, Clay Ellis, and 
Ken Macklin. Until Aug 31. 

WEST END 

12308 Jasper Ave, 

488-4892 


Works by Len Gibbs, Robert Genn, 
Robert Hall, Glen Semple and Kathleen 
Hanrahan. Until Aug 30. 


ZIEGLER HUGHES GALLERY 
9860-90 Ave, 433-0388 


LAND, WATER, LIGHT: New paintings by 
Marvin Swartz from Saskatoon. Until 
Aug 26. 


CRAFT SHOWS 


UCWLC ARTS AND CRAFTS 
MUSEUM 


10825-97 St, Lower fl of 
St Josaphat's Cathedral. 


Focus on the Ukrainian Settlement in 
Western Canada. Ukrainian Catholic 
women's League of Canada. 


MUSEUMS/DISPLAYS/ 
EXHIBITIONS 
ALBERTA AVIATION MUSEUM 
11410 Kingsway Ave, 453-1078 
Aircraft on display and under restora- 
tion. Civil and military aviation history; 
library and gift shop. Dedicated to 
preserving Alberta's and Edmonton's 
Aviation Heritage. Open daily. 
ALBERTA RAILWAY MUSEUM 
24215-34 St, 472-6229 
Housed in the railway station built at St 
Albert in 1909. 
BISTRO WEBB 
8711-82 Ave, 468-6983. 


www.ouest.com/reportage. 
www.ouest.com 


CANADA’S AVIATION HALL OF 
FAME 


Reynolds Alberta Museum, Hwy 13, 361-1351 


A tribute to the people who pioneered 
and advanced aviation in Canada. Open 
year-round, 


60/s a Go-Go. Until Jan 18. 


C&E ay RAILWAY 
STATION MUSEUM 


10447-86 Ave, 433-9739 


Capture the spirit of Old Strathcona in 
the first Train Station in Edmonton. 


every WED-SUN: |0 am-4 pm. 
Special Fringe Hours: 10 am-5 pm. 


Guided tours offered every half hour. 
Admission by donation. 


CITY HALL 


Sir Winston Churchill Sq., City i 
496-8256 


1997 Corporate Display now on view. 
Display of Hull: Our Twin City >Ongoing. 
DEVONIAN BOTANIC GARDEN. 


5 km North on Hwy 60, 
987-3054 


Authentic Japanese Garden, nature trail, 
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EDMONTON PUBLIC SCHOOLs 
ARCHIVES & MUSEUM 
McKay Ave Sch, 10425-99 Ave, 
422-1970 
THE EDMONTON SCHOOLBOYS BAND 
(1036-1969) 


EDMONTON SPACE & 
py dtd SCIENCE 


451-3344 


IMAX Theatre; Margaret Zeidler Star 
Theatre; Exhibit Galleries, live science 
demonstrations. 


FATHER LACOMBE CHAPEL 
St. Albert, 459-7663 
Mission Hill Day SUN, Aug. 17. 
FORT EDMONTON PARK 
South Edmt Quesnel! Bridge, West of 
Whitemud Park, 496-8787, 
496-6977 
Step into the fur trade era in the 1846 
Hudson's Bay Fort, explore a frontier 
town on 1885 St, a brand-new city on 
1905 St. 
Harvest Fair & Antique Wheels: SUN 
24, |- am-6 pm. 
Storytelling Festival: with T.A.L.E.S., 
SUN 31-MON Sept |. 
JOHN WALTER MUSEUM 
Kinsmen Park, 9100 Walterdale Hill, 
496-4852 
TIMBER TO TOWNSHIPS: John Walter 
and the lumber industry at the turn of 
the century: Until Sept 28. 
SUN 24: Building Things: Build bridges, 
a teepee and a house frame. |-5 pm. 
SUN 31: Doll Making, 1-5 pm. 
LEGISLATIVE ASSEMBLY 
INTERPRETIVE CENTRE 
N. Legislature Grounds, underground 
pedway, 422-3982 
Visit Alberta's premier architectural 
attraction. 
MUSEE HERITAGE MUSEUM 
StAlbert Pl, 5 St. Anne St, St Albert, 
459-1528 
LOOKING BACK...ST. ALBERT IN THE 
1920s: What St. Albert was like in the 
summer during the 1920s. How big was 
the community? Who lived in St. 
Albert? What did families and children 
do for entertainment during the 
summer? Until Aug 31. 
SUPER SATURDAYS: 10 AM-2 PM for 
old fashioned fun in the "good old 
days", make crafts, speakers. 
MUTTART CONSERVATORY 
9626-96A St, 
496-8755 
SUMMER VIEWS: The perfect backyard 
Until Sept. 7. 
OLD STRATHCONA MODEL 
AND TOY MUSEUM 
8603-104 St, 433-4512 
Paper replicas of historic sites, ships, 
planes, trains, birds. 
PROVINCIAL MUSEUM OF 
ALBERTA 
12845-102 Ave, 
453-9131 
Dig It! Science Circle. For young 
families. Weekends, |-4 PM. 
Main Feature Galleries 
DIAMOND JENNESS: The work and life 
of Diamond Jenness, who worked in the 
Arctic and lived among the Copper 
Inuit from 1913-18. Until Sept 12. 
MARTYR'S MIRROR: Video, photography, 
artifacts and literature tell the story of 
persecution suffered by early dissenters 
in Europe. Until Aug 20. 
REYNOLDS-ALBERTA MUSEUM 
Wetaskiwin, Highway 13. 
1-800-661-4726. 
Bicycles, cars, farm equipment... 
reflections of Alberta’s transportation 
istory. Open daily. 
SAT 30-MON I: Harvest Festival. 
RUTHERFORD HOUSE 
11153 Saskatchewan Dr, 
427-3995 
Costumed interpreters recreate daily 
household activities. Open daily. 
every SUN thru Aug: High Tea. 
SUN 24, 31: Sunday High Tea 
Winter, noon - 5 PM, from Labour Day - 
May 15. Summer, 10 AM-6PM, from May 
15-Labour Day. 
STANLEY A. MILNER LIBRARY 
Edmonton Room, 
988-8914 
FASHIONING TEXTILES: East meets west 
at Fashion Exhibit. Eleven young 
Canadian and Asian Pacific designers 
will exhibit their designs for innovative 
garments reflecting their culture and 
their ability to create with both 
indigenous and high tech fibres and 
fabrics. Until Aug. 27. 
ee TELEPHONE HISTORICAL 


10437- ro Ave, 





















LTURAL 
Net VILLAGE 


Mins E. of Edme- Hwy 16, 662-3640 
This sice tells the story of Ukrainian 
immigrants and the development of the 
Bloc Settlement in East Central Alberta 
1992-1930. 

SUN 31: Friends’ Ukrainian Music 


Jamboree 
VALLEY Z00 
13315 Buena Vista Rd, 496-6911 


Combining the fun of nursery rhymes 
with the beauty of animals. 9:30AM- 


6PM daily 
EATRE 


Celebration Dinner Theatre, 

Neighborhood Inn, 

448-9339 
Six invitations. Five Motives. Four 
weapons. Three laughs a minute. "Two" 
many songs to count and One... 
murder. Who done it? Mr. Galloly in 
the dinner theatre with the salad fork? 
Join us fellow Sherlocks and find out. 
‘Aug. 22-Nov. 2. 

DREAM DREAM DREAM 

Mayfield Dinner Theatre, 

16615-109 Ave, 483-4051 
Neil Trovert a member of the Everly 
Brother's Fan Club is about to lose his 
diner, home and job when... Until Sept 


7 
FRINGE THEATRE FESTIVAL 


Old Strathcona, various venues 
Until Aug 24 

jonny & POKI VARIETY 
0 


Varscona Theatre, 10329-83 Ave, 

433-3399 
Johnny Reno welcomes Poki Schvadtar 
back from London. Every SAT night @ 
1PM. 

OVER THE RAINBOW 

jubilations Dinner Theatre, W.E.M., 

484-2424 
"This ain't Kansas Dorothy!" In todays 
hectic fast paced world, people don't 
have the time for each other like they 
used to. Meet three hard edged 
reporters all present at this banquet to 
get the story of their careers! We 
discover that each of our heroes has big 
problems, but no time to solve them. 
There's an accident, and now our 
friends are in a strange new land solving 
their problems, forming friendships, 
singing and dancing. Until Sept 6. 

SEALED WITH A KiSS— 

SOUNDS OF THE '60S 

B Scene Studios, bsmt, 8212-104 St, 

432-0234 
A musical revue featuring the hits and 
most well-known songs from 1960- 
1969. Gather around the phonograph in 
Chiffon's parent's rumpus room and 
join in the '60s fun. Aug. 21-23, 10:30 


PM. 

THEATRESPORTS 

10329-83 Ave, 448-0695 
Rapid Fire Theatre, explosive comedy 
improv at break-neck speed. Minty- 
fresh scenes and big-time japes are 
created on the spot by world champion 
era every week. FRI's @ I! 


WELCOME TO 
_ MY...BATHROOM 


B Scene Studios, Bsmt, 8212-104 St;, 
432-0234 


The bathroom: birthplace of ideas, 
mirrosrs, meditation, preparation, re- 


creation, and working things out of your 


system. Don't miss Todd Kuziw's 
hilarious one-hander. Aug. 22 & 23, 
7:30 pm. 

YUK YUK'S 


Bourbon Street, WEM, 
481-9857 


Variety Night every Wed. 


LONDONDERRY MALL 
SAT 23; Mexican Dancers 
CHURCHILL SQUARE 
SAT 23: Edmonton Korean Association 
Dancers and Drummers 





9929-69 Ave, 436-8922 
Visit Edmontons' smallest micro 
brewery, see how Alley Kats’ award 
winning craft beers are brewed, taste 


Alley Kats' all natural beer. THU-FRI, 2- 


4 pm or call for a guided tour. 
7 UNITED SCOTTISH 
Museum of the Re , 4520 
| Tr SW, Calgary, 241-2368 
pe bands, pipin 
Highland « 






THEAPRE 
CLUELESS 


DANCE 





SPORTS EVENTS 

BASEBALL 

EDMONTON TRAPPERS 

Telus Field, 10233-96 Ave, 429-2934 
THU 21-SAT 23: T: Las V 
Stars, 7:05 PM jen = 
SUN 24: Trappers vs Las V. Si 
peeine egas Stars, 


CALGARY UN 
GAMES ITED SCOTTISH 


Museum of the Regiments, 4520 
Crowchild Tr SW, Calgary, 241-2368 


SAT 30: Athletic events, sheep dog 
demonstration 


CAPITAL RACEWAY 


Hwy!9 2 kms West of Hwy 2, 493-9000, 
ext 1/218. 


OVAL RACING: FRI 29-SAT 30: 
GOLD CUP, NATIONAL SPRINT CAR 
CHAMPIONHSIP 


DRAG RACING: 

SAT 23, SUN 24; Waterous Detroit 

Diesel-Allison Inc. Big Rig Weekend. 
SUNSET SPEEDWAY 
Westaskiwin, 467-9276 

SAT 23, SAT 30: Speedway racing, 7 PM 
EDMONTON SPORTS FESTIVAL 
988-4720 

Thru to Aug 24: Various sports tor 

raise funds for the Edmonton Fringe 


Festival and the Edmonton Firefighters 
Burn Unit. 
FOOTBALL 
Edmonton Eskimos, Commonwealth 
Stadium, 448-ESKS 
THU 21: Eskimo vs Hamilton, 7:30 PM. 
HORSE RACING 
Northlands 
MON > SUN: Simulcast racing 
FRI 22: Northlands Thoroughbred 
Racing, 6:30 PM Spectrum 


SAT 23- SUN 24, SAT 30-SUN 31: 
Northlands Racing 1:30 PM Spectrum 


WED 27, FRI 29: Northlands Thorough- 
bred racing, 6:30 PM, Spectrum 
RUNNING 
Legislative Grounds 
THU 21: The High Level Mile, 7 PM. 
SLOWPITCH 
Airway Park, I11 Ave, 113 St, 489-6322 
SAT 30-SUN 31; [2th Annual Fall 
Classic Mixed Slowpitch Tournament 


TRIATHALON 


Black Gold Recreation Centre, Leduc, 
455-7645 


SUN 31: Women's triathlon 


MEETINGS/LECTURES/ 
WORKSHOPS 

ALBERTA BICYCLING 
EDUCATORS 


453-8518 
Courses in advanced defensive cycling 
for adults. 
BOYS & GIRLS CLUBS 
Six Locations, 483-5599 
weekly: Parent Talk-Talking to Your 
Children 
CASTLEDOWNS LIBRARY 
15333 Castledowns Road, 
*496-1804 
Introduction to Edmonton FreeNet: 
THU, Aug. 21, 7 PM. *Pre-register. 
GRANT MACEWAN 
COMMUNITY COLLEGE 
Jasper Place Campus, 100945-156 St, 
497-4303 
Communication Technologies for Effective 
Presentations: starts Sept 2. 
Art History, Drawing, Contemporary 
Art Issues, History of Applied Art, 20th 
Century Canadian Art: starting Sept 7. 
Arts Outreach: evening courses. 
Interior Design Workshop: THU, Sept 25, 
6:30-9:30 PM. 
Introductory Photography, Camera Basics: 
Starts Sept ; 
Photography Beyond the Snapshot: Starts 


Sept. 
INDIGO 
12214 Jasper Ave, 452-2208 
THU 21 & 28: Chigiri-e 
SAT 23: Bookbinding: Hardcover 
SAT 30: Making Boxes 
NORDRAFT ART 
10660-105 St, 426-7820 
Introduction to Airbrushing: Aug. 23. 
PUBLIC MEETING 
KILKENNY Community League Hall, 
14910-732 St, 
496-6211 
THU 28: North-east Edmonton, 
Mayliewan Neighborhood — 
SNAP PRINT GALLERY 
10137-104, back of Latitude 53, 
423-1492 








SUBTEXT 
*4)3-4284 


Workshops on the Ist SUN each 
month 


SUN Sept 7 & SUN Oct 5: Papermaking, 
*Pre-register. 


TOASTMASTERS 
City Hall, Heritage Room, 988-8563 


every WED morn: Brush up on Your 
Public Speaking 


VISUAL LIMKS 

200, 5041 Calgary Trail N, 413-3197 
Meetings every WED's, 7:30-8:30 PM, 
‘How to make money on the Internet.’ 


VERKHOVYNA UKRAINIAN 
DANCE SCHOOL 


9615-153 Ave. 484-8121 


Registration Aug. 26-27, 6:30-8:30 PM 
(ages 4>) 


LITERARY EVENTS 2 
EDMONTON PUBLIC LIBRARY 
behind Strathcona Library, 496-1856 


Annual booksale at The Fringe. Until 
Aug. 23. 


FORT EDMONTON PARK 
Fox Drive & Whitermud, 496-2995 


SUN 31-MON Sept |: Storytelling 
Festival: with TALES. 


MISTY ON WHYTE 
10458B-82 Ave, 433-3512 


every SUN: Open Stage Poetry and 
Prose Readings 


VARIETY 
CALLINGWOOD 
988-8914 


SUN 31: Kites over callingwood Kite 
Festival with performance by Kito no 
Taiko, 12- 5 PM. 


CAPILANO PARK 

50 St Boat Launch, 496-2966 
Voyageur Canoe Trip: SUN, Aug. 24, 
9:30 am-2:30 pm. 

CITY HALL 

988-8914 
THU 21: Noble House Ken-Jutsu 
Demonstration, | 1:30-12:30 PM. 


WED 27: Australian Didgeridoo 
Performance, | 1:30 AM-1!:30 PM 


CHURCHILL SQUARE 


Plaza 











SAT 23: EdmontonKorean Association 
Tae Kwon Do Demo 


HAWRELAK PARK 


‘ans 
Heritage Amphitheatre, mix 27 


NIGHT OF YELLOW RIVER: Music & 
dance presented by the Edmonton 
Chinese Art Society. FRI, Aug. 29. 7:30 


PM 
MILL CREEK 
496-2966 


Campfire Foolery: Songs, Ghost Stories 
.. SAT, Aug. 23, 8-10 PM. 


RED’S 
WEM, 481-6420 
every THU: Ladies Night 
every FRI: Atomic Improv 
SIDETRACK CAFE 


10333-112 Street, 
421-1326 

every SUN: Variety Night 
UNITED CYCLE 
10323-78 Avenue, 
496-7275 


Quick Start In-Line Skate Lesson. SAT, 
Aug. 23, and SAT, Aug. 30: |, 2 or 3 
PM 


KIDS STUFF 

BEAD CLOSET 

8118-103 Sr, 

432-7547 
Summer Beading Workshops, Necklace, 
Daisy Chain: 9:30-1 1 am Mon/Tues/Sat; 
1-2 pm Sun, ages 8 yrs +. 

C & E (1891) RAILWAY 

STATION MUSEUM 

10447-B6 Ave, 433-9739 
Reading Railroad Rolls Into the Station! 
THU 21-SAT 23: Rhymes That Bind, | 
PM (Infants - 3 yrs); Stories & Crafts 
(Toddlers-7 yrs) Admission by 
donation. 

CALDER LIBRARY 

12522-132 Avenue, 496-7090 
WED 27: Summer Reading Club Closing 

CAPILANO LIBRARY 

Capilano Mall, 98 Ave & SO St, 

496-1802 
SAT 23: Summer Reading Club Closing 


Party 
CASTLEDOWNS LIBRARY 
15333 Castledowns Road,496-1804 
THU 28: Summer Reading Club Closing 
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EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq, 422-6223 
CHILDREN'S GALLERY: DEAD DUCKS? 
THE STORY ON STILL LIFE: Come make a 
work of art. Until Jan 4 


SUN 24: Call it still life in painting, but 
it will be bouncing and jiggling when you 
bring still objects to life. 


City Hall Plaza 


Until Aug. 23: The Loonie Art Tent: 
Summer art program, theme of Asia 
Pacific 


Art Caravon '97; Mixed-media and teen 
painting classes explore ideas behind 
the gallery's tattoo exhibition; big circus 
sculpture and drawing classes; Blacklight 
Theatre and Puppeteers and Acrobats 
camps to learn set, prop and costume 
design 

FESTIVAL PLACE 

100 Festival Way, Sherwood Pk, 464-2852 
Thru Aug: Surfin’ Wove, Summer 
internet Classes, Junior Net for 6-11 yrs; 
Teen Net for (2-17 yrs. 


HIGHLANDS LIBRARY 
6710-118 Avenue, *496-1806 
THU 21: Sounds Like Fun: *Pre-register 


TUE 26: Summer Reading Club Closing 
Celebration 


IDYLWYLDE LIBRARY 
8310-88 Avenue, *496-1808 
THU 21: Food Smarts! 


INTEGRATED DANCE AND 
EDUCATIONAL ARTS 


Ballet North Studio, Sherbrooke Sch, 
12245-131 St, 456-8070 


Summer Dance and Visual Arts Camps 
for ages 5-15 yrs. 
JASPER PLACE LIBRARY 
9010-156 Street, 496-1810 
every WED: Family Funtime. 'til Aug 27 
THU 21: Bubbles & Balioons 


FRI 29: Summer Reading Club Closing: 
Magical Discoveries 


JOHN WALTER MUSEUM 


Kinsmen Park, 9100 Walterdale Hill, 
496-4852 


UN 31: Doll Making 
LESSARD LIBRARY 
6104-172 Street, 496-1871 

THU 21: Bubbles & Balloons 
LONDONDERRY LIBRARY 


Londonderry Mall, 496-1814 
THU 21: Summer Reading Club Finale 
FRI 22: Color Your World 


MILL WOODS LIBRARY 
Mill Woods Town Centre, 2331-66 St, 
496-1818 
every WED, Storytime Fun, 2-2:30 pm 
Until Aug 27 + 


SAT 30: Farewell to Summer Reading 
Club 
RIDGEWOOD CO-OPERATIVE 
Ridgewood Community Centre, 44p0- 
1554, 461-0017 
Morning or afternoon Play School for 3- 
4 yr olds. 
STANLEY A MILNER LIBRARY 
7 Sir Winston Churchill Square, 
496-7000 
every MON: Drop-in Film PRogram, 3-5 
yrs. 
SAT 23: Summer Reading Club Wind 
Up Party 
WOODCROFT BRANCH 
13420-114 Ave, *496-1830 
FRI 22: Crime Hunters Inc., *Pre- 
register 


CLASSICAL 
HAWRELAK PARK 


Heritage Amphitheatre, 988-8914 
THU 28-MON |: Symphony 
Under the Sky, 
THU 28: NORDIC IMAGES: featuring a 
performance by Asian-Canadian pianist 
Jon Kimura Parker, 7 pm 
Fireworks, Pub in the Park: Marleigh & 
Mueller, 9 pm 
FRI 29: OPERA OVATION: Wendy = the 
Nielsen (Soprano) 7 pm 
Pub in the Park: The Kit Kat Club, 9 
pm. 
SAT 30: SHOWCASE RECITAL Jon 
Kimura Parker (Piano) & Martin Riseley 
(Violin) 2 pm 
SHOWCASE RECITAL: Jens Lindemann 
(trumpet) 4 pm. 
ROMANTIC STRINGS: Martin Riseley 
(Violin) 7 pm 
Pub in the Park: The Nomads, 9 pm. 
SUN 31: SHOWCASE RECITAL: Wendy 
Nielsen (Soprano), 3 pm. 
THE TEDDY BEARS PICNIC: 4:30 pm. 
BOLD AS BRASS: Jens Lindemann 
(Trumpet) 7 pm 
Pub in the Park: The McDades, 9 pm. 
MON |: FANTASTIC FANFARE: Teo Tetel 
(Violin) & Mihai Tetel (Cello) * 20th 
Field Regiment, Royal Canadian 
Artillery, 2 pm. 








- 
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FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? sted TH acting troupe? 
Want someone to jam with? Place up to 20 
words FREE, providing the ad is non-profit. 
Ads of more than 20 words subject to regular 

price or cruel editing. —— 

Free ads must be-submitted in-writing, in 
person or by fax. Duplicate ads will not be 
published, except by mistake. Free ads will 
not be taken over the phone. Free ads will 

run for two weeks, if you require an ad to be 
renewed or cancelled please phone or fax the 
Classified department. 
Please, fax your ad to 426-2889, 
or drop it off at the Empire Building, 
307, 10080 Jasper Avenue. 
Deadline is 3:00 PM the Monday 
before publication. 
~~ Placement will 
depend upon available space. 








___ACTOR SERVICES _ 


Put yourself on camera. Monologues, scene work. 
Tailored for the individual(s), shot film style. Artist rates 
424-0194. 

frm/ 0821 








TO ARTI 


Call for submissions. The 9th Annual herland feminist 
film festival and video celebratonin Calgary is seeking 
new works for its 1998 festival which runs from Mar. 26- 
Apr. 4, 1998. Works mustbe directed vied eee by 
women film/video makers. Deadline for submissions is 
Sept. 30, 1997. For additional information or for an enti 
form please call (403) 270-7107 or contact us via email 
jietland@cadvision.com. 
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___ ARTIST STUDIOS _ 


Studio space available. Different sizes, access to freight 
elevator, Fortney and darkroom facilites. 10137-104 
St, Info ph. 423-1492 (SNAP) 

nadog9 


ARTIST WORKSHOPS _ 


Creative Movement Improv Workshops Wye hate 
Explore movement fan's a different et info or to 
register for up coming workshops, call 492-0770. 

na0703 


_____AUDITIONS 


Auditions | Corist Chamber Choir, Aug. 27. Call Peter, 
427-5633 or 439-3353. 














na0é21 


OUNAI UKRAINIAN DANCERS, Ukrainian Youth Unity 
Complex, 9615-153 Ave., Auditions are being held on 
ane 25 at6:30 pm; doors openat6 pm. Females—16 yrs 
and older; males—14 yrs and older. For info call Camille 
at 456-2799. 





nads21 


Non profit crear seeks members: Edmonton 
Singers club, all ages, free membership. Meet new friends 
with similar interests, share talents, informed with 
auditions... call Alfred at 463-6216. 





nad731 


ATTENTION Actors/Singers! Celebrations Dinner 
Theatre is holding auditions. Phone 448-9339 for more 
info and to book a time. 


na0703 
UKRAINIAN CHEREMOSH SOCIETY AUDITIONS: For 
30th ey ove with Artistic Director/Ballet 
Master Mykola Kanevets. Cheremshyna Auditions: Aug 
27:7 PM, ages 14 & a ages 16 & up; Churn 











AGGREGATE VISUAL ARTS SOCIETY: Annual General Registration: Sept. 9, , ages 8-11 yrs; Churnak II 

Meeting: 7:30 PM, SUN, Aug. 24, Latitude 53 Gallery, registration: Sept 9, 7 PM, ages 11-14 yrs 

10137-104 St na0904 
na0628 

31st Alberta Playwriting Competition : Submissions EDG EST 

deadline for entries is ober 1, 97. Beginning and EF 


professional Alberta playwrights are invited to submit 
scripsin three categories: Full-length, One-act, Discov: 
(for unproduced playwrights). Winners will receive cas! 
rize, written critique, pak reading at Alberta Theatre 
rojects’ playRites '98 festival. $35 entry fee. More info 
Ph 1800- 168-8564. 
na0e07 


EDGEFEST! 
Limited number of vendors, artists, designers and crafters 
required for this summer's coolest outdoor festival. Call 
Mike 468-6962, or Marty 604-946-6949 for info. Please 
leave a message. 

CRI 0821 





Seeking individuals interested in script writing. song 
writing and phir. Zappa, Monty jon, Simpson 
influences. Must enjoy the bizarre and humorous. Callor 
suffer perpetual indecisiveness. Mike 483-0954 

na/ 0724 


CALL FOR SUBMISSIONS. Curated winter exhibition 
at Harcourt Gallery. Send 2 slides to “EDMONTON 
2000", c/o Harcourt House Gallery, 10215-112 St., T5K 
1M7 by Oct. 31, 1997 





na/ 0614 


NEEDED: Musicians, Composers & the Industry Skilled 
« forming Co-operative / Consortium toaggressively record 
Wa market Alberta Talent to the World. Phone 457-3096 
with name & phone number 





NA/O724 


The ARTISTS MARKETPLACE in Westmount Mall is 
seeking more artists who enjoy working in public. 
nao710 


Now acceptin applications for displaying your work in 

our studio ae New location, New ideas, established 

Customers. Limited space available. Call 414-0548 
nao710 


Movie parts! Extras, Lead. Ages 18-50. Essay contest 
$25.00. Entry, include - reason why you deserve part & 
eas Send to:1 1808 - 124 St. Edm. AB. T5L 0Z5. Attn: 
3. Piche. 











nad703 


ECLECTIC INSTRUMENTAL BAND WITH RECOR 

DING SEEKS INSPIRED FILMMAKER / EDITOR TO 

COLLABORATE ON MUCHMUSIC VIDEO. Call 468-1686 
nad626 


WRITERS!Get your work on the air. Submit short pieces 
to: CJSR, clo Verbal Sushi, Rm. 001, Students Union 
Building, U of A, T6G 2J7 








INSTRUMENTS NEEDED 


Piano—immediately—URGENT Drums needed badly 
Ae apstiges nee instruments—Urgent. Call Jenna 
466- 


na/0724 








IRISH DANCING 


CHIARRAI DANCER S offering classes in September at 
the Citadel Theatre. For information call 916-4839. 
MF; 0821 


MUSICAL INSTRUMENTS 


WANTED: STEINWAY Grand 
Piano. Interested in 5 or 9 ft. Please 
nm = 7- 
CHY/ 0911/ Steinway 
7pce PEARL MAPLE DRUM SET 
Dixon Rack System 
8 Assorted Zildjian Cymbals 
Pearl Dbl Kick Pedal Throne 
Roto Toms, Incl 22” Bass 
16” Fir Tom, 14” Brass Snare, 
10, 12, 13, 14" Mounted Toms 
Valued $9000 Asking $3500 
TERMS AVAILABLE OAC 











Contact BRIAN days 484-3301 
Mon-Fri: 8 am-5 pm 





“ARTIST STUDIOS 


Non-profit organization looking for others to share office/ 
gallery space. Call 424-0287. 
na0703 


Latitude 53 Society of Artists in the Great West Saddlery 
Bidg. Edmt. Studios available. Reasonable rates 
Exeaniniog facilities at SNAP for tenants. Leave 
message: Ph (403)}423-5353 or Fax (403) 424-9117. 
nacos9 
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PRIVATE LESSONS) 
D IN¥ 





















Register NOW for Fall Lessons!! 


Are you 50+... and nobody wants to come out and play with you... Stop in at 


the KEYBOARD PLACE 


MUSICIAN SERVICES _ 


REHEARSAL SPACE 
Rehearsal space for rent. 24 hour access. Clean 
South Side location, good security. Call 439-1889. 
naogtt 


MUSICIANS WANTED _ 


NEW MEMBERS 
welcome, 
for 
COMMUNITY CONCERT BAND 
Rehearsal 
THURS. EVENINGS 
Contact Ted 
487-1101 








CRY 0911/ NewMem 
Male or female pooas player for original rock band, 
Call Tyson 466-0674. 
nadé21 
Looking for amale vocalistfor Heavy/Alternative band 


No experience necessary. Ph. Mark @ 460-5769. 
nadg21 


Bass wanted for hard rock alternative band. Must have 
time. Contact lan or Evan 451-3542. 








nade21 
Parpecgultar ayer for Van Halen Tribute Band. Kelly 
421-998. 





na0s2t 


Looking for poets, musician, performers, for outside 
busking project. Ph. Rod 473-0610. 





na 0904 
16 DIZE is looking for a very original guitar player. Ph 
465-5303. : ae a 





naoei4 


KEYBOARD PLAYER wanted for original Beatlesque/ 
Supertramp Project. Have management, catalogue, 
rehearsal space. Don @ 434-1802. 





nage14 

THE GIRL IN THE BAND looking for acoustic/electric/ 

util Dlayer to join 4 piece. Part-time gigs already 
ed. If interested Call 482-2317. 





naoei4 


Free recording drummer for demo or album projects 

ay experienced, versatile, creative, artist-friendly 

Building studio resume, need credits! Eric 454-3582 
na0821 








__MUSICIANS WANTED _ 


essive rock group requiresbass playerto complete 
ong is and i project. 

Call John at 458-5496. Leave message. 
nal 0724-0807 


Established band looking for bass/drummer who can do 
gigs. Gigs Che . Call 438-5128 and leave 
message 475- 

na0731 
Songwriter with dy Tock tunes looking for bands or 


solo artists who songs. Songs deal with various 
themes. Call Stephen, 466-1313. A 





na0731 
Drummer & bassist seeking, guitar/keyboard/male lead 
vocalist. Serious part-time aig. Local work only. 
Promionced players please. Call before 9:00 pm 
461-0252 





na0724 


Creative vocalist lyrist required a.s.a.p. for not too heavy 
original band. Demo, CD, and gigs in your future, all we 
hese oI re eg preferred but not essential. Call 





Empire Building, 
307, 10080 Jasper Ave 
Ph: 426-1996 





» TSJ 1Vg. 
Fax: 426-2889 


BEFORE PUBLIC ATIOH, 





MODAL MUSIC INC 
466-3116 


PIANOLESSONS 
OR. DALE MAVES, 


All ages, levels; over 20 years teaching & perio, 
experience; competitive rates. 463-0993 9 


CRroeig 








na 0724 
Original rock group currently seeking a new bassist. 
Must be dedicated to full-time life as a musician. Western 


Canadian Tour is being booked for Nov_/97. Call Dan at 
460-8549. 


na0731-0814 


Songwriters with (radio airplay friendly) pop rock tunes 
seek (a serious established band or a) young serious 
(and) experienced male or female vocalist for recording 
project. Call Richard at 963-2614 after 6pm. 





nao717 


Female vocalist wanted for summer group project Call 
Paul 451-0659. 





nad717 


Slap bass player seeking percussion programmer, DJs, 
Raab for recording project. 
al 








Switzer 473-061 
na0904 
— 
MUSIC | Tl 








Expressions Music Studio 
451-1602 
(B.Ed Music: GMCC diploma.) 
Qualified, prof. instruction geared to 


meet YOUR musical goals! Piano, key- 
boards, low brass inst, theory & ear 
training. Jazz, classical, contemp. & pop. 











GUITARIST seeking musicians to jam with. Into 
Megadeth, Sepultura, Deceased. 436-9837 

na0gi4 cr! 0904 / Express. 
The Marijuana Man live in concert with his new band. DRUM LESSONS 


Back Lash at JJ's Bar 13160-118 Ave, Aug 15-16 
nadgi4 


Remember that busker at hockey games and concerts 
with the high voice and Black Sabbath influence. ie, 
and his new band Back Lash live at Jus Bar 131560-11 
Ave. Aug. 15-16. 





University educated drummer with 10 yrs. yeaching and 
playing experience, now ie students. Emphasis 
on lesson enjoyment. Call Derek, 432-7185. 

CR/ 0828 


NASHMAN is now taking students for drum lessons. 
Ages 3-90 yrs. FREE. For more info 465-5303, 
na0s14-28 








na/ 0914 
Experienced bass player wanted (age 24-30) for 
established original rom band with ‘confmed gigs and 


studio time. Good pment andimage a must rious 
inquiries only. 452-3618. 
nadeo7 


Bass peyemnes to Cee line-up for original rock 
band. Call Brad at 466-6212. 





na0e07 





Bands wanted on Sundays in Pare, 
performers welcome. 109 Disco Tech. Call Patrick 413-3476. 
0807 


Wanted x: phe ee erfor Hard Rock Band. Se 
musicand some cover. Call Bob 469-5503 or 433-8715. 
20807 


Free form fok/Gkiee/izz bend loolin ely led 
layers for jamming, ully gigs. Vocals/songwritin: 
prelerred. Call Mefat sea 4 gli 

na0731 


Serious Male/Female keyboardist with sequencer, b/u 
vocalist for eventual gigs, Canadian tour. Covers/ 
ye ales, label interest, finish album, recordings. Ph. 
431-0820. 














920731 
Drummer wanted, Drereney female for piace punk- 
tock grrrl band. Call Rosaleen @ 986-5142. 

na0731 





Non-fiction needs bass player. We have airplay gig, cD 
etc. Do you have integrity, desire, and a love for music? 
Harmony an asset. Call Marc 433-3111. 


na0731 


Bass player wanted for Beatlesque/Supertramp project. 
Mr. Toieeax and Invisible trons dh 
Call Don @ 434-1802. 





na0d731 
Sole, rhythm & blues groupis looking for keyboardist and 
horns to fhe cover tunes and gig. 
Call Bruce—474-5781. 

na0731 


Bassistneeded for ori attr’ group mute dectcated 
& able to go full time this fall. Call Dan 460-8549, 
nad724- 0814 














Pianos - keyboards - Organs - Music - Repairs 
~ Tuning - Consignment Sales - Music Lessons 


Gary Duits 
481-6628 


25 Years Experience 
#224 Meadowlark Mall 


87th Ave., 156 St. 
Authorized Dealter for RODGERS Church 
Organs 










Bic Gi ’ eK ros vee Perea win i 
to Sighted A als City LEE ICH GaN MEE ALD 8.4 8 
a eR ES SHI: 


rear est 9 


GUITAR LESSONS - Beginner / Advanced / Acoustic / 
Electric / Bass. 
ROCK/FOLK/ BLUES - Jazz / Theory / Slide/ Fingerstyle. 
SONG WRITERS - Develop Songs/ Record Demo. Just 
off campus. lan Birse, 433-5906. 

CR/999 





The Family Violence 
Prevention Centre 
is a non-profit organization providing free furniture 
for people leaving abusive relationships. 


The Centre is greatly in need of donated furniture 
items to fulfill their requests. 
Please contact the Centre at 423-1635 
if you have any items for donation. 
Pick up of items available. 





20731-0815 





&he Plant 


» 9434-118 Avenue - 
Edmonton, AB. T5G’ON6~~ 


(403) 413-4036 


a Edrionton's Largest Selection 
‘of Exotic Pipes & Smoking 


|OSS4-82 AVE EDMONTUN AB. CANA 


COE ea gic ala: 





HERITAGE PIANO 
USED PIANO SPECIALISTS 
Experience The Difference 
Of Trul 
Buy ae i . Aohnish 
GRAND PIANO'S FROM $250 

8541 Argyll Rd 450-5677 
CRI biwkly sog25 











RECORDING DEMOS for bands, vocalisis 
songwriters, Great Rates. Affordable facility to record 
your demos. 8 track DAT. "B* Scene Studios, 8212 
104St. 432-0234 


CRM 


ee 
ACCOUNTING SERVICES 
ACCOUNTING 
TAX PREPARATION 
SMALL BUSINESS 
SET-UP. BUDGETING 


REASONABLE RATES 
916-8466 



















GET YOUR 
TUNES FROM 


10351 82 Ave 
439-3729 















ESIC, 

















ACESSORIES 
TEL 4034481275 
FAX 4034481298 


DA, oro meet all 
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ADULT CLASSIFIEDS | 
7. See 
RNATIVE LIFESTYLE: 





U 
EXPERIENCE EDMONTON'S SWING SCENE! 
SATURDAYS AT THE CLUB 
Call'988-4672 for details. 
cr0904 


ORTS - FEMALE 


USAN pies 

Sensational 20 yrs old escort, very attractive and in 
cellent shape. 

st me anytine at 413-0473. 


RHONDA 
Mature, sexy, classy, very open minded 40 yr old lady 
available for your entertainment. 
‘BPhone me at 413-0483. 


CHERISE 
Tall, Beautiful, Relaxed. At36, Fantasies are my speciality. 
Call Soon, 413-9075 





CRI 0904) 


CRI 0904) 





CR/ 0828) 





| __ ESCORTS - MALE 


GREGG 
|am tall, handsome and sexy, 22 oe old. Male escort 
available any time to fulfil your wildest dream. Please} 
phone at 413-1807. 
CRY 0904} 


PERSONALS 


| am a white male age 48 single as d . due to polio age 3. 
| use aleg and cane | drive and get around quite well. | am 
very friendly and would like the company ot a friendly 
BCaucasian lady ee ocecssee a oe Ip: 
oo could leave a message on my answer machine, 435- 





__ ANNOUNCEMENTS 


4 ner & Kadeence are playing at the Lunar Blitzon Aug. 








CR/ 0828 


CLfSSIF 


- DEADLINE FOR CLASSIFIED ADVERTISING — 3:>OO PM - 











Drive Safe & Stay In Touch 
CB RADIOS 


REPAIRS x INSTALLATIONS % BEST PRICES 
Antennas, Scanners, 
Cellular, Phone Acessories 
800 MHz Scanners for 
only $209! 


%* SANDY’S CB SHOPPE * 
tedueyae 986-7433 



















J.R. Chimney 
Rain Caps 


Made in Alberta-for 
Alberta 


Protects inside of 
chimney from 


rain & snow! 


¢ Chimney Cleaning 
& repairs 
of all kinds. 
¢ Roofing 
No job too big 
or small! 


414-0995 


12806A-63 St 





CRIT030/jr.chim 





CONSIGNMENT STORES 


SECOND Choice poneritionts Now Open! Ladies, 
childrens fashions, baby lurnishings, toys etc. 7252-101 





DRYWALL/PAINTING 


DISCOUNT 
FOR CASH 
"Reel Studs-T-Ber_ 
Commercial/residential. 
30 yrs experience. 
475-3475 





CARY 911/ Dise/Cash 





Do you know someone with an intelletual disability who 
could benefit from information on recreation and leisure? 
Research shows that we allbenefit from such activities. 
The Edmonton Community Living Society offers a leisure 
Hotline™ providing tips costaccessible activities in 
every part of the city. If you want some new ideas or info 
acura venues and events. please call Kelly at 424- 


nal 0614 


THE ALBERTA FOUNDATION FOR DIABETES 
EESEARCH (AFCR)thruto endo Sept. (1-4 








If You Only Need It For 
A Short While, WHY BUY? 
RUBBER BABY 
BUGGY BUMPERS 
BABY EQUIPMENT RENTALS 
Offers LO-COST High QUALITY 
CSA Approved Baby Goods! 
918 BABY (2229) 
DELIVERY AVAILABLE 
le CRY 0821, 0904, 0825) biwtkly ‘baby 


TEACHERS’ BOOK DEPOSITORY 
Serving Teachers And Students in Western 
Canada since 1986 Over 30,000 titles in stock 
18004-116 AVE.....ssoeeeesn453-7092 
; ; RY 1225 
TURN SPARE Time into fulltime cash. 
Earn Free car, no limit on income, no 
NO retailing, 1-800 number 


ordering. Get paid what you are worth. 
pena cry ost / 


BEAUTY TECH ESTHETIC SCHOOL 
is offering classes in make-up, Sept. 6. Facial and 
Aesthetics on Sept. 8. Manicure techniques on Sept 9 
Waxing on Sept. 13. Artificial nails on Sept. 17 and 
pedicure classes on Sept. 23, located at 210, 10830-107 
Ave., Edmonton. For info cali, 944-9398. 


TORING 


LADY TEACHER will tutor English as 
a second language, written or 
conversational 

sonable es -1880 


CRioezt 





ow omit 





TUTORING 
WE TOCATION. Certified Teacher with 14 yrs 
experience, will tutor language arts, or English as a 


second language. Grade 1-12, adult. 456-2901 
CR 0911 








ee, 4 | 
1-TON CUBE VAN 
& DRIVER FOR HIRE. 
REASONABLE RATES 
PH 471-6679 


CR) 0911 


ay STOR SALE otk = 


MIRRORS 
6 FT. X 2 FOT. 
$10.00 EACH 
Call 462-3520 
CRY 0814 


_____GARDENS 


The 
Black 
Dirt 
Company 


DELIVER OR YOU PICK UP 
Topsoil*Garden MixeGravel 
Sand (washed/masonary) 
Decorative Rock etc... 
962-8220 963-299) 

LOCATED: Corner of Hwy 16 

West & Campsite Road 
SPRUCE GROVE 


CR0821/ BLDIRT 








Savers 


WANTED 


CLEAN DRY NEWSPAPERS 
Loose - Bagged - Baled 
Top Prices Paid 
ALLIED PAPER SAVERS 
Edmonton 


Contact: Jack Astill 


(403) 483-5034 


Y PLAIN RD., EDMONTON, AB 








Saat eligomm iol itelialep 

307, 10080 Jasper Avenue, T5J 1V9. 
Ph: 426-1996 Fax: 426-2889 
MONDAY BEFORE PUBLICATION. 





—aELP WANTED 


PHONE CLERKS 


Paid training. Company benefits. 
Morning/evening shifts available. 


U.S. Certified personal trainer 
available for in-home workouts 
Body building, weight loss 
flexibility training, power lifting, 
diet programs available. Tom, 
488-9604 


Full time/part time. 
The disabled, seniors, and AA, NA, 
encouraged to apply. ~ 
-0544 





CRI0904 


Experienced Tatoo Artist, experienced Body Piercer 
for busy high traffic downtown location AP 
commission paid. Reply resume to suite $274, 11215 
Jasper Ave. TSK OLS. 


CRY 0628 / US Cert 


Pick up your phone and dial1-800-326-3051 for 

a brief recording. This could be the first step on 

ou umney to improving your Health and 
eal 


Then call me at 922-3310 








a Ch 904 
HAIR STYLIST & AESTHETICIAN Sr. or Jr. required 








cree! in busy funky downtown location. High Commission 
SE ——— — Low rent. Reply Resume to Suite #274, 11215 Jasper 
HEI P WANTED Ave. TSK OLS. 


CR 0804 


GUARANTEE ADVERTISING RESULTS. LOCALIZED 
ON-LINE ADVERTISING ON THE NATIONAL DIRECT 
INTERNET YELLOW PAGES FREE REPORT & INFO, 
24 HRS. 

Phone 1-403-466-7055 OR FAX 1-403-462-2385 
CRI0B14 


PART TIME 
You can start a new career at any age. 
Work approximately 15 hours per 
week. We'll provide opportunity, you 
72. =. 


CR Osi! 





rovii ire. 475- 


Fone 





Vue Weekly Classifieds 
Call 426-1996 


1@) if ilalemeyy—iamnele) 
re}celeicolaamoracelala(—ime ale! 
ies) ofolaliamoialelalac=iini/iia) 

excellent image 

i(=rel-) e) ileal 


45SsSs 


Sistema de Satélite digital 


Antenna Winar 


Installation, TV Antenna Service 
TEL: 906-1101 


and Mini Dish Systems 


CR 0821 ANTENN 





PICHARD’S = 


SS ae 
KEY CUTTING LOCATED DOWNTOWN 





Richard Bunes 


10111 - 108 Street. 
Edmonton, Alberta TSH 1A7 


Telephone 








I Place ad under ae 
I this heading: 


I 
i 
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between words take up one character. Charg- 

es are $5 for one form per issue. ($2 for I 
capitals/bold. $1 per extra line.) Prices do not 
include GST. 


PAYMENT MUST BE MADE IN 
ADVANCE. 


ae is ee ee a: ae 
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FORM OF PAYMENT: OcasH D)money order [] CHEQUE (PAYABLE TO VUE) 
EXP. DATE: _ # OF INSERTIONS: 
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CLASSIFIEDS 


Empire Building, 307, 10080 Jasper Avenue, T5J 1V9. Ph: 426-1996 





PAVING STONES 


Install any type paving stone, 
retaining wall, landscaping 
and concrete 


ALL WORK GUARANTEED 
Licensed and Insured 


487-7940 


WCB & BBB member 











cri0821/elite 





MASSAGE THE T. 
CASTLE MASSAGE 


Empowering 
Personalized Service 
Sensational Royal Honey Hydro Shampoo 
Hot Oils, Powders, Jacuzzi. 
D alk ins at 
F10592-109 St neceonsensnnenerns4 23-0292 
Licence #110705 
CRY 0918 CASTLE 


LESS Aa 
THERAPISTS 


IN TOUCH 
THERAPUTIC RELAXATION 
SPORTS MASSAGE 
462-6175 910-4145 














5 

* Driveways, Patios A 
Sidewalks, Retaining Walls 
Paving Stones A 

* For exclusive entrance 
or Patios - we install g 
flagstone a 

* Repairs & Re-installation 5 
of paving work. ke 


FREE ESTIMATES 


CAY0821/pav 
PAVING STONE 
QUALITY WORK 


* Unistone & Concrete 
* Pisawall * Landscaping 





WULCON 
CONSTRUCTION 
447-3651 f 





cr/ 0828/ wULCON 








VHS MOVIES - 100's to choose from. 
$5.00 each. Some new releases. 
Wide variety. 484-741 | 


CRY 08911 


__ MOVING & HAULING _ 
~ ""4-TON CUBE VAN 
& DRIVER FOR HIRE. 


REASONABLE RATES 
PH 471-6679 os a, 


GARBAGE/ JUNK — 
HAULED ~ 
- Including: All Types Of 
Clean-Ups & General Hauling 
457-6824 carnsos : GarJunk.Haul 
JACK Hyndman Painting & 
Decorating. Free estimates, low 
rates. Professional workman- 
ship guaranteed. References 


available. Call Jack 499-0850, 
462-5398 (home) 








CRY 0828 JACK 












LANDLORDS 


It is nearing September and the 
time has come for students to 
find a home-away-from-home 
for the school year. 
Thousands of students read VUE 
Weekly, phone 


VUE Classifieds at 
426-1 


ie Family Violence 
. "Preventian Centre 
is a non-profit organization providing free furniture 
for people leaving abusive relationships. 
The Centre is greatly in need of donated furniture 
items to fulfill their requests. 
Please contact the Centre at 423-1635 
if you have any items for donation. 
Pick up of items available. 


















na0731-0815 





A $s ? 
Distress Lines anewers over: amonth from, 
in need, and we need your fo ensure those calls get 
answered. If you can provide 4 a week, we'll 
excellent training and a very . Our next 
training starts in For more it call The 
‘Support Network 
ne0807 


Pop een oteece pt ee enn 

inyounnardouclatod Thaeeelemoveag ering 

interview and: i ‘applies to all and21 
hays raring powded. Contam a «2 G31 

na0731 

ron pokatsharespace. 


1000sqftmi f. Looking for: 





Respect, Companionship, 
Unconditional Love... 


Gift + More! 


Edmonton SPCA 


12251-67 St. Edmonton 
471-1774 
OPEN: Mon.- Fri. 11 am to 8 pm 
Sat. & Sun. {1am to 5 pm 
Directions: The Yelowhaad Trai & 67 St 





na 00000 


REIKI FOR PETS - 431-0587 


Touch therapy in the comfort of pets home 
cnie28 





PHOTOGRAPHY _ 


B.W. PHOTO Black and White Serra printing & 
darkroom rentals. 425-5924. #400, 10048-101A Ave. 
CRY biwkly /0821, 0904 








FOREST HEIGHTS 
Off Rowland Rd., 3-bedrooms, 
1200 sq.ft. bungalow. New 
hardwood floors, 5-appliances, 
2-baths, finished basement. 
Double detached insulated 


arage. Mature yard. 
Size, (00. 951-7727. 





CRIMB2AF orig 























FOR SALE 


eT 





tee = 


LARGE ASSUMABLE 
In westend, great neighbor- 
hood, close to schools, 3- 
bedrooms, 1-1/2 baths. Huge 
deck. All appliances stay. For 
more information call Andrea, 
C-21 All Stars, 434-4700. 


CRO821/large-a 


INVESTMENT 
INCOME PROPERTY 
FOR SALE 


By Owner: Self contained 
restaurant with 1.10 acres 
of land for different types 
of expansion on Calgary 
Trail. Also small neighborhood 
shopping centre, fully leased, 
good returns. 


Call 975-8049 


CR/ 0814 / invest 


FOR SALE. Time sharing unit at Banff Mountain 
Resort. Capacity 6 people, June 15 - 22, 


Exchangeable for any place in the world. From 
Perry 975-8049. 
crv0e21 


INVESTMENT INCOME PROPERTY FOR SALE. 
By Owner: Self contained restaurant with 1.10 
acres of land for different types of expansion on 
Calgary Trail. Also Small Neighborhood Shopping 
Centre, fully leased, good returns. al 
975-8049 






















CR/0821 





RV LAKE LOTS 
Near Two Hills 
1/2 Mile Of Sandy Beach 
Marina, Boating 
Lac Sante, Very Private 
$4995 Special 
458-6122 


SUITES FOR REIT 


ee ————  ——— 
LARGE 1,2, & 3 bdrm. suites, close to 
Grant MacEwan, $275 & up. 
436-6164; 425-5155. 


SHARED 
ACCOMMODATION 


Looking for room mate to share 2 bedroom house on 
9826-112 SUclose to river, university, hospital. Musician, 
smoker, smart cat welcome. Ph. 454-7702, message 
only, start Sept. 


CR/ 0814 





CRY 0011 





CR/ 0828 


nn 
Large one bdrm. suite for rent. One on the second fl. for 
$375. and main fl. for $275. Close to Whtye Ave. Utilities 


$30. a month. Call Lily at 448-5998 or 433-9135. 
ANA/0828 


TREE REMOVAL 


TREES 
CUT DOWN & 
HAULED AWAY 


457-6824 











: 


Vue Weekly Classifieds 
Call 426-1996 








____ VOLUNTEERS —__ 


Makeawordof difference! ee ek teuh cena! 
a family in need. Call my Moreau, Family & Social 
Services.431-6745, 


Hi Salpabtanse erg Forman 28 
Hosolng Htclnd seeking ereusiee Fevcine tr 


general marketing, city tours from the Edmonton Inf] Hostel and 
moWpoibs ieresed Calcot Widest 


00930 
A POPP PPE OMY Fre * 
dv estietelele e the eet a Selle 


vit 68 Wo de my Oto w Bu To bess a3 


eae erp 


your environmental questions: iS 

waste, environmental lifestyle tips, alternatives to 

pesticides and much much more Presented by the 
‘oxic 


e021 
lui gcd Tae ack The Neh Fer cra o 
please leave your name & ph #with the @ 423-9922. 

na0807 


1 wilstw ned 
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what community 
like 


CJSR FM 88.5 is a vital part of Edmonton’s 
vibrant community and cultural life, offering a 
wide range music and public affairs program- 
ming, as well as accessible, affordable event 
and production services. 


Music programs for all tastes 

CJSR brings you the world of music. Tune into 
specialty programs devoted to alternative, jazz, 
bluegrass, classical, hip hop and world music, 
or eclectic shows that go beyond the standard 
commercial playlists. 


In-depth public affairs features 

CJSR is the exclusive carrier for the BBC 
World News and for international, alternative 
newsmagazines such as Counterspin and This 
is a Recording. We also produce Adamant 
Eve, local news from a woman’s perspective; 
Out and About, Edmonton’s only radio hour 
devoted to the local arts and entertainment 
scene; and Gaywire, Edmonton’s guide to 
events and issues in the gay, lesbian and 
bisexual community. 


Mobile sound for your next event 

CJSR can bring its sound to your event! Our 
DJs can tailor music for your next party, 
wedding, revolution or seance, from the latest 
groove to nostalgic moods. Call 492-5244. 


Professional quality production studios 
CJSR can record or produce you next CD, 
radio ad, educational or business presentation 
audio at economical rates. Cal] 492-5244 for 
details. 


good morning sunshine! 


roots programming on CJSR 
weekdays from 9 to 11 am! 






Revenge of the Introverts Mondays 
w/ Dwayne 






Cheatin’, Hurtin’ & Twangin’ Tuesdays 
w/ Arthur & Mike 


Dimestore Record Jubilee Wednesdays 
w/ Folk Lori 


Roots Toots! Thursdays 
w/ Scott Lingley 

















Barely Awake Always Roots Program Fridays 
w/ Ramblin’ Maria 











requests 492-CJSR administration 492-5244 fox 492-3121 _ 
website http://www.ualberta.ca/~cjsrim/ “54 


email cjsrim@gpu.srv.valberta.ca_ >a oe : 
P 7 ‘ “ ~ 42> a“ 
SS eee -- = 
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REAL-LIFE TELEPERSONALS PRESENTS: a 





Photo: Darren Wolf 



















4h sure, (had been dating - all the wrong gmp: 
4 hee 7 “pull, Last August 
{ was just browsl chroudh the pa 


“ The beg call” 
| the wring places! 
ie h with the but 
ad. decided t6 call | was 


5 - of Waoking in all 
decided ith, the bars, endug 
* weg ce per when | sano the : 
é fe 
wh was Gut there, 
. 
! 
/ 


Telepersonals 


curious about 
and thats where this story really 
ing, Potwally, hings were going 
£6 begin precty quick Why! 
Because there was this guy 
named Frank out there 





Just Call... 


= yer ersonals’ 
= (03)944-02)5 00 GEHED ‘2.2490 


Try our web meeting service at www.webpersonals.com | 


+ Free to call* now — 24 hours a day 

+ Free to browse 1,000’s of ads and record your own 
Call and connect with others on-line now 

* Absolutely free for women 


MC 


ee 

Buskers abound at the Plane? of - 
Fringe—heck, some: even have indo 
shows. Holdovers from the Street =e 
Performers’ Festival? ae 












DORREEN CAVERLEY - 3¢ 
administrative t 
redhead. 
genuine 


user 


secr 
3E0r€ 





2 


al 








5 not pre-screen its callers and assum ability whe c 


find someone 6m usu 
wavelength ~ 


. he i 
tte, #f you'd tite to kuow more about das 
good looking. Pisces guy. who's honest. & 
taring, box me Box 9036. 


his +s Dave. }'ma single father. 37 yn 

old, S10" tall, 180 Ibs. with blond 

hair & hazel eyes. I'm a non-drinker & 
smoker. I'm a caning. affectionate, romantic 
man who likes to cuddle. | lik long. 
romantic walks. dining, & good 
thon. If you're interested & would like to know 
more, box me back. Box 76S 


y name is Christopher, I'm an ath: 
ietic mal 10” tall, with light 
a red hair, & light blu: y r 





movies, 


conversa: 


PRESENTS : “THis WEEK’s Top Aps” 


y name is Toni. I'm 40 yrs. old. I'm 
looking for a man for fun times in the 
outdoors. & see where things go from 





name ts Sharon. | like an outgoing 


movies. skating, long drives, etc. If you're iny. smart. guy who likes horse back 


[n= brown hair & brown cyes. | like 





Women 




























with somebody. If any of this sounds interest- 
"hg. give mea call. Box 7903. 


ma 20 yr. old, 5'3" tall. security guard, 

with medium length. reddish brown hair & 

steel blue eyes. I love to party on the pier, 
play pool at the bar. My style is a little alter- 
mative & my fun a little uninhibited. If you're a 
young adventurous guy who doesn’t mind 
being called babe, love or cookie on a regular 
basis. box me. Box 5149 


together & go out & have coffee. If you'd 
like to know more about me, leave me a 
Message. Box 9493, 


T=: 1s Angelica, I'm a Filipino native, 24 


[i= looking to meet some people to get 


yrs. old. I'd like to meet an outgoing, 
,\ open-minded guy who's fun to be with, 
*'™m a social drinker & a casual smoker, | like 
Grawing & a fot of craft work. If you're inter- 
ested. get back to me. Box 3668. 


y name is Grace. I'm 5'9" tall. 138 Ibs., 
& athletic. I'm very open-minded & 
i like to smile a lot. I'm looking for a 
ong term relationship starting with friendship 


& someone to talk to. If you're interested. leave 
‘Me a message. Box 5171. 


y mame is Jackie. {'m 23 yrs. old, 5'8" 

tall, 135. Ibs.. with medium length, 

Me blonde hair & hazel eyes. I'm open- 

4 ae d, with a sense of humour, I'm look~ 

e for casual dating & just talking to start. If 
Te interested, box me back, Box 5598. 


S'S" tall, with brown hair & brown 
{ like traveling. boating. camping, ce. tim 
looking for a trusting. honest, faithful. one 
to who's emotionally & financially 
a likes country living. If you'd like to 
‘more about me. box me. Box 12561. 
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his is Brenda. I’m an attractive, petite 
brunette, in my mid 40's with dark brown 

I eyes. I'ma single, non-smoking. white col 
lar, professional. looking for someone who's the 
same. You should be honest. sincere, intelligent. 
articulate, creative. & communicative. You should 
also be romantic. sensuous, & sensual, with a 
great sense of humour. {'m looking for a fiend: 
ship first, hopefully to develop into a relationship 
I'm looking for someone in their 30's, who's very 
mature. | enjoy dining. movies, music long. 
romantic walks, & quiet times with someone spe 


cial. If you're interested, give me a call. Box 2415 


like movies, music, the outdoors, TV. etc 

I'm looking for someone who can give me 
my space, who's sincere, honest with a sense of 
humor. I'd like someone settled with a bit of a 
wild side, If you'd like to know more about me 
give me a call. Box 7229. 


fe you as bored as 1 am? I'm a secunty 
Age 20 yrs. old, 5'1" tall, with medium 
ngth, dark brown hatr. | love to party & 

go to new places & let them ask who the new pool 
shark is. I'm looking for someone who knows 
when affection is supposed to take place. Ifany of 


this sounds interesting. get back to me. Box 7837. 
I: an attractive, brunette female, 38 yrs. old. 


I: 27 yrs. old, 5°8" tall, w ith blonde hair. | 


with hazel eyes. I'm professionally 

employed as a writer, I'm looking for a 
friend & a lover to share my thoughts, my 
dreams, desires, & passions about life. I'm 
intelligent, a good conversationalist, warm, 
honest, with a sense of humor & a positive out: 
Jook. I'm interested in the arts, literature, music, 
cooking. long. romantic walks, etc Im 
divorced, & share the custody of two children 
I'd like to meet someone around 40 yrs old, to 
share some of my interests & inspire me to try 
new things. If this sounds like you. Box 768! 





adventurous & U'Il try anything once. If any of 
this sounds interesting, get back to me. Box 9795. 


ve = “m an energetic. fun, exciting, employed 4 
his is Sharon. I'm 5°$" tall, 170 Ibs., with este sea crtiea pe aaaeses 
blonde hair & green eyes. I'm looking for ssi MD Lat eas, SLI AN Ss Dek 
2 gre 8 someone fit. If you'd like to know more 

a gentleman, 30-45 yrs. old. of any race, 


f about me. box me back. Box 5830. 
who's simply caring, & a lot of fun to be with. 


if you're interested & would like to know more, I m 23 yrs. old, 6'2” tall, 220 Ibs. | like fishing, 





eave me a message. Box 4090. hiking, camping, & anything outdoors. | like 
dancing, pool. dining or playing cards with 
friends. | like curling up in front of the TV with 
my dog on one side of me & someone special on 
the other. I'm an honest, sincere, fnendly man & 
would like someone with similar qualities. If 
you're interested, get buck to me Box 1127 


y name 1s Terry, 1m a slim, attractive 
male, $9" tall. 150 Ibs. I'm very open 
minded & I’m interested in a very dis- 


creet, intimate encounter, I'm very clean & 
imaginative. If you're little red riding hood & 
wonder where the big bad wolf is, leave me a 
message. Box 9726, 


part Native. I'm a cute female, 5°7" tall 


m looking for any male, who's a Native or 
with brown hair & brown eyes. Get back i 


me Box 1458 


his is Ashley. I'm S'S" tall, with blonde hair 
/ & blue eyes. If you'd like to know more 


about me, get back to me, Box 1203, 


y name is Rebecca. I'm 19 yrs. old. 
S16" tall, with short red hair, big blue 
eyes. & a medium build, | like camp- 


ing, sports, TV, & long, romantic walks, I'm 
looking fora very casual relationship starting as 
a friendship & see where we go from there, | I 





. 'm an active, casygoing, handsome mule, 32 
believe in fate, some supersitions & magic. If 


you're interested & would like fo know more, 


leave me a message Box 5709 hair & deep blue eyes. | have a good 


sense of humour. I’m looking for a dis- 
m a little demanding, outspoken & a lot of ] creet relationship where mutual 
[« 1'm into trying or tolerating everyone or | respect ts present. Box 4658, 
everything around | enjoy competitive Sports, *m just looking for a little 
humour & intelligence. I'm 21 yrs. oe 59 tad bit of fun & friendship. 
well tote with Lapiunatt eyed = I love to give mas- 
green eyes & a sexy smile, If you sages, & much more 
‘castual fun & friendship, box me. Box 7020. if you'd like to 


ane, I'm 24 yrs. old, 5'6" tall, 120 | know mare about 

re “ aah red bait & I'm considered | me, box me, 
attractive, 1 like photography, camping, Box 1636. 

fishing. relaxing with a beer & playing some 

pool, | just want 4 fnendship for now. I'm not 

rich & J have no kids. | can cook &J like to have 


fun, Box 3892 





yrs. old, 5'9" tall. 165 Ibs, with light brown 





interested, & would like to hear more, give Jing, hiking. camping. & the outdoor looking for an athletic female with a slim t 
seel ing Men me a call. Box 9325 te rons balers Soecels like to know If this sounds like you, give me a ring. Box 6514 medium build. Honesty ts a must. Sox $59 the start ot a million 
"m 43 yrs. old. 5* tall, medium build, with m an attractive female, 26 yrs. old, $9 m 6'I" tall, 150 Ibs... with short. brown hair areat things tor us. 
Je hair. green eyes & glasses. I'm his is Amanda. I’m an attractive female. [= in good shape, with dirty blonde hair. 1 & hazel eyes. I'm looking for 3 Caucasian a ae 
employed. educated. honest, considered | with hazel eyes & a warm, outgoing per love rollerblading, swimming & outdoor female, 26-25 yrs. old, who knows where 
his is Lisa. I'm a dominant female. 37 yrs. | attractive. sincere, independent, emotionally & sonality. | work out regularly. I'm looking } sports. I'm in search of someone sociable | She's Boing & what she wants out of life 
old, 5'7” tall, 115 Ibs. with black hair & | financially stable. open-minded & somewhat | for a non-smoker. over 6' tall, with no depen- | around my age, who's attractive & takes care adore children. I'like music. sports. condleli 
green eyes. I'm looking for a submissive adventurous, I’ve a wide variety of interests dents. 24-29 yrs. old, who's a lot of fun to be of himself. Box 2200 dinners & quiet evenings at home. If you'r 
male who enjoys being a personal maid | such as the outdoors. massage, cuddling & quiet | around. You should be emotionally & financial looking for a very romantic gentleman. | look 
Expenence a must, Serious replies only. Box 2791. | evenings at home. I’m looking for a friend & | ly stable. You should also be romantic. caring * forward to hearing from you. Box 3829 
na single, white female. 35 yrs, old. ren | Possibly a lover. who's over 40 yr. old. | sympathetic, & love animals & the outdoors as Men seeking veil lod eg tbc w aioered teas 
lone a Mehimclend in te communk | employed & willing to work on one relationship} 1 do, Box meback. Box 9552 A™ pellets High arrpabetars! 
ty. I'm looking for someone down-to-earth | time. Box 8221 mm 22 yrs. old, with shoulder length, blonde Women who's not into head games, one-night 
& honest, with integeity. I'd like to settle down [= blue eyes. & a great smile. I'm very stands or the bar scene? My name ts Pat. ['m 
23 yrs. old. S'11" tall, 145 tbs. with long 


Anna & Jim 


dirty blond hair, gr 
football 


eyes & glasses. | like 
camping, & 
watching a good movie 
I'm a non-smoker & non-drinker. It do 
n't matter if you do. You should be 18 
yrs. old. 110-150 Ibs. under 5'9" tall, & 
should be able to take a joke because | have 
an off-the-wall sense of humour. If you 

like what your hear, or would like to hear 

more. box me back. Box 1753 


his ts Jim. I'm a handsome, slim, 39 

| yr, old, non-smoker, with light 
brown hair & blue eyes. I'm looking 
for an attractive, stim to medium build, 20- 
35 yr. old female, for a no strings attached 
relationship. You must be clear & dis- 
creel, no married women or chain smok- 
ers, only those who are fun & take care of 
themselves. If you'd like to know more 
get back to me. Box 5024 
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944-0500 Gay 


music, da 





quiet 






evenings at home 










FREE! find get a FREE mailbox! It you 
decide to chat, or send or pick up a 
message it's as love as 44% per minute 




























ALWAYS FREE FOR WOMEN 


ENTER CALLING CODE 302 


Tc Ting with someone through its service. Be 18 years of age or older only, *Free to call within the 403 area cade. Long distance charges may apply 
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